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Intro: 

We are now just over the halfway point of the 17-18 season and welcome to the February edition.  Many
thanks to all the members who commented on, and/or contributed to, the January Viewfinder - it was
great to have several short articles from members last month.  It would be good to see a trend developing
where more members are submitting photography related contributions (see P.18) to your monthly HHPS
journal.  It is a pleasure to include another illustrated article from Jimmy McCracken in this edition.

Philip

News & Info:

Monday Meetings:

For the last meeting of January we welcomed Peter Prosser to the club to judge our Third Mono Print
League Competition, taking the place of Stan McCartin who has moved home to Scotland.  There were 32
prints entered by 16 members.  The judge enjoyed the quality of many of the entries and held back
twelve of the best for a second viewing, before awarding 20 marks each to five of them.  Thanks also to
Richard Anthony and John Marshall for helping to run this competition, as we still have no volunteer for
the role of Mono Print Secretary.  See the results on pages 13 and 15.

The first Monday of the month was a busy evening of competition – the People Competition and the Film
Titles Competition, both being well-supported with entries of 41 and 38 images respectively.  The difficult
task of scoring so many different images was accepted by our visiting judge Ron Tear, and we are grateful
to him for his commentary and assessment.  Seven images were awarded the top score of 20 marks in the
People Competition and, as the overall winner, Ron chose “Perhaps it’s a Winning Hand” by Linda van
Geene.  Similarly in the Film Titles Competition, there were lots of high scores including six 20s.  Some of
the top scoring images can be viewed on pages 7 to 9, and hopefully there will be more in next month’s
edition.  The top results in each section are on page 16.

In the second Monday meeting we held the Fourth Projected Image League Competition of the season.
There was a good entry of 48 images from 24 members.  The visiting judge for the evening was Alan
Taberer, and we are grateful to him for coming to critique, assess and score each image.  The standard
was high, as usual, so he held back five of the images and give a good number of high marks.  The results
are on pages 14 and 15.

In the third meeting HHPS hosted a round of the Rosebowl Competition, in which we competed with two
visiting clubs – Wantage and Amersham.  This is a competition featuring only projected images – each club
submitted 15 entries, and we are grateful to our visiting judge, Colin Southgate, for coming along to
assess these high quality images.  The final totals were: Amersham 263, Wantage 262, Hemel Hempstead
253.  One of the two starred images (the judge’s top choices), was ‘The Shroud’ by Sophie Saunders.  Our
thanks to our External Competition Secretary Cathy Stamp for running this competition.

Thanks again to Richard Anthony for all his time and effort, whether as organiser, or projectionist, or
scorer, for the competitions in the previous three paragraphs.
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A Reminder:

Advanced notice of the Triple Format Competition:  

The registration date is just a month away on the 26th of March.  

Briefly, an entry comprises a set of three images of different genres – a mono print, a colour print, and a 
projected image.  Each entrant can submit up to three sets of images.  The complete set of rules for this 
competition can be read on the web site.

Philip
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From the Chairman:

Succession Planning within HHPS:

At the end of last season, the survival of HHPS was severely challenged by the loss of our meeting and
storage spaces. Fortunately, we seem to have survived that disappointing episode.  It is now time to
consider the other major challenge that threatens the security of the club.

Everyone wants and expects regular meetings for the range of activities that we identify as the raison
d’etre of HHPS.  To satisfy the members, there is always a varied and interesting weekly programme
comprising competitions, activities, and talks by members or visiting photographers.  However, not all
club activity is immediately obvious, as much of it goes on in the background.  The organisation of regular
activities, together with all program planning, financial management, publicity work, and a whole host of
other chores, are performed by members, mainly those on the committee.

It cannot have escaped your attention that members of our club are generally in the senior age-group.
Photography at club level rarely seems to attract young people.  Many of our members are older than you
may think and many carry chronic health problems.  We have a fairly large committee for several reasons;
for example, when there is anything physical needing to be done, remember that many hands make light
work!  Additionally,  we benefit  from a  wide  range  of  skills  and  experience  which,  when  collectively
applied, provides significant benefit to the club and its operation. 

Currently, there is a significant problem with filling all the committee posts.  We need help with running
our regular competitions; at present, our Society Secretary is also acting as the Competition Secretary for
two of the three league competitions, as well as also being the regular Projectionist.  Ideally, we would
have a Competition Secretary for each of the League Competitions, to reduce each individual’s workload.
Additionally, we should have an Assistant Society Secretary as a contingency.  The post of Vice Chairman
has not yet been filled for this season.

This current situation is simply not sustainable in the longer term.  Without a full team, some regular
tasks and activities are unlikely to happen, which would be to the detriment of the club.  I am referring
to tasks that require a range of skills:- to use and maintain our equipment, to publicise the club by
various exhibitions, and to develop and organise programs that will help and inspire our members to
improve and take even better photographs.  We must continually attract new members.  We have within
the last twelve months seen significant health scares in the club and amongst the committee members.
The loss of a small number of key committee members, even for a short time, could result in the demise
of HHPS.

The committee will continue to work hard to keep the club operating, but we need more help to sustain
and progress the club, to develop club activities, and to increase the membership.  We therefore need
more of the members to be willing to gain both experience and understanding of the key aspects of how
the club is organised, by assisting with committee roles.

Our club belongs to its members, and surely we all want the best for its continued success.  So once
again, please will all members consider how they can help with the running of our photography club.
Without more help, there is a real danger that HHPS will gradually wither and die.  Any amount of help is
welcome.  If you feel you can help, please speak to either the Chairman, or the Society Secretary, or the
Treasurer.  We will do our best to help you if you want join the Club Committee or even offer your own
unique skills from time to time.  Please help us to make our Club more secure and successful.

Vince Stone
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Images: 

This month, here are several more of the winning images from the Round 3 League Competitions, plus the
top scorers in the People Competition, along with some information about them from the photographers:

Round 3 Images:

‘Tulip’ by John Humphrey:

Tulip  is  a  focus  stacked  picture  using  about  ten
images stacked in Helicon Focus software to give a
result that was sharp from back to front. They were
taken with a Canon 5D MkIII camera and a 100mm
macro lens. The exposure of each layer was 1/5sec
at  f6.3  with  an  ISO  of  100.  Lighting  was  diffuse
room lighting and a large lightbox was positioned
behind the flower to give a pure white background.
I then brought out the fine detail of the petals using
NIK  Color  Efex  Pro  software,  and  added  a  more
painterly  effect  using  Photoshop’s  Oil  Paint  filter.
Finally I brushed over the flower stem with white so
that it was less prominent in the image.

 
‘London Rain’ by John Humphrey:

London Rain was taken as above in pouring rain looking towards
the  London  Palladium.  The  camera  was  a  Panasonic  FZ1000
bridge camera. The ISO was set at 1600 because of the poor
light conditions giving an exposure of 1/40sec at f/3.7. 

I quite liked the original picture but decided that the right hand
half  of  the  image  had  potential  for  a  colourful  abstract
representation  of  the  scene,  particularly  in  view  of  the
reflections in the pavement. 

So  treatment  was to  crop off  the left  hand half,  to  dramatically  increase saturation,  and to add a
diffusion effect using a displacement map filter. These relatively abstract images are high-risk for club
competitions so I was fortunate that the judge on the night liked these types of picture!
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‘Hands of the Fisherman’ by Jim Turner:

Although this looks as if it might have been a studio shot, it was taken
as the sun was going down on the banks of the River Li  in Guilin in
southern  China  (reputedly  the  cleanest  river  in  China  -   I  have  a
photograph of a family sitting at a table in a shallow part of the river
having a picnic!)

I  used a Canon 7D with a Canon 70-200mm lens at it's  longest focal
length. The exposure was 1/250 second at f/11 and ISO 400, hand-held.

Processing was done in Lightroom. The original image, which showed
more of the fisherman's body, was cropped to concentrate on the hands
and the fishing line, which I felt gave the image more impact. Other
than that, it was mainly a question of boosting the contrast to darken
the background further, and a little more saturation on the hand.

‘Secret Garden’ by Paul Winslow:

This was taken at Butterfly World in St Albans.  

I saw all the shapes while walking round the garden section and took a
few photos from different angles.  As they had mirrors there they pick up
images I could not see directly in the camera.

The camera used was a Nikon D810 – a full-frame, 36 megapixel DSLR –
set to 1800 ISO.  The lens was set at a focal length of 40mm, and the
exposure required was 1/400s at f/29.

‘Health Advice’ by Hilary Moore:

This was taken handheld, while I was waiting outside a
shop In Cromer High Street and I noticed this couple on
the opposite side of the road.  So as not to be obtrusive it
was shot at waist level and I hoped for the best! 

I  used  a  Sony  7R  Mark  II,  a  42  megapixel  mirrorless
interchangeable lens full-frame camera, and the FE 24-
240 f/3.5-6.3 OSS zoom lens.  The camera was set at ISO
320  and  the  lens  at  a  focal  length  of  90mm.   The
exposure was 1/100s at f/16.

For  post-processing  I  used  CS5  for  de-cluttering  the
background,  combined  with  Silver  Efex  Pro  in  the  Nik
collection to enhance the image texture.
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‘Pole Dancer’ by Vince Stone:

This was recorded at a private studio shoot with Rebecca Leah.  

The model was illuminated by Elinchrom studio lights, one with a
reflecting brolly, the other with a reflector and grid to direct the
light solely in her direction.  The background was produced from
black velvet.  The tripod was set low to line up with model's eye-
line.
 
The camera used was a Canon 5d Mark III (a full-frame DSLR) set at
ISO=100,  with  a  Canon  28-135mm  zoom lens  set  at  30mm.   The
exposure was made at f/8 with a shutter speed of 1/125sec.
 
There was little processing done - only  to crop the image and to
achieve the conversion to mono.
 

‘Warrior Queen’ by Jim Turner:

An unusual shot of the statue of Boudicca opposite the
Houses  of  Parliament.  When  I  see  a  well-known
landmark,  which  has  probably  been  photographed
many  thousands  of  times,  I  try  to  find  a  different
perspective which, hopefully,  no-one else  has  tried.
I've  photographed  this  with  Parliament  in  the
background and face-on with a blue sky behind, but
on this occasion there were some dark clouds creeping
over the south bank of the Thames which I thought
would make a more dramatic backdrop (sometimes it's
just a question of being in the right place at the right
time, with the right set of circumstances). I knew the
sort  of  image  I  wanted  to  capture,  which  didn't
include the plynth on which the statue stands, so the
only  position  which  gave  me the perspective  I  was
after was in the middle of the road,  looking up at the

      statue while dodging buses and cars!

The photograph was taken with a Canon Powershot G12 with a fixed telephoto lens, which Lightroom tells
me was set at 24.978mm! (I sometimes use this camera instead of the 7D if I don't want to appear too
obtrusive - it's also smaller and much lighter!)  Exposure was 1/250 sec at f/8, at ISO 100.

After basic adjustments in Lightroom to increase contrast slightly, I converted the image to black & white
using Nik Silver Efex Pro to give it a contrasty and grainy feel, and increased the contrast in the clouds,
leaving the outer edges dark to produce a natural vignette with a "halo" around the figures. I added a
further vignette in Lightroom to darken the left corner around the wheel of the chariot.

What I particularly like about the image is the fact that, without the context, there's a stonger sense of
movement against the backdrop of the ominous clouds. (Another member informs me that the sculptor
didn't include reins on the horses, something I'd never noticed, so it must have been a bit of a rocky ride!)
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‘Whiteout No.1’ by Jim Turner:

I passed this tree many times on the way to work
in Aylesbury, taking the scenic route through Little
Gaddesdon  and  Ivinghoe  Beacon,  and  I've
photographed  it  at  different  times  of  the  year.
Although I'd photographed it in snow before, there
were some interesting clouds this  time around -
although I nearly missed the opportunity as it was
late in the afternoon when I made up my mind to
drive there instead of heading for home and a hot
cup  of  tea,  and  I'd  already  been  out  in  the
morning taking photographs on Ivinghoe Beacon!
But I knew that the snow would all be gone the
next day so I overcame my reluctance and ended
up  taking  several  photographs  from  different
angles.  This is one of two which I felt achieved
what I was looking for.

The image was taken with a Canon 7D (APS-C DSLR) and a Sigma 17-70mm lens at 37mm.  Exposure was at
ISO 100 and 1/40 sec at f/13.  I initially processed it in Lightroom, converting it to black & white and
darkening the sky with the blue slider in the Black & White Mix panel.  In Photoshop I used a luminosity
mask to target the snow and used a curves adjustment  to increase the highlight exposure until  the
definition was just discernible, producing a high-key effect. I then used another luminosity mask to target
the tree and the line of trees behind, and the slight shadow at the base of the tree, and boosted the dark
tones with a levels adjustment to get a greater degree of separation from the white snow.  Using a
technique called "masking the mask" I masked the luminosity mask with a black layer, which hides the
adjustments made with the luminosity mask.  This enabled me to then paint back the adjustments exactly
where I wanted them with a white brush at a very low opacity, which gives more control over the amount
of adjustment painted in. (Sounds complicated, but when you've done it a few times it's actually quicker
than it sounds!).  Back in Lightroom I added a small amount of warm toning with the Split Toning sliders to
give the image a slightly softer and less stark feel.

(Ed:  Apologies to Jim that, at this size and resolution, the image doesn’t show readers the fine detail in the print.)

People Competition:

‘The Old and the New’ by Paul Winslow:

This was taken in the late evening at Borough Market,
London SE1, while I was doing some night shots. Then
two waiters came out of a restaurant for a break, and
they sat down in front of a historical poster showing
some old market workmen.  This was a hand held shot
using my Nikon D810 full frame 36 megapixel DSLR and
a lens set at 34mm focal length.  There wasn’t much
available light so the camera was set at ISO 6400, to
give a reasonable exposure of 1/40s at f/4.5.
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‘Not Entirely Authentic’ by Ully Jorimann:

I  took  this  last  summer  during  Europe’s  biggest  historical
festival  in  Landshut,  Germany,  which  re-enacts  a  royal
wedding that took place in 1475. There are rich pickings to be
had with several thousand participants in authentic costumes.
I was just rambling through the old town and passing the main
church  when  I  saw  these  girls  sitting  down  in  the  shade,
taking  a  break  from being  medieval  maidens  with  modern
refreshments. The girls were so cute together that I couldn’t
resist  approaching  the  mothers  to  get  permission  for
photographing their daughters just as they were on the porch
of the church. No arranging or posing was required – the girls
were entranced by their moment of fame, sheepishly trying
to hide their refreshments but not succeeding. This actually
added a charming story to the image. Usually I try to catch
re-enactors behaving as authentic as possible, but this was a
quirky exception that worked.

I took this image on my Panasonic TZ40 compact camera, which is perfect for weaving through crowds
and quickly catching special  moments, with an Intelligent Auto Setting. Back home, using  Photoshop
Elements, I cropped the image slightly to get rid of an intruding picnic basket and cloned out a few untidy
blemishes. I also boosted the saturation a bit to make the colours of the textiles look richer.

‘Serious Cycling’ by Mike Mitchell:

This  was  a  street  scene  grab  shot  taken  with  my  Canon  G10
Compact camera on a holiday in Copenhagen. It was an extremely
dull  day so I  had upped the ISO to 400 to get a reasonably fast
shutter  speed  to  catch  the  cyclists  in  motion.  I  use  programme
mode on my camera  for  these type of  pictures  and the camera
selected 1/250 at f4.0 . Even so I felt that the picture was a bit soft
and grainy! There was a lot of street clutter and cars around so I
cropped  in  on  the  cyclists  (probably  adding  to  the  graininess).
Finally as it was a street scene and the people were all dressed in
fairly  dull  clothes I  upped the contrast  a  bit  and converted the
image to black and white as it seemed appropriate for the subject.

As anyone who has been to Denmark or the Netherlands (or perhaps
even London now) will know, cycling is taken very seriously and woe
betide  a  pedestrian  venturing  out  into  the  cycle  lane  without
looking! Hence the title of the image - the cyclists also look fairly
intense too, don't you think?
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‘Titanic’ by Jim Turner:

I spotted these two characters on the esplanade overlooking
the beach in Brighton and couldn't resist taking a photograph.
Although  they  weren't  on  a  boat,  the  reference  to  Kate
Winslet and Leonardo DiCaprio  on the prow of  the Titanic
was obvious. I had a Canon 70-200mm lens on my Canon 7D
so I was able to focus on them while putting the background
out of focus  - the exposure was 1/320 sec (fast enough for a
hand-held shot with a 200mm focal length) at f/8 and ISO
100.

In Lighroom I cropped the image as there was probably a bit
too much of  the rail  on the right,  and in Photoshop  used
Luminosity masks to make adjustments to the sky and the sea
seperately.  I  then  used  further  luminosity  masks  to  make
selective adjustments to the men, including sharpening them
slightly so they stood out more from the background. 

‘Enjoying the Lola T70 Spyder’ by Rob Harley:

This photo was taken at CarFest South 2016 in
Hampshire, a weekend event combining great
cars and great music.  CarFest was conceived
by Chris Evans and is an event that combines
classic  cars,  live  music  and  food  whilst  also
raising money for BBC Children in Need.  We
were  “glamping”  which  proved  pretty
comfortable if rather expensive.  The day was
overcast  so  the  light  wasn’t  great  and  the
clouds  were really  boring.   Rides  in  the cars
were  being  auctioned  off  and  so  happy
passengers  were being driven down the track
from time to time.  

The camera was hand-held – I only use tripods
when I have to.  I panned at 1/50s to get this
shot  which  came  out  with  a  fairly  sharp
foreground and a nicely blurred background.

I  cropped the image in Lightroom to a letter
box shape and then imported it into Photoshop.
I removed the rather blurred large sticker from
the car door.  Then I made the two faces half a
stop brighter.  

Finally I darkened down the brightest areas in the background (caused by the blurred white buildings).
Standard sharpening was useful to get the faces a bit sharper.  Finally I looked up the car on the CarFest
website and managed to find it and hence find out it was the Lola T70 Spyder.

The “cropped only” version is straight out of the camera other than the cropping, so you can see the final
version was not very different.  It was taken at 1/50s at f/14 and 100 ISO with my full-frame Canon 5D
Mark IV at 100mm focal length using my EF 100-400mm IS USM lens.
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Natural Light Portraits by Jimmy McCracken:

Hello everyone.  I have been invited to write some thoughts on working with a model, using only natural
light.   May I say at the outset that whenever possible I prefer to work in the great outdoors, but that one
must have a plan B for when the elements are unkind.  I usually try to have accommodation that has good
light should it be necessary to work indoors.  The location can be variable and challenging but the process
of getting a good shot when the camera settings seem to be conspiring against you is truly rewarding.
One can go on for some time with theory but I feel by showing real images, with settings and comments,
the basics of portraiture will become apparent - and you get to see some lovely models!

(1) Under the Bridge:

Camera info: ISO 100, 1/400s, f/2.0, aperture priority,
spot metering autofocus (only centre point active), 85
mm prime lens
Taken on a gondola in Venice at around 14:30, on a
bright sunny day in mid-May.
The model is an English professional on tour in Italy
and  the  shade  from  the  bridge  softens  any  harsh
shadows.   At  this  open  aperture  the  distant
background  is  rendered  pleasantly  out  of  focus.
This scored 19/20 in an HHPS PI Competition.

(2) Lady in Red:

Camera info: ISO 2500, 1/100s, f/1.2, aperture priority,
spot metering, autofocus (centre point only), 85mm prime
lens.
Same model as in image 1 but shot around 21:30 in the
evening and lit only by the street lighting.  The wide open
aperture and high ISO still  only  gave me 1/100 SS  and
hand held, but the pro models know to hold the pose till
they hopefully hear the shutter click.
Venice is ideal to shoot at night as the canal bridges are
usually reasonably well lit (helps keep inebriated tourists
and Venetians from falling into the canals!)
A dramatic pose from a great professional. 

(3)  Beauty from Naples:

Camera info: ISO 100, 1/500s, f/1.2, aperture priority,
spot metering,  autofocus  (centre point  only),  85mm
prime lens.
This image was shot in an apartment in Rome with 5
other Italian photographers.  Space and camera angles
were at a premium but more than made up for by the
professionalism of Agata the model, whose beauty and
good  nature  shone  through.   A  certain  degree  of
confusion - too many people and not enough space -
but I am a delicate flower!
There  was  plenty  of  light,  and  shooting  wide  open
eliminated much of the untidy background.  Sharing
the costs between six makes the shoot much less expensive, but group shoots like this one seemed too
much like hard work to me and I have not done one since.  Our Studio Group with good organisation and
friends was much better.
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(4)  After Caravaggio:

Camera  info:  ISO  2500,  1/500s,  f/2.8,  aperture
priority, spot metering, autofocus (single point centre)
24-70 zoom lens at 47mm. 
Shot in an old Palazzo near Bologna with a larger than
life model of Russo/Italian background.
As can be seen from the high ISO there was little light
available depending where you were in the room and
she  moved  around  the  room  rapidly.  I  confess  to
struggling with my compositions and settings when she
suddenly said in English,  "And now we do Caravaggio,"
and proceeded to drape herself  over the chair.   By
luck  the  exposure  was  fine  but  the  credit  for  this
unique  composition  must  go  to  the  outstanding
Natasha.

(5) Claudia:

Camera  info:  ISO  200,  I/60s,  f/1.4,  aperture  priority,  evaluative
metering, autofocus (centre point only), 85mm  lens.
Shot in the same Palazzo as Carravagio with a young Italian model
who  is  studying  art  and  film  at  Padova  University.   She  is  quiet,
thoughtful and a delight to photograph.
The image was shot in a bathroom with little light and on the limits
for  hand  holding  (1/60s).   The  aperture  was  almost  wide  open,
creating  (in  my  opinion!)  an  effective  and  attractive  blurred
background and a clear and distinctive portrait.
In a recent PI competition the image was given 16/20 which I thought
was harsh (but I would think that, wouldn’t I) – a “win some, lose
some” mentality is essential for our mental stability when exposed to
the vagaries of photographic judges!

(6) American girl in Venice:

Camera  info:  ISO  250,  1/2000s,  f2.8,  evaluative
metering,  autofocus  on  single  point,  85mm prime
lens.
In the brightness of a fine day with loads of light, in
retrospect  I  could  have  easily  shot  at  the  more
desirable  ISO  of  100.   But  in  the  excitement  of
finding a good backdrop for the portrait, posing the
model and focusing the camera, it is very easy to
forget to check the camera settings, and indeed it
can interrupt the flow of the session.  High shutter
speeds  are almost never a problem -  it’s  the low
(below 1/60s) speeds hand-held that produce camera shake and unusable images.  
The image was taken in relatively open shade on an external travertine staircase in Venice.  The model
was a professional touring Italy with some friends and we shot in a series of locations throughout the city.
This scored 20/20 last year in an HHPS PI Competition.
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I have realised for the first time how often I seem to be using the 85 mm prime lens.  It is by far my most
expensive lens but it opens up to f/1.2 and has saved my life many times in low light situations.

It is ridiculously expensive but some of the 50mm fixed lenses go down to f/1.4, offer a fine alternative
to the 85mm, and are much more economically priced - and indeed there are occasions where there just
isn’t enough distance for the 85mm, whereas the 50mm might give the image envisaged.

There will be another article along the same lines in a future Viewfinder, but looking at and knowing the
camera settings can get everyone set up well, and then comes the real photographic art and outstanding
images!

So good luck and happy snapping,

Best wishes,
Jimmy
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League Results: Mono Print Competition, 29/01/18: 
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League Results: Projected Image Competition, 12/02/18: 
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Top-scoring Images:
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Special Competitions:
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Competition Judge Group Position Name Image Title

Ron Tear

C

1 Overall Linda van Geene Perhaps It’s a Winning Hand

1 Linda van Geene Twinkle Toes

1 Mike Mitchell Serious Cycling

1 Jim Turner Titanic

B

1 Paul Winslow The Old and the New

2 Steve Ballard Sketching

2 Steve Ballard Story Time

2 David Guest Across the Divide

2 Hilary Moore Do You Time Travel Often?

2 Hilary Moore I Wonder What They Have to Laugh About

2 Paul Winslow Painting By Numbers

A

1 Rob Harley Enjoying the Lola T70 Spyder

1 Ully Jorimann Not Entirely Authentic

2 James McCracken The Police Escort

Ron Tear

C

1 Linda van Geene Girl With Pearl Earring

2 Brian Howard Pete’s Dragon

3 Linda van Geene The Birds

3 Mike Mitchell The Great Escape

3 Emyr Williams North By Northwest

B

1 Hilary Moore Reservoir Dogs

2 Peter Cotton Jurassic Park

2 Paul Winslow Clockwork Orange

A

1 Richard Anthony Brighton Rock

1 John Humphrey Oceans Eleven

1 James McCracken Rain Man

1 Ian Shaw Shaun The Sheep

People 
Competition 

05/02/18 

Film Titles 
Competition 

05/02/18



P.S.

1. Another tale:  As a follow up to Jimmy’s story last month, here is another from Brian Howard:

On one of my many tours of Scotland, I once parked on a two lane traffic bridge over a really fast flowing
river to take a picture of the scenery.  Blue skies, raging river, mountain covered in heather, and the sun
in just the right place - one of the best landscapes I have seen.  I was parked so my car was on the
pathway, with just my off side wheels on the road and with plenty of room for pedestrians to pass had
there been any. 
 
While I was parked there the traffic flowed without hindrance.  As I was about to get out of my car a
police car pulled up beside me, closing both sides of the bridge and causing a traffic jam both ways.  The
officer asked me what I was doing;  he told me there was a car park at the end of the bridge and I should
leave it there and walk back.  When I got back to the centre of the bridge the shot was gone.  I wish I had
been a little quicker getting out of the car.  It won’t happen again!

Brian

2. Bokeh:  This word used to refer to the way a particular lens renders points of light, and is now more
generally used for the quality of out-of-focus (blurry) areas, i.e. those outside the sharp region of the
depth of field in an image.  I read somewhere that the original Anglicised version of the Japanese word
was 'boke', and that the 'h' was added to indicate that it should be pronounced as two syllables and not to
rhyme with 'joke'.  It should sound a bit like 'bow-kay', but with both syllables fairly short, the second part
sounding like Manuel's word for 'what' in Fawlty Towers!  

There do not appear to be any rules governing the appearance of bokeh, rather it is a characteristic of
each different lens, due to the different combinations of glass, the numbers of elements in the lens,
different focal lengths, and various other different design features.  However, notice that out-of-focus
brighter background blobs might have a particular shape, produced by the blades in the aperture iris.
E.g. Six straight iris blades often produce blurry hexagonal shapes in the bokeh, whereas nine curved
blades might give blurry circles.  One of the differences in appearance is the smoothness of the bokeh,
i.e. whether the transitions at edges within the blur are harsh or smooth, the latter generally being
regarded as more aesthetically desirable.  

If bokeh were to be described as having strength, then it would become stronger (i.e. more fuzzy and
smooth) when shooting for a shorter depth of field for the subject.  That is, considering just one camera
and lens, when a wider lens aperture (lower f-number) is used, and/or there is a shorter distance from
the camera to the subject, and/or a greater distance between the subject and the background.  Some
photographers choose to buy lenses with wide maximum apertures, not only for their ability to shoot high
quality images in low light conditions, but also for the good bokeh that it might be possible to achieve in
their images.  However, one usually has to pay much more for those wide aperture lenses, particularly
those produced by the camera manufacturers. 

So, how wide is ‘wide'?  Generally, for a camera with a sensor from APS-C to
full-frame in size, it might be f/2.8 for a zoom lens and f/1.4 for a prime.
As an example, Canon produce an 18-55mm f/2.8 standard zoom lens but it
is  about  £700.  Fortunately  for  some  of  us,  there  are  also  cheaper
alternatives, e.g. the Tamron 17-50mm f/2.8 for about £300.  However, for
anyone wishing for more extreme apertures, there are some made by Zhong
Yi, although only in manual focus and only in a limited range of camera
mounts (see their web site).  On the right, the example is the Mitakon
Speedmaster 35mm  f/0.95 prime lens.  Note that f/0.95 means that the
aperture diameter is greater than the focal length! 

http://www.zyoptics.net/product-tag/speedmaster/ 

Philip
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Contributions:

If you have any stories to share, or some useful hints and tips to pass on to other members, please think
of Viewfinder. Maybe you have an image that tells a story, demonstrates a photographic technique or the
use of a much-loved piece of equipment.  If there is anything that you would like to describe or explain
for  the  members,  you  might  consider  producing  something  for  inclusion  in  a  future  Viewfinder.   In
particular, it would be great to have something to interest and challenge the more advanced members. 

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you. 

Philip

And finally: Have you heard about the two photographers who walked into a camera shop? You would
have thought that at least one of them would have seen it. 
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