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Intro: 

Welcome to another bumper edition of your monthly journal.  Many thanks to all  the members who
commented on, and/or contributed to, the February Viewfinder.  This month we have all the usual sorts
of stuff and a snippet from me, plus lots of your wonderful images, and also a piece about another
different method of print mounting from Richard Anthony – thank you, Richard. 

Philip

News & Info:

Monday Meetings:

For the last meeting of February we enjoyed the 4th Round Competition for the Colour Print League.
There were 32 prints submitted by 16 members for our guest judge, Julia Cleaver, to assess and mark.
Yet again the standard was high such that Julia held back eight of the prints but, even after a second
viewing, she still could not justify separating them, and so she awarded each of those 20 marks.  We gave
our thanks to Judge Julia for commenting and marking, and thanks also to our Colour Print Secretary
Cathy Stamp for organising the evening’s event and recording the scores – see pages 11 and 14.

During the first Monday meeting of this month we welcomed a speaker, Shirley Hollis, who came to give a
presentation entitled “The Story So Far” which she describes as her “journey from ‘L’ to the present
day”. To summarise, she described how her photography developed rapidly from a beginner with a bridge
camera in 2007, to the achievement of ARPS in 2010.  This has been followed by several prestigious
awards and exhibitions at home and abroad up to the present day, and she also enjoys giving talks about
her photography story.  She illustrated her presentation with lots of her prints, and there are plenty of
those wonderful images to be viewed on her web site at https://www.photographsbyshirley.co.uk .

The second Monday meeting was our 4th Monochrome Print League Competition.  We thank the visiting
judge, Paul Burwood, for coming along to carry out the onerous task of the critique and assessment of the
32 images entered by 16 members.  As usual, there was a wide variety of subject matter among the
entries, with a good proportion being awarded the highest marks.  Our thanks also to Richard Anthony for
continuing to organise this league, assisted by John Marshall, as no-one has yet volunteered to be the
regular Mono Competition Secretary.  See pages 12 and 14 for the results.

The third Monday was a Members’ Evening - “an opportunity for members to present their favourite travel
images” - compered by John Humphrey.  Each participating member presented a set of photos from their
travels (some presenting more than one set), together with a commentary on their story about them.
This was a most enjoyable and interesting meeting, and we are grateful to the following members for
their contributions:

Linda van Geene: Around Lake Lucern John Humphrey: Cuba
Vicky Sinclair: Argentina Ian Shaw: Madeira
Dennis Barlow: New Zealand Brian Young: Images of Provence
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Jim Turner: China Odyssey 1, and China Odyssey 2.
Ully Jorimann: USA 2017, Valencia, and USA 2015.
Steve Ballard: Rottnest, Jersey, and Australia.
Peter Cotton: New Zealand – South Island, New Zealand – N.Island, and Fraser Island – 

Australia.
Rob Harley: Beijing, Perugia, and Car-Fest South 2016.
Mike Mitchell: Images of Budapest, The Essence of Vietnam, and Riding the Klondike 

Railway.

The final Monday meeting of March was for the 5th and final round of the 2017-18 season’s Colour Print
League Competition.  The visiting judge for the evening was Kathy Chantler –  we welcomed her and
thanked her for coming to critique and assess the images.  16 members entered 32 good quality colour
prints, of which Kathy held back nine for further viewing and assessment, before awarding three of those
the top score of 20 marks.  Thanks again also to Cathy Stamp for organising the competition and recording
the scores – see pages 13 and 14.

[ As these monthly reports indicate, less than one third of members enter the Print Competitions, and it
would be an even greater pleasure for all if we were able to see the work of more members on display.
Admittedly there is a bit more to it than for a Projected Image entry.  However, if you were to enter
every Print League competition it would involve the preparation of only 10 mono prints and/or 10 colour
prints, from all those you have taken during the past five years, spread across the whole season;  and, of
course,  there is  no requirement to enter  every competition.  Easy and inexpensive ways to produce
suitable  mounted  prints  have  been  described  in  this  and  previous  Viewfinders,  and  help  is  willingly
offered to anyone who asks.  Hopefully there will be more participation in print competitions during the
next season. ]

Reminders:

Next week it will be the Easter Monday Bank Holiday (the 2nd of April), so there is no meeting but entries 
for the next Mono Print League Competition must be registered by the end of that day.

We will meet again on the following Monday, the 9th of April for the Triple Format Competition.  On that 
evening remember to bring along your entries for the Mono Competition.

Also please note that the entry deadline for the Annual Exhibition Awards is rapidly approaching (23rd

April), as is that for the Landscape Projected Image Competition (30th April) and, therefore, both are
worth thinking about and preparing for from now on.

Remember that all this info is also on the web site and can be downloaded in the form of a printable
trifold calendar.

Late News:

Sadly  we  have been  informed of  the  death of  Mike  Martin.   Many  of  us  will  not  have  known Mike
personally, but he was an important figure working diligently in the background for HHPS.  His was the
technical brain behind the production and maintenance of the Society’s web site for many recent years.
Until this season, despite illness he continued to work closely with our Web Master, Roy Harris.  We are
grateful to Mike for his initiative and contribution.   Our condolences go to his family and friends, and the
Chairman will provide a card of sympathy at the next meeting for members to sign.

Philip
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Images: 

This month, here are some more of the winning images from the People Competition, the Film Titles
Competition, and some of the recent League Competitions plus, as usual, some information about each
one from the photographers:

‘Perhaps it’s a Winning Hand’ by Linda van Geene.
This was selected by the judge as the overall winner
of the People Competition:

This was in a park in Funchal, Madeira, where elderly
gentlemen gather  to  play  cards.  These  three  were
engrossed in  their  game so  I  grabbed  a  quick  shot
before they noticed me. I made it a mono image to
remove some of the distractions in the colour image.

The camera used was a Pentax K-3 APS-C DSLR set at
ISO 200 with a Tamron 18-200mm zoom lens set at
78mm. The exposure was made at f/11 with a shutter
speed of 1/80 sec. Post processing was minimal - just
checking  lens  profile  and  turning  it  mono  in
Lightroom, Levels and Sharpening in Photoshop, and
then cropping to size.

Film Titles Competition:

‘Girl with Pearl Earring’ by Linda van Geene:

This was taken at a studio group evening when my granddaughter
was the model.

The camera used was a Pentax K-5 APS-C DSLR set at ISO 100,
with a Tamron 18-200mm zoom lens set at 130mm.  The exposure
was  made  at  f/9  with  a  shutter  speed  of  1/125  sec.   Post
processing was minimal, as above - just checking lens profile in
Lightroom, Levels and Sharpening in Photoshop, and cropping to
size.

[ Ed. This image was a double winner for Linda: with the title
‘Homage to Vermeer’ it was also a top scorer in the 4th Colour
Print League Competition. ]

‘Rain Man’ by James McCracken:

The  image  was  taken  at  an  Aqua  Alta  (high
water) in St Mark’s Square in Venice on a cold
November  morning  in  2016.   The  flooding  is
tidal and was gone within around four hours.  

Exposure: Aperture f/2.8, Shutter Speed 1/500
sec at ISO 640;  lens: Canon 24-70 mm at 70mm.

The image is genuine but the very few people there were cloned out to increase the impact of the
subject, and rain was added in Photoshop to further increase the atmosphere of the overall image.
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‘Brighton Rock’ by Richard Anthony:

When  thinking  of  film  titles  for  the  competition
Brighton Rock came to  mind,  a  film starring (or  so I
thought)  among others  Peter Sellers, Adam Faith and
Richard Attenborough.  A bit of research indicated that
the film I saw and was thinking of was the 1960’s film
‘Never  Let  Go’  with  Richard  Todd  not  Richard
Attenborough.   The  1947  film  Brighton  Rock  starring
Richard Attenborough was a bit before my cinema going
time so not sure why I thought of it as a subject.

Anyway, having got the title I thought of setting a stick
of  Brighton  rock  on  pebbles  representing  Brighton
beach.  The pebbles were easy to come by, just out of
our garden.  I realized that a relative of my wife who
lives in Brighton was due to visit for a family gathering
so I asked, via his Grandmother in Newcastle (as we never had his contact details), if he could get a stick
of rock for me.  Incidentally, there is plenty of  the rock left if  anyone would like some, as  it’s too
dangerous for me to eat due to fillings and crowns in/on my teeth! 

Photographic details:  The photo was taken in my home studio, sorry - conservatory, making use of the
natural light and a reflector.  Camera: Sony SLT-A65V -APSC, tripod mounted.  Lens: Tamron 90mm Macro.
Camera settings: Manual focusing, spot metering and auto white balance used.  Exposure details: f/11
and 1/25 sec at ISO 200.  Post-processing was done in Lightroom and Photoshop Elements 13 and was
restricted to cropping and some colour balance and contrast adjustments. 

‘Oceans Eleven’ by John Humphrey:

This was originally a straightforward picture of the sea
taken with my Canon EOS 5D MkIII with a telephoto zoom
lens at 400mm. Exposure details were ISO 100, 1/640 sec
at f/9. The picture was made a little more abstract by
adding texture using a displacement map. The number
11 was added on a new layer using Photoshop’s Type Tool
and was applied as a selection over the original image. I
then cloned a separate section of the sea picture into
the  number  and  added  further  distortion  with
displacement mapping. Not a picture I would normally
have considered but, thanks to the set subject of film
titles, took me in a direction I wouldn’t otherwise have
taken!

‘Reservoir Dogs’ by Hilary Moore:

The reservoir background was taken at College Lake
near  Tring,  using  a  Sony  7RII  full-frame  mirrorless
camera  and a 24-240 zoom lens at  85mm; exposure
was f/13 and 1/250 sec at ISO 100.  The dogs are Basil
and Jake, photographed at home.

In CS5, I  cut them out individually  from two photos
and made two separate layers.  I flipped Jake round.  I
then made them smaller so they looked roughly the
right  proportions  for  the  reservoir,  then  positioned
them on the water.  I then flattened the layers. 
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‘Shaun the Sheep’ by Ian Shaw:

This was taken on the slopes of Helm Crag, Grasmere, in
poor light and it was raining, hence the ISO was set at
400.  

I  used  a  Canon  650D  with  the  longer  end  of  a  24  –
200mm zoom lens. The aperture used was f/5.6 to blur
background and the shutter speed was 1/50 sec.  

In  post  processing  Photoshop  Elements  was  used  for
Levels adjustment and Sharpening to liven up the image.

Fourth Colour Print League Competition:

‘Bee Planet’ by Vicky Sinclair: 

This  photo  was  taken  in  Gadebridge  Park  in  the
flowerbeds by the church.  I was using my Canon
EOS  100D  with  an  EF-S55-250mm lens  on  manual
(f/6.3 1/250 sec, ISO100, focal length 220mm).  I
like to use that lens  for butterflies and bees as I
don't need to get too close to them and scare them
away.  It also blurs the background nicely.  I went
that day hoping to find some butterflies, but ended
up taking bee shots. I find these flowers particularly
attractive for shapes and colour, they make a good
subject and a good background, and in this case, a
stage for the bee.

‘Good job I'm not on  a Diet’ by Graham Ford:

I took this image of a Harvest mouse at the home of Bob Brind-
Surch just outside Northampton where he breeds Harvest Mice
and displays them for photographers. 

I used my Nikon D500 DSLR camera with its APS-C sensor and a
Nikon prime 105mm lens.  The exposure was hand-held: 1/640
sec at f/8 with the ISO set at 1000.

Processing was done using Photoshop, in which I cropped and
sharpened the image, plus generally doing a tidying up of dead
leaves, etc. 
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‘Anita in Fur’ by Rob Harley:

This photo was taken of model Anita de Bauch at a Studio Group
session - as you might guess from the fact that we had a hair
light.  The hair light not only illuminated Anita's hair well but
also the faux fur stole which my wife had lent me.  The fact
that the hair and stole were similar colours helped.  I took a
second image with Anita looking out to the viewer's  right but
preferred this one with the direct eye contact.  I asked her to
play around and hence got this quirky, confident pose.

The camera settings were standard at 1/125 sec and f/10 using
ISO 100.  The focal length of my 24-105 zoom lens was 50mm on
my full-frame Canon 5D Mk IV.  As usual for me, it was hand-
held.  I  like the freedom to move around at will rather than
using a tripod.

In Photoshop I smoothed the skin in her face (a bit too much -
the judge pulled me up on this) and darkened down by about
1/2 stop all the areas below the top of her neck.  In addition
there was one piece of hair on the viewer's left side which was
way too bright and had to be darkened.

I normally print at 15" x 10" but I used 16" x 12" for this image since it suited the aspect ratio better.

‘Irises’ by John Humphrey:

This  is  a  composite  built  up  in  Photoshop.  Each
flower was taken against a pure white background
(a large lightbox). Camera was Canon EOS 5D MkIII
with a 100mm lens.  Exposure was ISO 200, 0.8 sec
at  f/20.  The  images  were  loaded  into  Photoshop
layers  and  were  adjusted  to  give  a  balanced
composition using Layer Masks and Cloning. I  then
added texture and diffusion to the composite image
using  Photoshop’s  texturiser  and  displacement
mapping.

‘Mad Dog and Englishman’ by Brian Howard:

The  location  for  this  shot  was  the  Britannia
Pier at Great Yarmouth.

I used my Sony A77 II APSC DSLR with the ISO
set at  400.  The attached lens was 18-70mm
zoom set at 18mm.  The hand-held exposure
was f/8 at 1/125 sec.

I cropped the image in Photoshop Elements 14
and printed it in Lightroom 4.1.

As you can see it was a lovely sunny day and
the clock was wrong - it was nearly noon!
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‘On Reflection’ by John Marshall:

The image was taken at a club Studio Group session.
The model was Joceline Brook-Hamilton.   The infinity
background was a black cloth and she was posing at
the edge of a piece of Perspex which was lying on the
floor to give a reflecting surface.   Lighting was studio
flash; one softbox on each side of the model and a
"hair light" above and behind, fitted with a grid.   The
image was shot on transparency film (Fuji Provia 100F
- ISO 100) in a Bronica ETRSi medium format camera
fitted  with  a  100-220mm zoom lens  mounted  on  a
heavy studio tripod.   Exposure was at  f/11 with a
shutter speed of 1/60 sec - though this is irrelevant
when using studio flash as the length of exposure is
governed by the duration of the flash.

‘Wild Flower Garden in Watercolour’ by Ian Shaw: 

The equipment used was again my
Canon 650D, but the 24 – 200mm
lens was set in the middle of the
zoom range. 

The  camera  settings  are  almost
irrelevant  owing  to  post
processing.  Photoshop  elements
was  used:  the  levels  were
adjusted, a smart blur filter was
used  to  soften  edges,  and  a
watercolour  filter  was  applied

several times, to test alternative settings to simplify the image, while retaining recognition of the subject
matter.  Some of the flowers were imported from outside the final crop to balance the composition..
Taken in Littlehampton park area near the  promenade.

 
Fourth Projected Images League Competition:

‘Raindrops on roses’ by Richard Anthony:

My wife asked me to photograph one of the roses that
she  had  been  given.   I  tried  several  different
arrangements and angles including full flower-head and
stem, but none seemed to work too well so I settled for
a close up shot.  To increase the impact of the shot I
added the ‘rain drops’.

Photographic  details:  The  photo  was  taken  in  the
conservatory  at  home making  use of  the natural  light
and a reflector.  Camera: Sony SLT-A65V APS-C, tripod
mounted.  Lens: Tamron 90mm Macro.  Camera settings:
Manual focusing, spot metering and auto white balance
used.  Exposure details: f/16, 1/80 sec at ISO 200.

Post-processing was done in Lightroom and Photoshop Elements 13 and included minor cropping, some
cloning out of background intrusions and some contrast adjustments.

7
Email: viewfinder@hhps.org.uk

www.hhps.org.uk



‘Lagonda Rapier Footboard’ by Ully Jorimann:

I  took  this  image  at  a  vintage  car  showroom and
workshop  in  Berlin  I  discovered  a  few  years  ago.
They always have a great range of old and specialist
cars  in top-notch condition and perfectly  polished,
easily  accessible  for  car  buffs  and  photographers.
Nobody minds  me capturing  them from all  angles.
And  it  really  helps  to  take  an  image  of  the  car
specifications, so I know what they were afterwards.

The  Lagonda  Rapier,  for  those  of  you  not  familiar
with vintage cars, is a British-made vehicle produced
in the mid-1930’s.  Of all the images I took of the car
this one has the most impact, and I loved the clean
lines and the reflections in the highly polished door.

I took the image with my trusty little Panasonic Lumix TZ40 compact camera, with an Intelligent Auto
setting (which does the hard work for me).  As the lighting in the hall is good and even, and cars don’t
move when they are parked, hand-holding was no problem.  Using Photoshop Elements I cropped it a little
to improve the balance of the lines in the composition and replaced the pale colour of the floor in the
bottom  left  corner  with  a  dark  shade.   I  removed  little  spots  and  dust  particles  and  boosted  the
saturation a bit to strengthen the main colours.

‘Dahlia Petals’ by Brian Howard:

The location was  Aylett  Nurseries  in  Sept.  2017,  the
actual name of the plant is L.A.T.E. - it is on trial so
you cannot buy it yet.

I used a  hand-held Sony A77 II DSLR with ISO at 400;
the lens was an 18-70 zoom set at 35mm; the shutter
speed was 1/250 sec to allow for wind movement.

The image was processed in Photoshop Elements 14 and
Lightroom 4.1:  I changed the colour from salmon pink
to the orange that you see here - this is the first time I
have done this to any flower that I have photographed,
but the petal's when pink blended in together. 

‘The Train Arriving’ by Brian Young: 

This  was  taken  at  Canary  Wharf  Underground
Station with a Canon 60D APS-C DSLR and a 18-
130mm  zoom  lens.  The  auto  white  balance
seemed to  cope  with  the neon lighting.  A glass
partition divides the platform from the track, with
sliding doors which align with those of the train.
Several trains came and went, and I got a shot of
a  train  moving  sufficiently  slowly  for  the
passengers  to  be  seen,  but  without  the  chap
waiting for the train. In the end I chose this one,
although the train and passengers are not actually
visible.  It  was originally  longer  (letterbox) but  I
cropped  it  considerably  to  concentrate  on  the
area of most interest.
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A SYSTEM FOR PRODUCING RE-USABLE MOUNTS FOR COMPETITION PRINTS by Richard Anthony

In a recent issue of Viewfinder a snippet by the editor Philip detailed the overall process he uses for
preparing modest cost prints for HHPS competitions.  This article is a follow-up to detail the system I
have developed to produce a robust print mount that can easily be re-used, thus getting away from the
considerable time and money spent on producing a new mount for every print.  With the ready-made
mount and the image printed it takes just a couple of minutes to produce the competition entry.

My prints are produced using an A4 size home printer.  Obviously prints to be used with a re-usable mount
need to be of the appropriate size or have a suitable ‘mask’ on the print.  My prints are generally sized
either A4 or the maximum size square print possible on A4 paper.   I have also produced re-usable mounts
for letterbox-shaped images, these are generally sized to get the largest possible letterbox-shaped print
on an A4 sheet. 

I am assuming that the reader is familiar with mount cutting, if not please do not hesitate to ask for
advice.   The Society has 2 mount cutters for hire that come with comprehensive instructions.  If you have
a ‘stock’ of Mount Boards without a Backing Board the process can obviously be amended to make use of
these. 

Production of the mount:

1. Cut out a 400 by 500 mm section from a Mounting Board.

2. Place this ‘good’ side up on a Backing Board and draw round it.

3. Lift off the Mount Board and mark a corner of the reverse face and the corresponding corner of the
Backing Board with, for example, X.  This will be a guide to ensure the same faces and corners of the
boards go together in Stage 9, overcoming any alignment problems due to lack of squareness of the cut
boards.

4. Cut out the required size aperture in the Mount Board.  For A4 or Letter Box apertures I suggest the
aperture is positioned centrally on the board to give maximum versatility of the final mount.  For Square
apertures I generally position it so that there is an equal space between the aperture edge and 3 sides of
the Mount Board.

5. On the face of the Backing Board marked with the symbol in 3 above mark out an aperture about 70mm
longer in both dimensions than the aperture cut in 4 above, position this aperture centrally for A4 and
Letter Box apertures and to suit the layout for the Square aperture.  On either side of one of the drawn
lines mark an alignment indicator.  This will
ease selection of correct orientation of the
two parts when at the print mounting stage
as it is probable that the cut out will not be
exactly rectangular/square.

6.  Cut  the  aperture  using  the  bevel  edge
cutter and keep the cut out section, this is
the Flap* referenced later.

N.B. If more than 1 mount is being produced
with  the  same  size  aperture  I  suggest  the
Backing Board and Flap are given a unique ID
to ease matching up items later.   

7.  Place  the  Backing  Board  with  the  X
marked face upward and apply double sided
adhesive tape to the outer and inner edges,

see Figure 1 → 1
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8. Remove the backing paper from the double sided tape on the Backing Board.

9. To ease alignment I suggest two edges of the Backing Board are abutted against suitable ‘retainers’; I
found the Mount Cutter Base and Guide Rail of the Cutter are ideal.

10. With the Mount Board good face upward and the X aligning with the X on the Backing Board abut two
edges of the Mount Board against the ‘retainers’, lower the Mount Board onto the Backing Board and
press down around the outer edges then turn assembled Boards over and firm down around the aperture
edge of the Mounting Board. 

Production of the basic Mount is now complete.

To mount a print:

I have found it is useful to have the Flap* fixed
to the Mount along its top edge, then when the
print is attached to the Mount and checked for
correct positioning, the Flap is in place to hold

the print flush to the Mount, see Figure 2 →

A) Place the Mount ‘good’ face down.

B) Matching up the alignment indicators marked
in Stage 5, place the Flap into the recess in the
Backing Board.

C)  Tape  over  a  long  side  joint  for  landscape
prints, a short side joint for portrait prints and
the appropriate edge for square prints.

D)  Open  the  Flap  fully  and  turn  the assembly
over and carefully place to the side.

E)  Stick  a  small  length  of  adhesive  tape
approximately in the centre of the top edge of
the print to be mounted. 

2

F) Place the Mount over the print and position it to display the print as required, Figure 2 shows the
Mount positioned over the print and before it is manoeuvred into correct position.

G) Press down on the area of the mount board where the adhesive tape is judged to be.

H) Slowly lift the top of the Mount letting the print hang down and the Flap to close. 

I) Holding the Flap in position check the print is correctly aligned, if not adjust and recheck. When the
print is correctly positioned in the Mount open the Flap and taking care not to move the print secure it at
the top corners.

J) Close Flap and tape the joints.

To reuse the mount just carefully remove the sealing tape from the 2 sides and bottom of the Flap,
remove the print and add the new one.  Assuming reasonable care is taken of the mounts they can be
repeatedly used saving considerable time and expenditure compared to the individual mounting of prints.

Richard
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League Results, Fourth Colour Print League Competition, 26/02/18:
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Colour Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

GUEST David 19 20 19 17 17 17 18 16 143

SINCLAIR Vicky 20 17 15 18 18 16 20 17 141

SPONDER Ted 16 20 36

STONE Vince 19 14 17 20 70

TURNER Jim 20 16 19 17 20 19 19 17 147

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 18 16 16 15 16 18 16 17 132

BYFORD Philip 18 15 15 17 16 17 17 17 132

HOWARD Brian 14 14 16 14 16 16 16 20 126

HUTCHINSON Graham 16 19 16 18 17 18 104

MITCHELL Mike 15 17 17 18 67

MOORE Hilary 16 17 18 18 15 17 18 17 136

WINSLOW Paul 18 17 20 16 17 20 15 16 139

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

FORD Graham 17 16 17 15 17 16 18 20 136

HARLEY Rob 16 20 16 18 17 17 19 20 143

HUMPHREY John 20 19 17 17 20 20 19 20 152

MARSHALL John 19 19 19 18 16 19 20 18 148

SHAW Shaw 14 16 16 15 19 16 20 16 132

VAN GEENE Linda 17 18 15 16 17 19 20 17 139



League Results, Fourth Monochrome Print League Competition, 12/03/18: 

12
Email: viewfinder@hhps.org.uk

www.hhps.org.uk

Mono Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BARLOW Dennis 20 17 17 20 18 15 17 16 140

GUEST David 12 17 18 20 14 13 94

HOWARD Brian 17 15 18 20 15 17 17 15 134

HUTCHINSON Graham 15 18 18 19 15 19 18 17 139

SINCLAIR Vicky 16 13 16 17 16 17 18 17 130

TURNER Jim 15 15 18 19 20 20 20 18 145

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 17 16 17 17 15 19 18 20 139

BYFORD Philip 17 18 18 18 17 16 17 17 138

COTTON Peter 13 16 15 18 15 17 16 19 129

MITCHELL Mike 15 16 15 15 61

STONE Vince 16 16 20 16 20 18 17 18 141

Van GEENE Linda 19 18 17 14 19 16 103

WINSLOW Paul 16 17 19 17 15 17 16 16 133

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

HARLEY Rob 18 18 18 19 19 19 20 19 150

HUMPHREY John 19 20 19 19 15 19 19 20 150

MARSHALL John 16 19 20 19 13 18 16 20 141

MOORE Hilary 17 16 18 20 16 20 15 16 138



League Results, Fifth Colour Print League Competition, 26/03/18:
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Colour Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

GUEST David 19 20 19 17 17 17 18 16 16 17 176

SINCLAIR Vicky 20 17 15 18 18 16 20 17 16 18 175

SPONDER Ted 16 20 36

STONE Vince 19 14 17 20 70

TURNER Jim 20 16 19 17 20 19 19 17 20 19 186

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 18 16 16 15 16 18 16 17 20 20 172

BYFORD Philip 18 15 15 17 16 17 17 17 16 16 164

HOWARD Brian 14 14 16 14 16 16 16 20 16 19 161

HUTCHINSON Graham 16 19 16 18 17 18 17 17 138

MITCHELL Mike 15 17 17 18 18 18 103

MOORE Hilary 16 17 18 18 15 17 18 17 15 16 167

WINSLOW Paul 18 17 20 16 17 20 15 16 15 16 170

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

FORD Graham 17 16 17 15 17 16 18 20 19 17 172

HARLEY Rob 16 20 16 18 17 17 19 20 18 16 177

HUMPHREY John 20 19 17 17 20 20 19 20 18 17 187

MARSHALL John 19 19 19 18 16 19 20 18 18 17 183

SHAW Shaw 14 16 16 15 19 16 20 16 16 16 164

VAN GEENE Linda 17 18 15 16 17 19 20 17 17 17 173



Top-scoring Images:

Round 4

Round 5
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Competition Judge Group Position Name Image Title

Julia Cleaver

C

1 Vicky Sinclair Bee Plant

2 Jim Turner The Light of Harmony

3 David Guest Another Day in Paradise

B

1 Brian Howard Mad Dog and Englishman

2 Hilary Moore Walking Down the Snowy Lane

3 Mike Mitchell Gilded Light

A

1= Linda van Geene Homage to Vermeer

1= Graham Ford Good Job I’m Not on a Diet

1= Rob Harley Anita in Fur

1= John Humphrey Irises

1= John Marshall On Reflection

1= Ian Shaw Wild Flower Garden in Watercolour

Paul Burwood

C

1 Jim Turner Steel and Glass

2= Graham Hutchinson Church Gate

2= Vicky Sinclair Power Tree

2= Jim Turner Street Spy (Inside No.5)

B

1= Richard Anthony Ancient Tow Truck

2= Peter Cotton Joe in Bits

2= Linda van Geene Mont St Michel

A

1= Rob Harley In Good Shape

1= John Humphrey Dandelion

1= John Marshall Job Done

4th Colour Print 
26/02/18

4th Mono Print  
12/03/18

Competition Judge Category Position Name Image Title

Kathy Chantler

C

1 Jim Turner Adieu Harwich

2= Brian Howard Nearly in Full Bloom

2= Jim Turner Shades of Blue and a Wisp of White

B

1= Richard Anthony Tulip Detail

1= Richard Anthony The Weakened Links

3= Mike Mitchell Temple in Vietnam

3= Mike Mitchell Rockies Reflections

A

1 Graham Ford I’m the King of the Castle

2= Rob Harley Anita

2= John Humphrey Sunset

2= John Marshall Arabesque on Pointe

5th Colour Print 
26/03/18



P.S.

Digital Exposure Compensation:

Returning again to the important topic of exposure, one of those camera gadgets that we often depend
on is the built-in light meter.  This measures the brightness of light from the scene and computes the
appropriate values that it “thinks” should be set in the camera to give a good image whether using an
Auto, Semi-Auto or Manual Mode.  However, it tends to try to average each scene and, because some
scenes have more difficult lighting than others, it does not always get it right.  That is why the camera
has the Exposure Compensation (EC) control, often labeled “+/-”.  If the camera’s choice of settings
makes the picture too dark (e.g. if the camera averages a snow scene, it will make the snow look grey),
we can dial in some +EC to make it brighter.  Similarly, if the camera averages a scene in e.g. a dark
room, it will make its image too bright, so we dial in some -EC to suitably darken it.  However, camera
adjustments alone might not solve the problem.

Some scenes are more problematic, as they have both dark and bright
regions,  which  the  camera  cannot  deal  with  effectively  to  give an
image similar to that which our eyes would see.  One simple approach
to  this  problem  is  firstly  to  remember  a  basic  principle  of  digital
photography – set the exposure to preserve the important highlights in
the scene.   Once highlights  are over-exposed (“blown”) there is  no
going  back  –  the  details  in  the  highlight  areas  are  lost  forever.
Secondly, after using that guideline, it is often then possible to recover
some useful detail from the regions of the image that look too dark
when it first comes out of the camera.  It just needs the application of
some simple  adjustments  that  are  available  in  many  photo  editing
programs, even some of the free ones – it is not necessary to pay a
monthly rental fee to Adobe!

< Here is an example for illustration – a shot of my garden shed and
conifers.  They were set against the background of bright clouds and
sky, and the averaged reading from the camera’s light meter has given
an exposure which has caused them to appear too dark while making
the clouds look too bright.

< 
For  this  next  shot  some +EC was
applied in the camera to brighten
the  garden scene.   However,  this
has  caused  the  sky  to  be  almost
completely blown out, losing most
of the detail of the clouds.  

>
Processing the image to reduce the
brightness of just the sky achieves
little, because the detail there has
already been lost for good.
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< 
For this shot I applied some -EC in
the camera.  This has produced a
wonderful blue sky, and the image
is  now  showing  all  the  detail  in
those  lovely  fluffy  white  clouds.
However,  although  the  garden
scene is too dark… 

>
...look what happened when those
dark  regions  were  brightened  on
the computer – there was plenty of
detail  there  after  all,  making  an
image  that  looks  more  like  that
which our eyes see.

All imaging software has a brightness control, and this type of image adjustment can be done by using any
software that allows us to select the parts of the image that we wish to change.  It is even easier when
the software has a control to change the brightness of just the darker areas of the image – it might be
called “Shadow” or “Fill-Light” in the brightness adjustments section of the program. (Here I have used
the Fill-Light control in PaintShop Pro.)

There are more sophisticated methods of achieving this sort of result, for example by using Layers in an
image editor, or by combining several differently exposed images of the same scene using High Dynamic
Range (HDR) software.  However, the simple approach outlined above works fine for images shot with a
M4/3, APS-C or FF camera at low ISO values, and viewed at typical camera club photo sizes.

<
That last sentence is appropriate with regard to club
photos, nevertheless it can be quite astonishing what
the software can achieve.  In my archives, I found this
snapshot  image  captured  back  in  2004  at  the
Buckinghamshire  Railway  Centre  in  Quainton  near
Aylesbury.   It  was  recorded  using  a  tiny-sensor  2-
megapixel  point-and-shoot  camera,  from which  one
might possibly make 6x4 inch prints.  As you can see,
the  white  clouds  seem  to  have  fooled  this  simple
camera’s  auto exposure system, so that the subject
looks too dark.

>
However, by increasing the brightness of the shadow
areas, and adjusting the colour saturation (again using
PaintShop Pro photo editing software), all is revealed:

Philip
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Contributions:

If you have any stories to share, or some useful hints and tips to pass on to other members, please think
of Viewfinder.  Maybe you have an image that tells a story, demonstrates a photographic technique or the
use of a much-loved piece of equipment.  If there is anything that you would like to describe or explain
for  the  members,  you  might  consider  producing  something  for  inclusion  in  a  future  Viewfinder.   In
particular, it would be great to have something to interest and challenge the more advanced members. 

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you. 

Philip

And finally:  Whenever you get any new equipment, always study the manual before using it and, if you
see an instruction that reads “don’t try this at home”, take it to someone else’s house and try it there. 
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