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December 2016 

 

 

Intro:  

Welcome to the December edition of Viewfinder. Many thanks to those members who contributed to, 
and/or commented on, the November issue. I hope that everyone has enjoyed a happy Christmas, and that 
the New Year brings interesting projects and challenges. Included this month is a description, by John 
Marshall, of a method of print mounting, which he demonstrated at a mini-tutorial a short while ago. 

Philip 

 
News & Info: 

November ended with a bit of fun, in the form of one of those “Match a Digital Image” competitions. Lots 
of interesting images were displayed during this evening, but the bizarre often gave way to the utterly 
unfathomable, as the teams struggled to find an image with something to match the contesting photos. 
The humour was enhanced by the XRR team regularly popping little messages on the screen, such as “Nice 
one Judge”! Eventually, to the relief of the exhausted teams, the final scores were announced – you could 
say, “We was thrashed!” -  IMAGEZ: 156;  XRR: 150;  HHPS: 135. 

 
This month began with our second Monochrome Print League Competition with 39 images from 20 
different members. We give our thanks to Chris Sargent for coming along to assess the images and give us 
his comments about each one. The results recorded by the Monochrome Print Competition Secretary, 
Sophie Saunders, are on Pages 6 and 8. 
 
 
The following week we had our third Projected Image League Competition, with an entry of 50 images 
from 25 different members. Many thanks to the judge, Kevin Herbert, for giving his critique and assessing 
the entries. The results recorded by the Projected Image League Competition Secretary, Richard Anthony, 
are on Pages 6 and 9. 
 
 
On the 8th of December, HHPS took part in the North West Federation external competition, hosted by 
Ealing and also including the Chesham Club. Once again our entries were successful, only 2 points behind 
Ealing, with Chesham 3rd (Points: 181, 179, and 174). Three of the four of the judge’s top ‘Star’ awards 
went to HHPS images:  

‘Jumping Little Bustard” by Cathy Stamp,  
‘Dog Tooth Violet’ and ‘Glass and Stripes’ both by John Humphrey.  

The overall results for the three rounds are: 3rd Chesham, 548; 2nd Ealing, 570; 1st Hemel, 578. Therefore 
HHPS go forward into the semi-final against Harrow on the 18th of January – Well Done and All Good Wishes 
for the next round! 
 
 
Reminders: Please note that colour prints for the next League Competition should be registered by the 9th 
of January. Also, in the New Year, remember to consider taking some more photos around the theme of 
‘Energy’, so that you will be able to participate in the Projected Image Set Subject Competition in March. 
 
Philip 
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Images: 
 
This month, the authors of some of the high-scoring images in the 2nd Round of the Colour and 
Monochrome Print Competitions have supplied more details about their entries for your interest.  
 
‘Waiting for my cue’ by John Marshall: 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
The shot was taken at a club Studio Group meeting. The model was 
Ivory Flame (Holly) - a model who regularly poses for us at Hemel – 
with lighting setup as shown. 
 
The camera used was a Bronica ETRSi -  a medium format camera,  

fitted with a 100-220mm zoom lens, approximately 70-150mm on a full format 35mm camera. The 
aperture setting was f/22 and the shutter speed was 1/60 of a second (though this is irrelevant when using 
studio flash). The film used was Kodak Tri-X (ISO 400). The camera was mounted on a sturdy studio tripod. 
 
 
‘Nemesia’ by John Humphrey: 
 

 
 
The original is a close up picture 
using a 100mm macro lens. The 
set up was indoors using window 
light with the camera set up on 
a tripod. Since everything was 
static I could use a low ISO (100) 
and settle for a slow shutter 
speed (1/25 sec). Aperture was 
f/4 to provide shallow depth of 
field. 
 
 

I decided that only the top section of the original picture had potential, so I cropped it and tidied up the 
image with the clone tool. I also added a white vignette to lighten the overall picture, and to lose the 
blue background which didn’t suit the result I was looking for. I stretched the image horizontally to create 
more of a landscape format. 
 
The final processing in Photoshop involved working on several layers and a combination of layer blend 
modes, usually the Soft Light blend. The main changes on the various layers were to blur the picture and 
to add texture. The use of layer masks enabled the centre of the picture to be brushed back in to give a 
central focal point. 
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‘Seattle Space Needle’ by Peter Cotton: 
 

All the flowers in this picture are made of blown-glass and fill a huge glass 
pavilion. They were created by Dale Chihuly, a Native American, who is one 
of the world's most prolific blown-glass artists. I was first introduced to him 
through a full-size glass tree in Berkley Square in Central London and the 
realization that the magnificent chandelier in the V&A was his too! To go to 
his Glass Exhibition center in Seattle was just mind blowing, and the gift of 
the iconic 1960s Space Needle, on an adjourning site, viewed through his 
glass house, was just too good to be true. This was my preference from all 
the photos I took as it gave a twist to his work, rather than a straight 
record shot.  
 
It was a bright sunny day on 23 June 2016 and it was taken at lunch time, 
the camera was handheld without any filters and the only thing I've done 
with it is to crop it tight in Photoshop. The original image was a 4.8 MB 
JPEG.  
 
It was taken on a NIKON D60 at ISO 200, with an AF-S DX VR Zoom-Nikkor 
Lens, 18-105mm f/3.5-5.6G ED at 38mm, with exposure f/4.5 at 1/1000s. 
 
 

 
 
‘Misty Morning Newmarket’ by Elaine Adams: 
 
 
This image was taken early in the morning on the gallops at 
Newmarket. I was able to get quite close to the string of 
riders coming down the hill, as I knew they were going to turn 
to the right and go back to their yard just before where I was 
standing. 
 
This was taken on my Nikon D7000 at ISO 800, and a lens at a 
focal length of 140mm, hand held at f/9, 1/250s and +0.7 
exposure compensation. 
 
 
 
Post-capture I made a slight crop in Photoshop Elements to get rid of some cars on the side road and focus 
the attention on the middle riders to create the feeling for the viewer of being part of the action. I 
adjusted the image in levels and added a bit of sharpening. 
 
 
‘Take Off’ by Ted Sponder: 

 
This photograph was taken at Rye Meads RSPB 
Reserve. This was the first time that I had visited 
the reserve and I will be going again.  
 
The image was captured hand-held, using a full-
frame Nikon D610 but in DX Mode, with a Nikon 
200-500mm f/5.6 VR lens - the lens was having its 
first outing. The ISO was at 160 (auto), and the 
exposure was 1/800s at f/8. The image was 
processed using the Nikon Capture NX2 Software. 
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Mounting Prints for Competition Entries 
 
ENSURE THAT ALL MOUNTING BOARDS MEASURE 400mm BY 500mm. 
 

Measure the length and breadth of the 
print to be mounted.  
 
Draw a rectangle the same size as the 
print on the backing board in the 
required position.  This would 
normally have equal spaces on each 
side but should have a slightly larger 
space (at least 10mm) below the print 
than above it.                                                                           

 
 
Place the print face down on some  
newspaper and spray with “spray  
mount” evenly all over the back of the  
print. 
 
 
 
 
 

 
 
Position the print in the rectangle 
drawn on the backing board, cover 
with baking parchment and, 
preferably using a roller, firm down 
the  print from the centre  
 
 
 
 
 
Measure the borders required on the  
window mount, allowing for it to over- 
lap the print. 
 
Draw a rectangle on the back of the 
window mount board using the 
measurements taken. 
 
 
 
Place the window mount board face 
down under the mount cutter rule 
with the edge of the rule on the line 
drawn and the “window” to be cut 
above it. 
 
Place the cutter its “rail” on the rule 
with the guide mark on the line on the 
right which is at right angles to the 
line of cut and press the blade down 

   firmly. 
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Holding the rule firmly in position and 
keeping the blade pressed down, slide 
the cutter along the rule until the 
guide mark is on the line on the left 
which is at right angles to the line of 
cut.  Then withdraw the blade.  
Repeat with each line, rotating the 
print anticlockwise under the rule. 
 
If any of the corners have failed to be 

                                                   completely cut, use a scalpel to  
   complete the cuts. 

 
 
Stick lengths of double-sided sticky  
tape along the edges of the back of the  
window mount. 
 
 
 
 
 

 
 
Place the window mount over the 
print, lining up the edges of the 
window mount with the edges of the 
backing board.  Then firm down the 
window mount on the backing board. 
 
 
 
 

 
If double mounting is required, cut a second window mount in the same way allowing the required border 
when measuring and drawing on the back of the second window mount. 
 
 
John Marshall 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

mailto:viewfinder@hhps.org.uk
http://www.hhps.org.uk/


 
 

Email: viewfinder@hhps.org.uk                                                                                  

www.hhps.org.uk 

6 

 

League Results – Top-scoring images: 
  
Prints: 

Competition Judge Group Position Name Image Title 

2nd               
Colour Print  
21/11/2016 

Colin Mill 

C 

1st Martin Noah Ellie 

2nd Graham Lindsey Trying to Hide 

3rd= Steve Ballard At the office 

3rd= Steve Ballard His idea of a table decoration 

3rd= Philip Byford The pier at Boscombe 

3rd= Steve Jones Low tide on the Solway Firth 

3rd= Steve Jones Room for improvement 

3rd= Graham Lindsey Just sitting here 

3rd= Vince Stone Alan 

B 

1st= Peter Cotton Seattle Space Needle 

1st= Ted Sponder Take off 

2nd= Peter Cotton My first view of Grand Teton Range 

2nd= Paul de Sylva Rodeo 

2nd= Brian Young The craftsman 

2nd= Brian Young Waiting for Sweeney Todd 

A 

1st= John Humphrey Nemesia 

1st= Sophie Saunders Jack 

1st= Sophie Saunders Reading & writing still life 

2nd Mono Print 
05/12/2016 

Chris 
Sergeant 

C 

1st Graham Lindsey Keeping Warm 

2nd Vince Stone  Carla 

3rd= Graham Lindsey House by the water 

3rd= Martin Noah Grosmont 

B 

1st Mike Mitchell Parliament building Budapest 

2nd= Richard Anthony A window on the past 

2nd= Richard Anthony Shutters and shadows 

2nd= Philip Byford Bovingdon Church 

2nd= Philip Byford Durdle Door 

2nd= Peter Cotton Carpark curves 

2nd= Linda van Geene The boathouses 

2nd= Paul de Sylva Enter if you dare 

A 

1st= Elaine Adams Misty morning Newmarket 

1st= John Marshall Waiting for my cue! 

1st= Sophie Saunders Mavis 

 

Projected Images: 

Competition Judge Group Position Name Image Title 

3rd           
Projected 

Image 
12/12/2016 

Kevin 
Herbert 

C 

1st Cathy Stamp Bearded Vulture 

2nd= Steve Ballard Latvian stare 

2nd= Ron Smith No Cycling 

B 

1st= Paul Winslow Got my eye on you 

1st= Paul Winslow A walk in the woods 

1st= Brian Young Headlamp 

1st= Brian Young At Kings Cross 

A 

1st John Humphrey Through a glass 

2nd= Rob Harley Alan 

2nd= James McCracken Ilaria 

2nd= Ian Shaw Homeless in Funchal 
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Colour Print 
Group C 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Anthony - Richard 16 18 16 16             66 

Ballard - Steve 14 17 17 17             65 

Byford - Philip 15 16 14 17             62 

Jones - Steven 18 16 17 17             68 

Lindsey - Graham 15 17 18 17             67 

Noah - Martin     15 20             35 

Stamp - Cathy 18 20 15               53 

Stone - Vince     16 17             33 

Williams -Emyr   14                 14 

                        

Group B 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Cotton - Peter 14 15 19 18             66 

Daily - Ian 17 17 17 14             65 

de Sylva - Paul     15 18             33  

Ford - Graham 20 16 17 16             69 

Howard - Brian 13 15 16 15             59 

Mitchell - Mike 16 18 16 17             67 

Sponder - Edward 17   17 19             53 

Winslow - Paul 16 16 16 16             64 

Young - Brian     18 18               

                        

Group A 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Adams - Elaine 17   18 18             53 

Barlow - Dennis 14 16                 30 

Harley - Rob 17 17 17 16             67 

Harris - Roy     17 15             32 

Humphrey - John 19 17 19 20             75 

Hutchinson - Graham 16 16 18 15             65 

Marshall - John 15 19 18 18             70 

Moore - Hilary 15 17 16 17             65 

Saunders - Sophie 20 17 20 20             77 

Shaw - Ian 19 17 15 17             68 

van Geene - Linda 15 17 17 15             64 
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Mono Print 

Group C 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Hutchinson - Graham  16 17 15 16             64 

Jones - Steven  16 16 14               46 

Lindsay - Graham  18 20 17 19             74 

Moore - Hilary  18 20 15 16             69 

Noah - Martin     16 17             33 

Stamp - Cathy  16 20 15 16             67 

Stone - Vince 19 16 18 15             68 

Walkley - Robert 18 17                 35 

                        

Group B 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Mitchell - Mike 17 20 14 18             69 

Anthony - Richard  17 15 17 17             66 

Byford - Philip  16 16 17 17             66 

Cotton - Peter  15 16 17 15             63 

de Sylva - Paul  19 15 17 15             66 

van Geene - Linda  20 17 15 17             69 

                        

Group A 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Adams - Elaine  18   20 17             55 

Barlow - Dennis  20 16                 36 

Daily - Ian  18 16                 34 

Harley - Rob  20 20 18 17             75 

Howard - Brian  14 15 17 15             61 

Humphrey - John 20 17 16 18             71 

Marshall - John  19 20 17 20             76 

Saunders - Sophie  20 20 20 15             75 

Winslow - Paul  19 16 17 18             70 
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Projected Image 
Group C 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Ballard - Steve 16 18 17 14 18 15         98 

Byford - Philip 19 18 16 16 16 14         99 

Hutchinson - Graham 19 17 15 15 16 17         99 

Jones - Steven 20 20 14 14 15 17         100 

Lindsey - Graham     16 14 15 15         60 

Reed - Alan     14 14             28 

Smith - Ron 18 17 15 16 15 18         99 

Stamp - Cathy 19 19 20 18 20 15         111 

Stone - Vincent 16 17 15 16 15 15         94 

Walkley Bob 17 20 17 17             71 

                        

Group B 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Daily - Ian 19 19 15 17             70 

McDowall - Mary 17 18 15 16 12 15         93 

Mitchell - Michael 17 18 15 17 14 14         95 

Moore - Hilary 17 20 16 16 15 14         98 

Winslow - Paul 18 18 16 15 16 16         99 

Young - Brian 17 19 15   16 16         83 

                        

Group A 

Name 
Round 

1 
Round 

2 
Round 

3 
Round 

4 
Round 

5 
Total 

Anthony - Richard 15 20 17 15 17 17         101 

Barlow - Dennis 15 18 16 17             66 

Cotton - Peter 19 16 16 14 15 15         95 

Derbyshire - Tom 17 17                 34 

Guest - David 15 18 16 20 15 17         101 

Harley - Rob 17 19 17 17 17 19         106 

Howard - Brian 16 16 15 14 15 14         90 

Humphrey - John     16 19 17 20         72 

Jenkins - Alan 16 17 14 14 10 13         84 

Jorrimann - Ully 16 18 19 17 17 18         105 

Marshall - John 18 20 17 17 13 17         102 

McCracken - James 17 19 19 14 16 19         104 

Shaw - Ian 18 18 15 15 19 18         103 

van Geene - Linda 17 17 14 15 14 15         92 
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P.S. 
 
Last month I described some of the basics of lenses – standard, wide-angle, and telephoto. This month the 
basics will be extended more towards the extremes. This is for the benefit of those new to photography, 
and perhaps for anyone who might be considering some additional gear but on a limited budget, and for 
anyone else interested.  
 
Lenses – continued: 
 
There are many examples of scenes in which photographers might have an interest in magnification – e.g. 
making distant subjects appear closer and making small subjects appear larger. The former is the main 
purpose of the telephoto lens, whereas the latter can be achieved by a macro lens. Long telephoto lenses 
can be both large and expensive – no doubt everyone has seen the monsters used by the professionals, 
e.g. at sporting events. Similarly, macro lenses that give high magnifications, although not too large, can 
be quite expensive.  
 
There are some inexpensive medium range lenses available. E.g. Tamron make a 70-300mm zoom lens 
available for about £100, reputed to give reasonable quality at mid apertures. However, the Tamron 
90mm macro, although almost half the price of many OEM macro lenses, is still around £400. Macro can be 
a subject for a future edition, so onward to consider the limited budget telephoto alternatives: 
 
Telephoto:  
 
A teleconverter (for about £150) can be used to extend the range of a lens. It is a small adapter that fits 
between the camera and lens. It contains several glass lens elements, which can cause some reduction in 
image quality, and it also reduces the light reaching the sensor, requiring an increase in exposure settings:  
E.g. 1: A 1.4X converter changes a 200mm lens to a 280mm lens but loses 1 EV, so if the lens is set to 
f/5.6 it is effectively f/8. Similarly, e.g.2: A 2X converter changes a 200mm lens to a 400mm lens but 
loses 2 EVs, so f/5.6 is effectively f/11.  
 
The effects of a teleconverter not only reduce image 
quality, but also make the view through a DSLR darker, and 
require for optimum exposure either a larger aperture which 
reduces depth of field, or a reduced shutter speed making 
image blurring by camera shake more problematic, or an 
increase of the ISO setting, which can lead to more noise 
(unpleasant graininess) in the image. However, despite their 
shortcomings, they are capable of reasonable results for 
prints up to A4, and are certainly much easier to carry 
around than a bigger telephoto lens. I have a 2x converter 
by Kenko which for me works quite well when attached to a 
good lens. 
 
An alternative that costs nothing is image cropping. Many 
modern cameras have sensors with around 24 megapixels, giving an image of 6000 x 4000 pixels. To 
produce a good quality A4 print, which is quite a suitable size for our competition entries, requires an 
image of about 3000 x 2000 pixels. The simple arithmetic shows that cropping a 6 megapixel frame out of 
the 24 megapixel image gives a linear magnification of 2X – your 200mm lens is giving a 400mm lens image 
without costing a penny! 
 
Wide-angle: 
 
Moving towards the extreme of making things appear smaller to extend the field of view usually means 
using a wider-angle lens. The standard zoom lens range tends to go down to about a half the standard 
focal length for the sensor format, e.g., 14-42mm for Micro 4/3, 18-55mm for APS-C, and 28-85mm for 
full-frame. Wider fields of view would need a lower range zoom lens, e.g. 10-20mm for APS-C, (or a wide-
angle prime lens), but a reasonable quality model is likely to cost several hundred pounds. So onward to 
consider now the limited budget options:  
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First is a wide-angle lens adapter – this screws into the 
filter thread on a lens to reduce its focal length by about 
half, and it is relatively quite cheap. Extra glass always 
has the potential to degrade image quality, and my 
experience of using this one showed it was really suitable 
only for 6x4 inch snapshots, but there might, of course, be 
better models available. 
 
A second option was suggested on a photo forum where I 
posted an image of a church, but I hadn’t been able to get 
back far enough to include all of the scene in the shot. 
The method is great for static scenes – take several 
overlapping shots and combine them in software. 
Apparently this can be achieved in Photoshop, which I 
don’t have. However, there is free software which can do 
the job well; I use an application from Microsoft called the 
Image Composite Editor - Microsoft ICE: 
 
http://research.microsoft.com/en-us/um/redmond/projects/ice/  
 
For ICE, the images can be taken hand-held and the software can automatically combine them vertically 
or horizontally (or even a grid of both!). The images should overlap by about 1/3 to 1/2, and the software 
is ingenious enough to align and skew them as needed to fit together into the final image. The user then 
chooses a rectangular crop from the odd-shaped ICE result. (The images here were taken using a 21mm 
prime lens, on an APS-C camera.) 
 
A vertical composite: 
 

 
 
 
A horizontal composite: 
  

 
 
 
The software enables high-resolution wide panorama-type composite images to be produced, without 
needing to buy an expensive ultra-wide-angle lens. 
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This is Hughenden Manor, near High Wycombe, late in the afternoon on a sunny 2015 January day, 
avoiding the human activity on the lawn behind me - three shots stitched in MS ICE: 
 

 
 
 
In the February Viewfinder, I showed that the focal length of the lens used does not affect the perspective 
of the image. As another example of that, Bovingdon Church looks the same, whether in a single shot with 
an 18mm lens (left), or a composite of four shots taken from the same position with a 35mm lens (right) - 
 

      
- although there is more distortion in the wide-angle lens shot, evident in the twisting of the grave and 
headstone at the bottom right of the first image; it is more realistic in the composite.  
 
Philip 
 

 

 
 
Contributions: 

If you have any stories to share, or some useful hints and tips to pass on to other members, please think of 
Viewfinder. Maybe you have an image that tells a story, demonstrates a photographic technique or the use 
of a much-loved piece of equipment. If there is anything that you would like to describe or explain for the 
members, you might consider doing an article for inclusion in a future Viewfinder. In particular, it would 
be great to have something to interest the more advanced members.  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday 
evening. Keep those articles flowing in! Thank you.  

Philip 
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