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Intro: 

Welcome to the March edition of Viewfinder.  Many thanks to those members who contributed to, and/or 
commented on, the February Viewfinder.  

Philip 

 

Info and News: 

Recent Monday evening talks: One which should have been noted in the February edition was “Sport 
Photography” by Marc Aspland, who is the Chief Sports Photographer for the Times. For many years he has 
been to cover many major sporting events – Olympic Games, F.A Cup Final, Wimbledon Finals, FIFA World 
Cup, Rugby World Cup, Formula 1 GP, etc. He spoke about his photography, which tends to be a mixture 
of unusual views and spectacular sporting moments, and he projected many of his wonderful photos for us 
to enjoy. His web site is http://www.marcaspland.com/index.html (although the image links didn’t seem 
to work for me), and there are lots of his images for you to view on http://images.google.com/ resulting 
from a search there for his name. 

The second was “The World of a Wildlife Photographer” by David Boag. He is a lively speaker with a very 
powerful voice, who described his 40 years’ experience in this field with great enthusiasm, as well as 
telling us a lot about his books and learning materials! He showed lots of his wildlife photos, and there are 
many more to enjoy on his web site, http://naturalfocus.co.uk  and also on his Flickr Photostream, 
https://www.flickr.com/photos/davidboag/ . 
 
The third was “Now and Then” by Alan Gore. He brought a huge pile of mounted prints to show us, from 
his early work using film cameras up to more recent times photographing digitally. Therefore he had prints 
that he had produced in the darkroom, followed by not only digitally produced photographs but also some 
extensively processed and/or composite photographic art images, generated in Photoshop from digitally 
captured files. (I have not yet found a web site showing his work.) 
 

Software news: The complete set of Nik software is now free! https://www.google.com/nikcollection/ . 
If you download and install it, you will then have all the modules: Analog Efex Pro, Color Efex Pro, Silver 
Efex Pro, Viveza, HDR Efex Pro, Sharpener Pro and Dfine. (It works for Windows and Mac.) The set installs 
as plug-ins within Photoshop or Photoshop Elements (v.9 onwards), and the modules are available in the 
Filter Menu. Those modules with “Efex” in their names will also work as standalone apps – in Windows, 
click on their .exe file in the “Program Files” folder (but I know nothing about Macs!).  

Photography: John Humphries has passed on some information he has received regarding wildlife 
photography holidays at the Dalrachney Lodge Hotel, in the Highlands of Scotland, within the Cairngorm 
National Park in Carrbridge near Aviemore. Some bespoke trips are for 2-6 people, and others are for larger 
groups. If you are interested, you can find out more from John, or you can visit the hotel’s web site: 
http://www.dalrachney.co.uk/activity-breaks-at-dalrachney-lodge/  

A Questionnaire: Committee members are producing this and it should be with you soon. Please use it to 
make your views about HHPS known, so that together we can continue to develop our activities and 
interests in photography.  
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Images: 

For this month’s members’ images we have a wildlife photo and a landscape photo.  
 
 

Firstly, a great shot of a majestic stag - “On The Look-out” - taken by 
Paul Winslow, and awarded 1st Place in one of the recent colour print 
competitions.  
 
From information supplied by Paul: 
 
He used a 36 Megapixel Nikon D800 full-frame camera with a Nikkor AF 
80-400mm f/4.5-5.6 ED VR D zoom lens. The camera was set in manual 
mode at IS0 110 and auto white balance, with the lens at 260mm; the 
exposure was 1/125s at f/5.6.  
 
The photo was taken in Bushy Park near Hampton Court Palace, at 
about 7.00 a.m. on an October morning during the rutting season. It was 
taken hand-held, from about 50 feet away. Paul writes that you are 
quite safe, as long as there are no female deer near the stag, as they 
might then charge at you. 
 
 
 
 

 
Secondly, one of James McCracken’s wonderful Tuscany landscapes - “Belvedere Morning” - awarded 1st 
Place in a recent projected images competition.  
 
James writes: 
 
“The image was taken in late September 2015 on a 
photographic course organised by Lakeland 
Photographic and guided around the Val d' Orcia area of 
Southern Tuscany by myself. We had arrived at a 
location well known photographically just before 7 a.m. 
for some sunrise shots. They were OK but not special, so 
we moved to another part of the field and shot at about 
45 degrees to our original angle. The sun came out from 
some clouds but still low and lit the scene beautifully. 
 
I used a Canon 5D Mk2 at ISO 100, in aperture priority mode, with centre-weighted average metering; the  
lens used was a 17-40mm zoom, set at 37mm; the exposure: 0.3sec at f/16. The sky was becoming too 
bright and a Hard Grad 0.6 filter was in place. The scene was shot on a tripod with a cable release, lens 
I.S. turned off, and captured as a raw file. The image file was processed in Photoshop Elements but 
needed little tweaking, and was then converted to the JPEG file format. The File Info tells me that the 
time was 8:28 am and, as we had had the best of the light, it was time for some breakfast at a nearby 
bar. 
 
Early morning and sunset times are easily the best for landscapes.....it's getting there and having some 
luck with the light that's the tricky bit!” 
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Results: 
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P.S 

Competitions, a personal view:  

One of the main reasons I joined a club was to see the photographs of other members - for ideas and 
inspiration, as a learning experience, and as a comparative indicator of personal progress, as well as 
simply for the enjoyment of viewing a wide variety of images. One of the main ways this is enabled at 
HHPS is by displaying photographs on competition evenings. I enjoy taking part in the competitions and try 
to enter each one. It’s not that the competitive aspect is all that important to me, but it is always 
interesting to hear a judge’s comments and suggestions regarding everyone’s entries, and also to hear 
other members’ views and judgements, whether or not I can agree with them!  

Philip 

---o--- 

Producing Prints: 

Numbers of competition entrants have been generally quite low this year, with fewer than one third of 
members taking part in print competitions. Perhaps one of the factors inhibiting print competition entries 
could be the actual production of the prints suitable for complying with the rules. I might be mistaken, 
but I would have thought that the time required should not be too daunting for anyone who would like to 
participate regularly – entering all 10 league print competitions in an “HHPS Year” averages out at making 
two prints per month.  
 
Some might consider the cost of making competition mounted prints as problematic. I write from 
experience of only digital printing here and, just as good images can be captured with modestly priced 
equipment, making good quality prints for club competitions does not have to be expensive. Several 
members at HHPS use A4 inkjet printers costing under £100 which are, of course, intended for printing any 
documents from the computer, but which can also be used for producing good photo prints at anything up 
to A4 dimensions.  
  
Nearly all my prints are produced by a Hewlett Packard Officejet inkjet printer which cost me £110 back 
in 2011. It is not even a photo printer - it uses just four ink cartridges: cyan, yellow, magenta and black - 
and I use it to print both colour and monochrome photos, mainly for myself but also for the competitions. 
It has regularly printed well over 60 A4 photos from each set of XL cartridges. Several times, including at 
recent Round 4 print league competitions, both colour and mono, judges have commented on the good 
print quality, and they could not have known what equipment I used. 
 
My printer is always fitted with original HP ink cartridges, as I have never yet had long term success with 
any compatibles. I regularly search the Web for the cheapest supply. However, for information for anyone 
thinking of getting a new printer, HP recently started offering a monthly ink subscription system, called 
“HP Instant Ink” www.hpinstantink.co.uk (but it is only for some of their new models) - and that should 
make the ink cartridges very cheap for regular users. 
 
Photo paper can also be sourced at low prices on the Web, e.g. I usually order from Photo Paper Direct - 
www.photopaperdirect.com - and prefer to print mostly on their own-brand smooth matt paper. Similarly 
the print mount board can also be found on the Web, e.g. The last lot I bought were precut mounts in 
packs of 10 from Cadremont - www.cadremont.co.uk/shop/ . Of course, it would be even more 
economical to buy the plain boards and cut your own to size, and there are members who will help anyone 
wanting to make use of the HHPS mount cutter. Attaching a print to a mount board with masking tape 
allows the mount board to be re-used for a different print in another competition, if you so wish. 
 
By using this sort of budget approach to printing, producing a print quite suitable for a competition entry 
costs me less than a typical single drink in a pub or in a high street coffee shop! 

Philip 

---o---  
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Ultraviolet Filters: 

Many photographers attach a UV filter to the filter mount at the front of each lens, for the main purpose 
of protecting the front element from scratches and other forms of damage. However, others claim that 
they are not only unnecessary, but they might also degrade the image quality by adding two extra glass-
air surfaces to interfere with the light – and so they might cause or exacerbate distortions, aberrations, 
internal reflections and flare, particularly the cheaper ones. 

An alternative suggestion for lens protection which can also enhance image quality, in particular by 
reducing flare and improving image contrast, is always to fit a lens hood. New lenses often come supplied 
with a rigid plastic or metal hood, of the appropriate size and shape depending upon their focal length, or 
the range of lengths if it is a zoom lens, and which will also help to keep things away from the lens. Of 
course, when it is not being used or it is in a camera bag, the lens should be protected by its lens cap. 

For several of my lenses, I use flexible rubber lens hoods available cheaply from e.g. Amazon and Ebay. 
These still serve a similar optical purpose to the originals, but they make great shock absorbers if the 
camera, on a neck strap or shoulder strap, should accidentally swing into a wall, gate, or fence, etc. Many 
of them have a couple of positions at which they will stay, e.g. for different focal lengths of a zoom, and 
some of them don’t ever need to be removed, as they can be folded back over the lens when it is not 
being used or when storing it in a bag or case. 

           

   A wide-Standard (20-40) zoom + rubber lens     Hood extended for ~20-30mm      …and for ~30-40mm.  
      hood, when lens + hood are not in use.            to avoid vignetting. 

If the subject of UV filters is of interest to you, you will find that there is plenty of discussion around the 
topic on the Interweb, e.g. http://www.dpreview.com/articles/8049091537/the-uv-filter  

Philip  

 

Contributions: 

If you have any stories to share, or some useful hints and tips to pass on to other members, please think of 
Viewfinder.  Maybe you have an image that tells a story, demonstrates a photographic technique or the 
use of a much-loved piece of equipment.  If there is anything that you would like to describe or explain 
for the members, you might consider doing an article for inclusion in a future Viewfinder. In particular, it 
would be great to have something to interest the more advanced members, as I am still very much a 
novice, so the level of Philip’s Snippets (P.S.) in Viewfinder will probably reflect that status!  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday 
evening. Thank you. 

Philip 
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