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Intro:
Welcome to the first edition of Viewfinder for 2018, and best wishes to you all for a happy, healthy and
successful new year. Thank you to those members who contributed to and/or commented on the
December Viewfinder. This edition comprises the usual sorts of content, plus a good crop of snippets
from several other members.
Philip

News & Info:
Monday Meetings:
The first Monday meeting of the month was rescheduled as the 3rd Projected Images League Competition,
which had been postponed in December due to the awful weather conditions. We thanked Micki Aston for
coming along for the second time this season to judge the 48 images entered by 24 members. As often
seems to be the case, the general standard of the images impressed the judge, such that she held back 13
for a second viewing and awarded six of those the top score of 20 marks each. Our thanks also to Richard
Anthony for organising the competition and recording the scores reported on pages 5 and 7.
For the second Monday meeting we enjoyed an interesting presentation by a visiting speaker, Terry
Hewlett. He described the use of off-camera flash units operated by wireless triggers, together with
other accessories, to produce the type of lighting needed for portrait images. The presentation was
supported by his practical demonstrations of various techniques, in which he took shots of a model, his
son-in-law Mark. He used his Canon DSLR camera tethered to a laptop PC, so that the image could be
projected on the big screen to be viewed by all almost instantly. Our thanks to both Terry and Mark.
The third meeting was for the Third Colour Print League Competition. We viewed the 28 images entered
by 14 members and, as the judge commented several times, the standard was generally very high. We
are grateful to the judge, Rojer Weightman, for coming along to comment on and assess our images. He
held back 8 images during the proceedings for further comment at the end, giving four of them the top
score of 20 marks. All the scores, recorded by the Colour Print Secretary, Cathy Stamp, are presented
here on pages 6 and 7.
Reminder:
Registration for the 4th Projected Images League Competition is required by midnight on Monday the 29 th
of January.

Philip
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Images:
This month, here are the winning images from the Third Projected Images League Competition, along with
some information about them provided by the photographers:
‘The Changing of the Guard’ by John Humphrey:

Original:

The original picture was taken with a compact camera, a Panasonic DMC-TZ100 at ISO 125, shutter speed
1/800s, and aperture f/5.6.
The initial change was to crop to give emphasis to the line of horses and guards. The image was then
adjusted in Photoshop to add texture. This involved using a Displacement Map to ensure that the texture
‘distorted’ the image rather than just sitting on top. The aim was to produce an impressionistic effect
without going so far as to lose the identity of the original. This involves using a layer mask to brush detail
back in where required. As always, there is then a lengthy process of fine adjustment to ensure that the
picture is free from unnecessary distractions.
‘On My Toes’ by John Marshall:
The image of the model Artemis Fauna was taken at a Studio
Group session.
The background was white vinyl but the
background lights were switched off to give the grey effect.
Lighting consisted of a large softbox to the left as a key light with
a stripbox to the right of the model set at 1.5 stops less than the
key light.
Exposure was f/8 at 1/60th second (though the shutter speed is
irrelevant with studio flash as the speed is determined by the
duration of the flash).
The image was taken on Fuji Provia 100F medium format
transparency film using a Bronica ETRSi camera fitted with a 100 220 mm Zoom lens. The film was processed commercially in E6
chemistry.
The model struggled valiantly during the session as she was
unwell and had travelled some distance to get to the club session.
A very professional model giving all the participants of the session
some very good results!
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‘San Quirico Dusk’ by James McCracken:
This image was taken on Nov 17th 2017 in rapidly
fading light, using a Canon 5D Mark II and a Canon
24 - 70 mm zoom lens. A 0.6 neutral density
graduated filter and a polariser were also used.
The gear was set up on a tripod.
The image was captured in raw and JPEG, using
evaluative metering and autofocus with all points
active; shutter speed 0.6 sec, aperture f/16 (in Av
Mode), and ISO 100.
Post-processing was done on the raw file at 300dpi
in Photoshop Elements 13.

‘A Storm Approaches’ by Jim Turner:
This is a fairly standard image of the London
skyline, enhanced by an ominous black cloud
approaching from the north-east. It was taken
hand-held on a Canon 7D at ISO 100, with a
Sigma 17-70mm lens at its widest setting and
exposure: 1/125 sec and f/11.
Some basic adjustments were done in Lightroom,
with further treatment in Photoshop using a
Luminosity Masks Actions panel from Aaron
Dowling (http://www.adppro.com).
The advantage of luminosity masks for some
images is that they allow you to very precisely
target sections of an image based on their
luminosity, and make adjustments without
affecting other parts of the image.
In this case I wanted to enhance the clouds without affecting the buildings on the skyline, which would
have been more difficult with, say, a graduated filter or brush in Lightroom. I then enhanced the sunlit
areas on the water and the beach, and the buildings on the left, using a combination of a curves
adjustment in a luminosity mask, and some dodging with the brush tool.
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‘Happy Hour’ by Emyr Williams:
I was walking, at lunchtime on a bright Spring day, between
business meetings in central London, but with my camera at
the ready, when I noticed this interesting-looking gentleman
outside a ‘bookies’.
I took the shot very quickly, and only later noticed the
'Happy Hour’ and ‘Fun’ exhortations in the window, and how
they contrasted with the anxiety in his face. He was clearly
taking a long hard look at his betting slip, as evidenced by
the length of his cigarette ash.
My camera was a basic Canon 450D, plus the 18-55 mm
standard kit lens with an UV filter, set to Auto without flash.
This is what I use most often when taking daylight street
shots of the “shoot first and ask questions afterwards” type,
because it’s a fast way to take reliable, though not necessarily technically brilliant, photos. However,
capturing the moment is by far the most important thing when taking this type of picture.
The settings chosen by the camera were a shutter speed of 1/200s, an aperture of f/7.1, and ISO 400. The
only post-processing I did was to crop the picture down to emphasise the ‘Happy Hour’ contrast, hence
the ‘Happy Hour?’ title.
'Rock Diva' by David Guest:
This image was taken at one of the HHPS Studio Group
evenings.
The model was provided by ‘Changes’ Hair Salon, and
the lighting was set up by John Marshall.
The camera type used was a Nikon D300 DSLR, which
has an APS-C sensor.
The attached lens was a Nikon 28-120mm zoom set at a
focal length of 95mm.
The exposure settings were an aperture of f/9 and a
shutter speed of 1/250s.
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League Results: inc. Projected Images Competition, 08/01/2018:
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League Results: inc. Colour Prints Competition, 22/01/2018:
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Top-scoring Images:

Competition

Judge

Group
C

3rd Projected
Image
Micki Aston
08/01/18

B

A

C

3rd Colour
Rojer
Print 22/01/18 Weightman

B

A

Position

Name

Image Title

1=
1=
3
1
2=
2=
2=
2=
2=
2=
1=
1=
1=
1
2
3
1
2
3=
3=
3=
1=
1=
3=
3=
3=

Jim Turner
Emyr Williams
Brian Howard
David Guest
Philip Byford
Peter Cotton
Graham Hutchinson
Graham Hutchinson
Mary McDowall
Mary McDowall
John Humphrey
John Marshall
James McCracken
Jim Turner
Jim Turner
Vicky Sinclair
Paul Winslow
Richard Anthony
Philip Byford
Hilary Moore
Paul Winslow
John Humphrey
John Humphrey
Linda van Geene
John Marshall
Ian Shaw

A Storm Approaches
Happy Hour
A Dahlia’s Backside
Rock Diva
Reflections of Wrest Park Manor
Tranquility
Artichoke
Garden Gate
Black Car
Moored Boat
The Changing of the Guard
On My Toes
San Quirico Dusk
Hands of the Fisherman
The Allure of Light and Shadow
Like Water
Secret Garden
Underneath the Arches
Don’t Exceed the Use-by Date
Soft Focus Dying Poppy
Sea Cloud
London Rain
Tulip
At Sunset
Adjustment
Windermere and Fairfield
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P.S.
The first interesting snippet is from John Humphrey:
Sensor Sizes
When we read the specifications of a camera, most of the information provides useful data and enables
one camera to be compared with another. We know what is meant by the units of focal length, ISO range,
aperture etc. But this is not the case with sensor sizes where we have to learn the mysterious language of
Full Frame, Micro Four Thirds, APS-C and so on.
The worst offender here is the so called ‘1-inch’ sensor. At first this looks like a helpful presentation of
the actual size of the sensor, albeit in imperial units. However, no dimension at all of the sensor is 1-inch
or even close. The sensor is actually about 0.5 inches wide. Even its diagonal is only about 0.6 inches. The
reason for this misleading naming is rooted in long redundant television camera vacuum tubes and
equates to what was the useable area of a 1-inch tube. There seems little excuse for carrying this
terminology on to modern digital cameras.
To add to the confusion, the APS-C sensor is a different size in different cameras. In a Canon camera it is
22.2 x 14.8mm. In others it is 23.5 x 15.6 mm.
I wish camera manufacturers could be persuaded to simply present the actual size of the sensor using
consistent units. We would then have 36 × 24mm instead of full frame, 13.2 x 8.8mm instead of 1-inch,
and so on. This would provide us with an honest and useful measure of how sensors compare with each
other.
An alternative would be to compare sensor sizes relative to the full frame sensor. This is often done for
example with lens focal lengths which are typically presented as ‘full frame equivalent’.
Here is a sensor comparison table showing actual sizes of commonly used sensors together with their
surface area relative to the full frame size.
Dimensions
mm

Area
cm2

‘Full Frame’ relative
area

Medium Format

53.7x40.2

21.59

250%

Full Frame

36x24

8.64

100%

APS-C (not Canon)

23.6x15.8

3.73

43%

APS-C (Canon)

22.2x14.8

3.28

38%

1 inch

13.2x8.8

1.16

13%

1/2.3 inch

6.3x4.7

0.28

3%

John
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The second is a helpful image processing technique from Jim Turner:
Haloes
A couple of judges have made comments about images being spoiled by edge haloes, which can occur at
the edges of areas of high contrast, and are the result of over-sharpening (1) or boosting the contrast (2)
for example, particularly between skies and land or buildings:
1

2

If you can use Photoshop, there is a fairly easy solution. I've seen a few versions of this method, and
there are other methods, but this works in the majority of situations. It is not particularly complicated,
although it can be tedious and time-consuming, depending on the extent of the halo.
1. Create a Transparent Layer:
Go to Layer / New / Layer (set Colour = none, Mode = Darker Colour, Opacity = 100%)
2. Select Cloning Tool:
Mode = Normal
Hardness = Soft
Opacity = 100%
Set sample to All Layers
Size = slightly wider than the width of the edge halo
3. Sample the lighter of the colours adjacent to the halo and begin cloning.
This can be tricky when a building, for example, is lighter than the sky as you would usually sample the
sky, so you need to take extra care that you don't clone out the edge of the building. It helps to zoom in
on the image so you can see more clearly what you're cloning, and to make sure you haven't missed
anything.
Using a separate transparent layer for cloning means you're not directly affecting the original image.
Jim
The third is a true story from Jimmy McCracken:
I well remember an incident just after I had taken the photo (see page 3):
I was slightly precariously perched on a cycle path on a long bridge by a fast stretch of dual carriageway,
with my tripod and camera through the barrier, when I became aware of a presence behind me. Turning
round I see a police car stopped beside me with two uniformed Carabinieri inside. Ever cool, I greeted
them with a friendly “buonasera”.
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The first question was, "What are you doing?". I know they make jokes about Carabinieri being dim, but
this was extreme! However, I never argue with authority figures - a friendly relaxed approach seems
more productive. My initial reply was to appear the naive innocent, and commence to explain the virtues
of this particular vantage point for this well-known landscape.
Unimpressed, their reply was that it was too dangerous and that I would have to take my photos like
everyone else - from the lay-by where I had parked my car (a useless angle of course!) - and that in any
case I should be wearing a bright orange vest!!! Any argument seemed pointless and by now they seemed
a little friendlier, so I said I would pack up my gear and return to my car, and off they went. Anyway, by
now the little available light had gone and it was time to go home.
So this landscape lark is obviously high risk, with threats from farmers with huge dogs, gamekeepers with
guns, and the Carabinieri Highway Patrol ready to throw you in prison for not wearing a luminous orange
vest!!!
YOU HAVE BEEN WARNED!
Jimmy
The fourth is another piece from Jim Turner:
Iceland: An Uneasy Calm
In December I visited an exhibition of prints by Tim Rudman at Banbury Museum. Tim uses film and
traditional printing techniques, but is the acknowledged master of lith printing and toning. Having
trained as a doctor in the 60s, he soon found his true vocation as a photographer and began
experimenting with toning his black & white prints before discovering lith printing, which produces very
delicate to rich, deep yellow/brown prints. In 2007 he began the first of many expeditions to Iceland,
and the result can be seen in this exhibition, entitled Iceland: An Uneasy Calm. Although it's possible to
create a similar effect digitally, there isn't the same degree of control as the traditional technique. On
the other hand, how many of us have the time or the resources to spend many hours (or even days) on a
single print? Or, for that matter, the space to store often toxic and potentially lethal chemicals!
Some of images of Iceland are on his web-site, as well as others of Brighton Pier and trees (one of his pet
subjects), many of which are toned using a combination of selenium, gold, and sepia. The results on
screen are impressive, but seeing them in the flesh is a totally different experience. After a lot of handwringing I finally succumbed to the temptation and bought his book of Icelandic prints - although I
couldn't justify spending nearly £400 on the deluxe edition which included a selection of limited-edition
signed prints!
You can see more of Tim's work, and a video of his darkroom printing technique in the links below:
http://www.timrudman.com
http://iceland-anuneasycalm.com/
http://iceland-anuneasycalm.com/making-the-silver-gelatine-prints-video/
https://www.ilexinstant.com/tim-rudman-freeman-interview/
Jim
And the fifth snippet is from the editor:
Print Competitions:
It is apparent that these are entered by only a relatively small number of members. There could be
several good reasons for this, and one of those might be the perceived cost of making and mounting prints
of the size that we see in our competitions. So this snippet is about budget competition printing.
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As is the case for most things, there is a wide range of equipment, materials and methods for producing
prints that comply with competition rules and, just as with cameras and lenses, there is little doubt that
the highest quality comes at great expense. Please don’t let this put you off printing and entering your
prints, as there are ways of achieving good results for a modest outlay. For d.i.y. printing, most members
probably already have the main gadget required – a colour inkjet printer.
When my prints don’t achieve the high scores, it is the failure of the photographer to produce a stunning
artistic creation, not that of the equipment to produce a print of competitive quality! In fact, several
judges have praised their print quality, including the judge at the recent colour print competition.
However, my home printer is nothing special, just a standard HP OfficeJet A3 printer which cost me under
£100. It uses only four ink cartridges – cyan, yellow, magenta and black – and I usually buy them cheaply
from eBay: always HP originals, sometimes out-of-date, but never clones or refills. My photo paper
comes from Photo Paper Direct in packs of 100 sheets, which are often sold as buy-one-get-one-free
deals. A home-made print at A4 size works out costing me about 70p in paper and ink.
The most expensive item for me is the mount, as I get them already cut to size and aperture, at about £2
each when bought in tens from Cadremont. There might be cheaper sources on the Web and, for best
savings, you could buy the mount board and cut the mounts yourself – the club has a mount cutter for
borrowing, and there are several members who would be pleased to guide you through how to use it.
Further savings can be made by fixing the print to the mount board using masking tape, making it easy to
re-use the mount if you wish.
So, to put things into perspective, even when buying ready-cut mounts, the cost of each mounted
competition print does not need to be much more than that of a cappuccino in a coffee shop, and your
print can give you pleasure for much longer than the coffee!
https://www.photopaperdirect.com
https://www.cadremont.co.uk
Philip

Contributions:
If you have any stories to share, or some useful hints and tips to pass on to other members, please think
of Viewfinder. Maybe you have an image that tells a story, demonstrates a photographic technique or the
use of a much-loved piece of equipment. If there is anything that you would like to describe or explain
for the members, you might consider producing something for inclusion in a future Viewfinder. In
particular, it would be great to have something to interest and challenge the more advanced members.
If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening. Please keep those articles flowing in! Thank you.
Philip

And finally, a quote from Emmet Gowin, an American photographer and photography teacher at Princeton
University (now retired): "I was going around the world searching for an interesting place, when I realised
that the place that I was in was already interesting."
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