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Intro: 

Welcome to the first  edition of Viewfinder for the new season, 2018-19, and thank you to all  those
members who contributed to or commented on the June edition.  There is all the regular content of
news, images and results for this month, and my thanks go to Ully Jorimann for describing her travel
photography for us, including lots of information which can provide useful tips for our own future trips.

Philip

News & Info:

Monday Meetings:

The first Monday meeting of the new season was in three parts:  
The first part was the presentation of the awards for members’ achievements during the 2017-18 season –
the  chairman,  Vince  Stone,  led  the  proceedings  and  the  President,  Tom  Derbyshire,  presented  the
trophies. (The award winners and runners-up were listed in the June issue of Viewfinder, available on the
web site.)
The second part was an EGM to discuss and decide on the rule regarding the age of images permitted as
competition entries. (More about this on Page 2)
The third part was an informal Landscape Projected Images Competition.  There was a good field of
entries from which a panel of judges (members ‘volunteered’ for the job!) selected ‘Sea of Sand’ by Jim
Turner to be the overall winner.  There were several equal second place scores so the audience had the
deciding vote – Sophie Saunders was second with ‘The Old Man of Storr’ and Ully Jorimann was third with
‘Crater Lake Reflection’.  Vince provided and awarded prizes for these top three places.

At  our  second  Monday meeting,  three  of  our  members  described,  demonstrated and  discussed their
different methods of mounting prints for entry into the Colour and Mono Print League Competitions.  This
was arranged as a circus of activities, members splitting up into three groups and moving round to a
different one of the three presenters every half hour.  Members expressed their thanks to Vince, Richard,
and myself for leading the proceedings.

For the third meeting we are grateful to the visiting judge, Kevin Day, for coming along to critique, assess
and score the images entered in our first Projected Images League Competition of the season.  There
were 50 images and Kevin gave a detailed commentary on each one (a bit too detailed in the over-run
first half!), holding back 16 for another look owing to the typical good standard of the entries, and then
rewarding five images a score of 20 marks each in addition to giving a good number of 19s and 18s.

The fourth Monday was devoted to a presentation by Steven Galvin, originally entitled “Safaris” but in
fact encompassing much more than that.  He began by  relating his approach to photography via  art
(painting), his enjoyment of image processing (from raw), and his HDR techniques using PaintShop Pro for
some of his images.  He presented some of his prints plus lots of projected images of pets, local wildlife
and flowers, including shots taken at the British Wildlife Centre.  He then showed examples of his macro
images, underwater images from snorkelling and scuba diving trips, and finished with African safari shots.
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Reminder:  Monday the 1st of October is the last registration day for entries to the first Monochrome Print
League Competition.

Philip

From the Chairman:

1)  First meeting of the 2018-19 season:

I hope all those who attended our first meeting on 3rd September found it enjoyable and useful.  In
addition to the presentation of trophies we had the formal discussion about the age of images that can
entered into our internal competitions. 

The subject of the age of eligible entries is a continuing hot potato and seems to get discussed at least
informally every season.  There are some strongly held views on all the different options.  Three options
were  a) a three year limit, b) a five year limit and c) no limit at all. A formal vote was held on options a)
and b).  Results were option a) three year limit, 9 votes, option b) five year limit ( as is the current rule),
11 votes.  There was no formal proposal to vote on option c).  Therefore, the current five year rule is
retained.  I would like to think this now closes the discussions, both at committee and within the whole
society for the next few years.

The Landscape Projected Images Competition that concluded the meeting was very enjoyable with a wide
range of images.   On other occasions when we have an ad hoc competition like this in the future, the
intention is always to involve members as judges.  Everybody has a valid opinion on each image and it is
good to let everybody express their view.

2) Jobs within the Society:

At the time of writing, those members in post are as follows:
President Tom Derbyshire
Chairman Vince Stone
Vice Chairman vacant
Secretary vacant
Acting Secretary Richard Anthony
Treasurer Brian Howard
Programme Secretary Mike Mitchell
Competition Secretary (Projected Images) Richard Anthony
Competition Secretary (Mono Prints) Peter Cotton
Competition Secretary (Colour Prints) Cathy Stamp
External Competitions Secretary Cathy Stamp
Projectionists Richard Anthony

Jim Turner
Publicity and PR Representative Emyr Williams
Website Manager Roy Harris
Viewfinder Editor Philip Byford
Members  Representative Ully Jorimann
Studio Group Representative Rob Harley
Exhibitions  Organiser vacant

It will be seen that there are a number of posts still vacant. During last season, Richard Anthony carried
the posts of Secretary, PI competition Secretary and Projectionist and did an excellent overall job.  Quite
obviously  this  situation  cannot  be  repeated  this  season.  We  need  more  members  to  stand  up  and
volunteer for the vacant posts. Failure to do so will mean a gradual reduction in the various activities of
the Society.
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If we are to survive and develop in the future it is essential  that members come forward  and help with
the management and running of the Society.   Letting the Society drift towards decline is a fatal error, it’s
a slippery slope to failure.  The survival of the Society is not just the job of the present members of the
committee;  it’s a very wide ranging task and requires energetic input throughout the duration of the
season. All of the jobs should, ideally, be filled.

In conclusion, I think it is important to remember some key facts:

    a) The Society is prestigious within the photographic community.  The high standard of work is well 
recognised.

    b) The Society is a living thing; people come and go.  It is run and managed by an ever evolving 
committee.  It is dynamic.  It needs a continuing input from its members to react and adapt to 
the ever changing environment within which it exists.  Ideally it should be growing in size and 
capabilities in order to remain resilient. Growth will only come from within the Society, i.e. its 
membership.

    c) Should the Society start to decline, it will be that much more difficult or even impossible to  
recover.

In  short,  we  need  members  to  step  up  and  help  with  the  running  of  the  Society.   The  vacant  key
committee roles need to be filled.  Additionally, members need to undertake other routine tasks  that are
essential to the day to day running.  Please consider how you might help.

Vince Stone
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%.]

This  month,  here  are  several  more  of  the  judge’s  top  choices  from  the  2018  Annual  Exhibition
Commentary, along with some information about them provided by the photographers.  (A selection of the
top images and the results were published in the June Edition, which is available on the HHPS web site).

'The Road' by Vicky Sinclair:

This  photo  was  taken  in  northern  Argentina,  in  the
province  of  Jujuy.  I  was  using  a  Cannon  EOS  100D
(crop-sensor) with a EF-S 18-55mm lens. It was taken
in the afternoon and under no circumstances I would
want  to  be  there  in  the  golden  hour,  which  would
mean driving down the mountain pass in the dark. The
settings  were  f/10,  1/250,  ISO100.  I  used  Gimp  to
adjust the colours and sharpen. I sharpened it quite
harshly  because  I  wanted  it  to  look  a  bit  like  a
painting.

'A Dahlia's Backside' by Brian Howard:

This was taken in the Dahlia field at Aylett nurseries
where I take all my dahlia photos.  It is a digital image,
taken hand held with a Sony 77 Mk2 set to ISO 200.
The lens used was an 18-70 mm zoom set at 35mm,
and the exposure settings were f/22 and 1/160s. 
I had to wait for the wind to drop and the flower face
to be in full  sun, and by taking it  from the back  it
became back-lit.
It was processed in Photoshop Elements 14. All I had to
do was to lighten the flower slightly, darken the back
ground, and adjust the size.

'London Skyline' by John Humphrey:

This is  a picture from London Bridge with
Photoshop manipulation. 

The original picture was taken with a Canon
5D Mk III, using a zoom lens at 28mm. With
the  camera  set  at  ISO  200,  the  exposure
was 1/100s at f/8.

The main changes were to convert to black
and white, lighten substantially in Levels to
give a high key effect, and selectively add
motion blur. The blur was vertical for the
buildings and horizontal for the water to pick 
up the natural flow of the image.
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'Hair Brushing' by John Marshall:      'Golden Hour at Whitby' by John Marshall:

'Hair Brushing' was taken using a Bronica ETRSi Medium Format SLR loaded with Kodak Tri-X, using a 100 -
220mm zoom lens.  The camera was mounted on a tripod.  The image was taken at a Studio Group Session
using studio flash.  Exposure was 1/60s at f/8 (although the shutter speed is irrelevant when using studio
flash).

'Golden Hour at Whitby' was taken using a Nikon D3200 APSC DSLR camera with the ISO set at 100.  The
camera was hand held.  The lens used was 18 - 105mm zoom with the aperture setting of f/8 to give a
good depth of field.

'Barman this is not the type of Grasshopper I ordered!' by Richard Anthony:

One day last summer I noticed a grasshopper on a table in the garden.  I put a clear plastic beaker over it
whilst I got my camera gear organized.  I took a few shots of it through the beaker and, as I expected, the
quality of the images left rather a lot to be desired.  I replaced the beaker with a large wine glass and
had more attempts at getting a decent shot, still no luck but no surprise.  I decided to give up and turned
the wine glass up the correct way to give the grasshopper his/her freedom.  The grasshopper climbed up
the side of the glass and very obligingly sat on the rim for several minutes, enabling me to get a few
reasonable shots.  

Camera:  a Sony SLT-A65V with an APSC sensor.  It was
mounted on tripod.
Lens:  a Tamron 90mm Macro.
Camera settings:  Manually set exposure of 1/80 sec at
f/11, with ISO 400 and auto white balance. 
Lighting:  Ambient (sunlight).

Processing was done in Photoshop Elements 13 and was
limited  to  slight  cropping,  contrast  adjustment  and
darkening a few bright areas, plus cloning out of the
end of one of the antennae as it was going out of the
image frame. 

When  thinking  about  a  title  I  seemed  to  recall  there  being  a  drink  called  a  Grasshopper.   Having
confirmed this, and as the insect was on a wine glass, the title came to mind, though I fully accept such a
drink would not be served in such a glass by any decent barman! 
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'Dartmoor Stream' by Richard Anthony:

The shot was taken in the area adjacent to the disused Meldon Quarry near Okehampton, Devon.   The
stream  is  Red-a-Ven  Brook,  one  of  several  feeding  the  West  Okement  River  downstream of  Meldon
Reservoir.  I took a number of shots at various shutter speeds to capture the effect I was after with the
flowing water.
Camera:   a  Sony  SLT-A65V  –  APSC  sensor.   The
camera mounted on tripod.
Lens:  a  Tamron 18-270mm zoom, set at  165mm
focal length (35mm equivalent)
Camera settings:  Manually set exposure of 1/13s
at f/8, ISO 100, with auto white balance.  Spot
metering mode was used.        
Lighting:  Ambient (cloudy sky).
The image was cropped to exclude some of the
upstream water and rocks and some over-exposed
snow.   The  image  was  converted  to  black  and
white  in  Lightroom  5  with  additional  contrast,
highlights  and shadow adjustments  in  Photoshop
Elements 13.

'Anita' by Rob Harley:

This  shot of  model  Anita de Bauch was taken at a  very productive
Studio Group session.  I slightly cropped off her left hand which was a
mistake.   However,  I  liked her  expression,  the lovely  fabric  in  her
dress and the matching dress and red nails.  The hair light illuminated
most of her hair nicely.  

The exposure was studio flash (and hence 1/125s and ISO 100) at f/10.
The focal length was 82mm (on full frame), using my trusty Canon EF
24-105mm f/4L IS USM lens.
 
There  was  not  much  work  to  do  in  Photoshop.   No  cropping  was
required.   I  smoothed the skin,  removed a few of  the stray  hairs,
removed a second catchlight in her right eye (on the left as we view
her), used Curves to make the right shoulder less shiny and brightened
the front of her hair.  Finally I added a gentle vignette using a blurred
Stroke.

‘High Street Ebeltoft’ by Linda van Geene:

This  was  taken  in  Ebeltoft,  Djursland  peninsula  of
Jutland, Denmark, an old port town with cobble-stoned
streets  and  centuries-old  half-timbered  houses.  This  is
the main street and the clock is telling the right time. I
was just lucky that I could also capture the man and bike
in the scene.

The digital image was taken using a hand-held Pentax K-5
APS-C DSLR,  set at ISO 100.  The attached lens  was a
Tamron  18-200mm  zoom  at  33mm,  and  the  exposure
settings were 1/100s at f/13.

Processing - the image was converted to mono in Lightroom, and then Photoshop was used to remove
some shadow and notices in the street.
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My Travel Photography by Ully Jorimann

Inspired by a recent Viewfinder article about Hints and Tips for photography and travel, I would like to
describe my own approach to travel photography. I take most of my pictures on trips and it is a subject
close to my heart.

The  fun  –  and  challenge  –  of  travel  photography  is  in  capturing
whatever  I  encounter  on  my  travels.  This  can  cover  most  genres  –
landscape, street, architecture, people, flowers, cars, wildlife etc.  It
also  means  responding  fast  to  the  subject  –  there  is  no  lengthy
preparation and research time, and usually I just deal with the light
and weather conditions I encounter. I could, of course, return to a site
at a better time, but that is  not really  the point and often not an
option when I have an itinerary to follow.

When I  travel,  I  research  my  route  and  the  sites  I  would  be  most
interested in, so that I am not wasting my time on constantly deciding
which way to turn and how much time I can spend in a place. But often
the  most  special  images  I  have  taken  and  been  successful  with  in
competitions have been of subjects I did not expect to find and have
come across by sheer coincidence. Good examples of this were ‘The
Little Pink Boathouse’ and ‘The Pier on Mobile Bay’. And unexpected
encounters are, of course, the basis of street photography.

Being ready for any kind of subject keeps my photography
skills  broad  and  versatile.  And  it  makes  for  much  more
colourful  memories  of  where  I  have  been.  Some images
may fall  into the category of ‘record’ shot,  but I  try  to
apply best practice photographic techniques even to those
if possible. Years of listening to judges and their critiques
have ‘conditioned’ me, I think!

My  equipment  consists  of  a  Canon  500D  DSLR  with  two
lenses  (15-85mm,  usually  attached,  for  everything  from
landscapes  to  people)  and  a  Sigma  75-300mm telephoto
lens (to capture wildlife or distant lighthouses). I usually
have a polarising filter attached to the wide-angle lens, but
I take it off in low light situations.

I also take my Panasonic TZ40 compact camera as a back-up, should something happen to my SLR. I
actually converted to all digital photography after someone accidentally poured coffee over my old film
SLR and I was lucky to have my digital compact with me.  But it also comes in handy for events when I
don’t want a big camera and in places where it is safer to carry something less conspicuous. The camera
produces great images and also has a panorama mode, which saves me stitching together waterfalls,
skyscrapers or long canyons etc.

I  carry  a  fully  charged  back-up  battery  for  each
camera, just in case. The DSLR camera battery usually
lasts throughout a whole day, but it’s always best to
be prepared and not have to worry about running out
of battery when I am at an event or location where I
need my camera switched on.

I also carry a monopod (a light Velbon) – this is lighter
and less bulky than a tripod, and I can just collapse it
and pop it into my bag. Great for caves and other low
light places.
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Other highly useful accessories in my bag are a microfibre cloth
for lens cleaning, a spare eye cup for the SLR (they tend to come
loose and fall  off  after a while), a spare lens  cap and cord to
attach it to the camera, a shower cap to cover the camera in a
rain shower, and a dust blower. I also tend to take a reduced size
photocopy of the camera manual, in case I want to apply any of
the lesser used functions that I find hard to remember.

I usually carry a selection of SD cards – some 2GB, some 8 GB – a
vast space saving from the old film days when I lugged around
lead-lined bags with 60+ film rolls! When a card is full, I tape the
container shut with sellotape, so that I won’t try and re-use it by
mistake (and then have to fiddle with cards in a critical moment).

I  also  carry  a  small  laptop  with  an  SD  card  slot  –  not
exclusively for photography, but perfect to back up my daily
haul of pictures at the end of the day. If I didn’t want to
take the laptop, I  could take my Western Digital external
hard-drive, which has a card slot and can be managed via an
app on my phone. Of course you can back up onto the cloud
as well, but I have found that wifi is patchy in some places
and the routers at my accommodation don’t always talk to
my laptop. I find it is best to have a reliable offline back-up
method.

I tend to review the pictures I have taken a couple of times a day
before I save them to my laptop, to get rid of duplicates and those
afflicted by camera shake or accidental shutter button pressing. This
also maximises the space on the card.

Once I have returned home, I immediately upload my images to my
home laptop, to have another set of copies and to be able to post-
process them on the larger screen. Working through the images also
gives me another chance to ‘re-live’ my trip, and I can then save the
tidied pictures to external hard-drives for safe keeping.  I also get a
high percentage of the images printed, as I prefer to look at them in
print,  and  longer  term  I  believe  this  is  the  only  safe  method  of
preserving my images and memories, as electronic media can fail and
software formats can get obsolete.

Ully Jorimann
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League Results: Projected Images Competition, 17/09/18: 
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Projected Images

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 35

DRAKE Colin 18 17 35

HENSON David 19 16 35

JONES Steve 18 18 36

SINCLAIR VICKY 19 17 36

STONE Vince 17 18 35

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

COTTON Peter 15 19 34

GUEST David 17 17 34

HUTCHINSON Graham 15 16 31

MITCHELL Mike 18 16 34

SHAW Ian 17 17 34

SMITH Ron 20 20 40

VAN GEENE Linda 17 16 33

WILLIAMS Emyr 20 16 36

WINSLOW Paul 16 17 33

YOUNG Brian 20 17 37

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 17 18 35

HARLEY Rob 18 18 36

HOWARD Brian 18 15 33

HUMPHREY John 18 17 35

JORIMANN Ully 19 18 37

MARSHALL John 19 18 37

McCRACKEN James 19 19 38

MOORE Hilary 19 19 38

TURNER Jim 20 18 38



Top-scoring Images:
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Competition Judge Group Position Score Name Image Title

Kevin Day

C

1= 19 Vicky Sinclair Small Copper

1= 19 David Henson Get it out

3= 18 Philip Byford Radiance

3= 18 Colin Drake Ridgeway

3= 18 Steve Jones Me and my shadow

3= 18 Steve Jones Waiting for customers

3= 18 Vince Stone Blackburn Buccaneer

B

1= 20 Ron Smith Old and new

1= 20 Ron Smith Water mill

1= 20 Emyr Williams Pleasantly plump porcini

1= 20 Brian Young Window seat

A

1 20 Jim Turner Crossing the bridge

2= 19 Ully Jorimann Miami perspective

2= 19 John Marshall Sling-shot

2= 19 James McCracken Ami

2= 19 James McCracken Autumn textures

2= 19 Hilary Moore Black and white cow

2= 19 Hilary Moore Stormy weather at Sidestrand Norfolk

1st Projected 
Image  

17/09/18



P.S.

Printing Digital Images

As I  have mentioned in  previous editions  of  Viewfinder (and Ully  has  mentioned here),  one possible
concern might be the life of digital media.  As a brief summary: I wonder if people consider how their
photographs are being stored and how accessible they will be to future generations – particularly those
which are a record of important family events and memories.  E.g. A few decades from now will the
storage media still be readable (we no longer have the floppy disk drives that once were commonplace),
and will  the chosen web service still  be in business and,  if  so,  will  user-names/passwords for cloud
storage accounts still be remembered?

This is where printing appears to be very relevant – prints are easy to store and easy to view without the
need for any technology, and even those made relatively cheaply should last for at the very least half a
century when kept in the dark.  You can, of course, have your digital images printed by a professional
print service, but the rest of this snippet is about my experience of using an inexpensive method of
producing prints at home.

I have been using Hewlett Packard inkjet printers for many years, initially as a result of my experience
when in charge of I.T. in a small school.  There were inkjet printers, from several major manufacturers,
distributed around the school in every classroom and in the staffroom and school office.  The HP models
were the most reliable and dependable.  For example, even after sitting unused in hot classrooms over
the long summer holiday, every HP printer always produced a good first print at the beginning of the
autumn term.  Therefore many years ago I bought an HP printer for home use and I have upgraded to
more modern HP models about every five years.  Even though the models I’ve used have only the four
main ink colours (cyan, magenta, yellow and black), they seem to produce clear and colourful prints;  any
print failings have usually been mine - judges have rarely criticised the printing quality.

At the end of the last HHPS season, I decided to try the HP Instant Ink Service, which is available for a
good selection of recent printers.  For several years I  have preferred the models  with four separate
cartridges, so I purchased the Officejet Pro 8210 A4 Printer directly from HP (currently priced at £82.99).
While I was using the cartridges that came in the box, I set up an account for the Instant Ink Service and,
a few days later, a pack of new cartridges arrived in the post.  These not only contain much more ink than
retail cartridges, but the printer recognises that they are for the Instant Ink System and so it transfers
their usage data directly to HP over the Web.  When a cartridge begins to run low on ink, a new one
arrives in the post!

For anyone who regularly prints photos, the Instant Ink Service gives very cheap printing, because there is
no charge for the ink.  Instead there is a subscription charge dependent on the number of pages printed:
e.g. Committing just £1.99 (!) per month allows you to print up to 50 pages per month.  It is important to
understand that every page counts - printing a borderless A4 photo counts as one page, but printing only a
full-stop on an A4 page also counts as one page.  Therefore it is important to monitor what you print;  on
the £1.99 plan HP will charge £1 for every extra (up to) 15 pages printed above the 50 pages included in
the plan.  (So I use my old printer for printing simple text and/or very short pages.)

If you are interested, see the full details here:  https://instantink.hpconnected.com/uk/   

(On that page click on “Check to see if your HP printer works with Instant Ink” to view a current list of
the models that can make use of the Instant Ink Service.)

It would be great if even more members could be encouraged to enter the club’s print competitions and,
towards that end, if you have experience of using any other printing system which makes producing prints
easy and economical for our members, please contribute some information about it for inclusion in a
future edition of Viewfinder.  Thank you.

Philip 
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Contributions:

Please remember that this is your monthly journal, so if you have any stories to share, or some useful
hints and tips to pass on to other members, please think of Viewfinder.  Perhaps you have an image, or a
set of images, that tells a story or demonstrates a photographic technique or the use of a much-loved
piece of equipment.  If there is anything photographic that you would like to describe or explain for the
members, please consider producing something for inclusion in a future Viewfinder.  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you. 

Philip

And finally, this quote came from a photography blog:

"Developments  in technology give us  the opportunities  to do  more, and to do  things  we couldn't  do
before, thereby technology enables more creativity and originality." 
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