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Intro: 

Welcome to the October edition of Viewfinder, and thank you to all those members who contributed to or
commented on the September edition.  I hope that you will enjoy the regular content of news, members’
images,  and competition results for this  month, plus  a couple of articles  which I  hope you will  find
interesting.  Thank you to John Marshall for contributing the first of those.

Philip

News & Info:

Committee:

The committee is always very grateful when members step forward to participate in the running of our
society, and it has recently received a boost in its membership which will be a very great help.  It is with
pleasure and thanks that we welcome Carole Beck as a new committee member, as she has kindly agreed
to take on the role of the HHPS Secretary.

Monday Meetings:

For the first Monday meeting of October, we welcomed and thanked Chris Drury for coming along to
critique and assess the images for the first Colour Prints League Competition.  The entries were up to
the Society’s usual high standards.  There were 32 prints entered by 16 members and four of them were
awarded the maximum of 20 marks.  Thanks also to the Colour Print Competition Secretary Cathy Stamp
for organising the event.  See the results on pages 9 and 11.

At our second Monday meeting, one of our visiting judges, Julia Cleaver, gave a presentation  entitled
“What Judges Want”, with regard to the factors we should bear in mind when selecting and preparing
the images we enter into our competitions.  The illustrated talk was very comprehensive but she also
suggested a simple mnemonic acronym to remind us of the areas a judge is likely to consider -  TOOPAS:

     Technical competence
Overall impact
Originality
Powerful composition
Artistry and atmosphere
Story-telling

The third Monday meeting was our first  Monochrome Prints League Competition.  We are grateful to
Alan Taberer for his detailed commentary and for assessing the 32 prints from 16 members.  At the start
he stated that he likes to use a wide range of marks, so perhaps it is  further evidence of  the high
standards at HHPS that the range was at the top end of the scale and not very wide that evening!  Our
thanks also to the Mono Print Competition Secretary Peter Cotton for organising the event.  See the
results on pages 10 and 11.
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During our fourth Monday meeting, Hemel Hempstead were the hosts for a round of the  North West
Federation Competition against the Harrow Camera Club and the Park Street Camera Club.  Each club
entered six prints and six digital projected images, and we viewed the 18 prints during the first part and
the 18 P.I.s after the break.  The competition judge was Lloyd Moore and we thanked him for his concise
commentary and assessment of each entry.  We are also grateful to our External Competition Secretary
Cathy  Stamp for  efficiently  organising  the  competition,  and  to  Richard  Anthony  and  Jim Turner  for
presenting the projected images.  The overall scores were very close: Park Street 220, Harrow 215 and
Hemel Hempstead 210.  Congratulations to Rob Harley and John Humphrey for achieving scores of 20 with
their prints, ‘Contrasting Curves’ and ‘London Rain’ resp.  The judge gave Rob’s image one of the Star
Awards of the two available for prints (there were also two for P.I.s). 

On the following Thursday evening, some members attended a fun “Match an Image” competition, hosted
by the Tring Club.  The format is such that each of the teams takes turns to project an image of their
choice, and the other two clubs then have a time limit in which to find and project one of their own
images to best match it in any possible conceivable way.  As you can imagine, some of the ‘matches’ can
prove to be very tenuous and often hilarious.  Thank you to Ully Jorimann, Richard Anthony, Mike Mitchell
and Vince Stone for their efforts and difficult decisions as the members of the Hemel Team.  After an
entertaining  evening,  the addition of  the scores  revealed Tring  to be the clear  winners:   Tring  124,
Chesham 115 and Hemel 113.  Our thanks to Tring for running the competition and to the judge Steven
Galvin for his good-humoured commentary and for assessing the matching (or not!) of the images.

Reminders:  

First a reminder that you can now submit competition registrations (and entries for P.I. competitions) by
using the appropriate page on the HHPS web site.  A big “Thank You” to our Web Master Roy Harris for
enabling this feature.

October 29 is the last registration day for entries to the second Colour Prints League Competition.

Register for the second Monochrome Prints League Competition by November 12.

Register for the third Projected Images League Competition by November 26.

Philip
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%.]

Featured  this  month  are  several  of  the  judges’ top  choices  from the  first  League  Competitions  for
Projected  Images  and  Colour  Prints,  along  with  some  information  about  them  provided  by  the
photographers.  

Projected Images:

‘Old and New’ and ‘Water Mill’ by Ron Smith:

 

‘Old & New’:

These are the restored buildings by the One World Trade Center, New York.  The early morning air was
beautifully clear after a heavy snow fall the day before.  The snow lying on the ground was reflecting
light up into the trees.  So different to the last time I was there shortly after 9/11 when the rubble was
still smouldering and the air was thick with smoke and dust.  Now in the 9/11 Museum you can walk
amongst the twisted foundations of the Twin Towers.

The image was captured using a Canon EOS 60D APS-C with a Canon EF 24-105 f4L Lens.  The settings
were focal length 45mm, ISO 200, 1/200 sec at f/11. 

The raw file was converted in Lightroom with minor adjustments to levels and clarity, and there was a
small crop to remove sky from part of the image.

‘Water Mill’:

This Water Mill was found down a track by the River Wye in the Peak District.  I first of all took some
images with my Canon, but because of all the vegetation surrounding the mill I knew I had to take it on
my Fuji IR camera.

The image was captured using a Fuji X-E1 APS-C MILC converted for Infrared photography 830nm, and a
Fuji 14mm f2.8 Lens.  The settings were focal length 14mm, ISO 400, 1/125 sec at f/5.6, 

The raw file was converted in Lightroom and a NIK filter applied.
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‘Crossing the Bridge’ by Jim Turner:

This was taken on a stormy day in London using a hand-held Canon 7D
at ISO 100 and an exposure of 1/200 sec at f/8. 

Post-processing  was  mainly  in  Photoshop,  with  some  initial  basic
adjustments to exposure and contrast in Lightroom.  I wanted to place
the emphasis on the storm clouds above St  Pauls and highlight the
pedestrians  on  the  bridge,  so  used  luminosity  masks  to  make
adjustments to the clouds without affecting the rest of the picture.  I
then used some dodging  and burning  to  darken the foregound and
lighten the area immediately in front of the pedestrians to draw the
eye in that direction.

‘Pleasantly Plump Porcini’ by Emyr Williams:

This  was  taken,  believe  it  or  not,  just  with  an  iPhone  5SE  on  its
standard  setting.   I  was in  an indoor  market  in  Spain,  in Granada,
under a mix of daylight and fluorescent lighting, and the only post-
processing I used was to crop it down a little. 

On the day, I’d actually left my camera and lenses at the hotel, so it
was a classic case of the best camera is the one you’ve got with you! 

My wife saw the market stall,  and I thought these little mushrooms
looked cuddly and appealing - almost human in fact,  particularly with
a few of them paired up, leaving some contrasting gaps in their layout
and arrangement.

‘Window Seat’ by Brian Young:

This was taken in a seafront pub in Whitby.  I was
experimenting with my compact camera,  a Canon
PowerShot G5X, which has virtually all the functions
of a DSLR but with a smaller, non-interchangeable
lens.  I put it on the table where I was seated on
the other side of the room and took several shots
with  the  viewing  screen  tilted  so  I  could  see  it.
Being small, the camera was not noticed by the two
gentlemen.   The  shooting  parameters  were:  ISO
400,  aperture  f/3.5,  shutter  speed  1/200s,  and
exposure compensation -0.3 EV.  

Although I didn't use RAW (which is available on this camera) or a cable release, I could later bring up
detail in the two figures taken against the light.  Although the figure on the left is rather static, I liked
the way the light is shining through the ale in the other man's glass, and there was sufficient detail in the
surroundings to produce an atmospheric "pub" picture. 
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Colour Prints:

‘The Seaside’ and ‘Mending the Mural’ by John Humphrey:  

Final Image:     Captured image:

‘The Seaside’ required a lot of adjustment to produce the picture I had in mind.  It was taken at Lyme
Regis on a sunny day when people had crammed themselves into the small area of sandy beach.  The
exposure details were: f/5.6, 1/000sec, 100 ISO, 45mm lens.   The central tent was grey and needed to
be coloured, the overall saturation was increased to give a more ‘sunny’ feel to the picture, and lots of
cloning and correction were needed to simplify the image.  I then added texture using a displacement
map to blur the detail and produce a picture that, I hope, gave the impression the British enjoying (?)
themselves at the seaside. 

‘Mending the Mural’ was more of a grab shot taken in
Havana, Cuba.  The builders were repairing a mosaic
mural.  I was fortunate that the scaffolding and the
builders  shirts  were  blue,  and  the  mural  a  uniform
sepia tone.  The blue/brown colour pallet seemed to
suit  the  subject  and  the  poles  and  metal  planking
provided  helpful  lead-in  lines  to  assist  the
composition.  The  exposure  details  were:  f/4,
1/250sec, 100 ISO, 15mm lens.

Both photos were taken using a Canon Powershot G1X
Mark III, a high-end compact camera with a 24 MP APS-
C sized sensor and a 24 - 72mm equivalent f/2.8 - 5.6
zoom lens.

‘Dockey Wood’ by Vicky Sinclair:

I went to Dockey Wood after hearing about it at the
club and thought I'd have a go at photographing the
bluebells.  I went in the morning without knowing if
that was a good time for light, but it turned out to be.

I took a tripod and used my Canon 6D Mark II, a full-
frame  DSLR,  with  an  EF  24-105mm  zoom  lens  at
105mm. The settings for this shot were f/18, 1/25s,
ISO100.
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‘Hajni’ by Rob Harley:

The model goes by the name Aurora95 but her real
name is Hajni (pronounced “high knee”).  It was taken
at Big Shot Studio but using natural window light plus
a reflector.  After some earlier shots, I asked Hajni to
shift  the  angle  of  her  body  so  that  her  face  was
nearest to the window which improved the lighting.  It
was hand-held at  1/60s with f/4 and ISO 640.  The
focal length was 98mm on full frame using my trusty
24-105mm zoom lens.  This made her feet visible but
in soft focus.

 
I decided to risk going with the eye very close to the middle of the image, since it was of course the key
point of interest.  The picture was only slightly cropped and basically worked straight out of the camera.
However, there was some subtle but important post-production work done in Photoshop, mainly on skin
smoothing and skin tones. I  started on the face with a technique called Frequency Separation.  This
allows you to smooth the texture (wrinkles etc) on the area separately from adjusting the colour/tones.
In this process I both smoothed the skin and reduced the glare on her nose, cheek and a little on her
forehead.  Next, I focussed on her eye; I brightened it with Curves and slightly enhanced the blue of her
eye.  I then reduced the brightness of the arm.  Finally I did a little more skin smoothing in her cheek.
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THE HEAD AND SHOULDER PORTRAIT 

Some Tips on Camera Technique and Posing
 
Camera Techniques:
The lens used for this type of close-up portraiture should be a short telephoto lens (35mm equivalent of
about 85mm to 135mm).  This enables the distance between the photographer and model to be more
comfortable for the model.  If the camera is too close to the model, the image can become distorted
giving, for example, a large nose or chin – not to be recommended if the photographer does not wish to
be rewarded with a knuckle sandwich!  As we normally look directly at a person’s eyes, the camera should
be at about eye-level.   However, if the model has a “double chin” it is good to have the camera higher so
the model has to look up and stretch the neck.   If the model has a long nose, a lower than eye-level
position for the camera will appear to shorten the nose.
 
Posing Techniques:
It is better to seat the model on a stool rather than a chair so that the chair back cannot intrude into the
picture.

2
 1

If  the model  directly  faces the camera
(square-on!),  the  shoulders  will  appear
unnaturally  broad  and  any  body  shape
(such  as  the  female  figure)  will  be
hidden. (Fig.1)
 

The  model  should  therefore  be  seated
with  the  body  at  about  45°  to  the
camera  axis  and  facing  the  key  light.
The model should then be asked to turn
their head to face the camera. (Fig. 2)

  

 

 3         4

This creates a much better shape to the 
body and the shoulders appear narrower. 
(Fig.3)
 

Asking the model to place the hand furthest
from the camera on the knee gives a better
position for the far shoulder and, if they hold
the seat slightly behind them with the nearest
hand, the arm will be clear of the body. (Fig.4)
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 5        6

If the model is asked to tilt the head, the line of the
eyes will be more dynamic. (Fig.5 & 6)  This can also
be  achieved  by  tilting  the  camera  rather  than  the
model’s head!

                                                    
 

 7
Sometimes a pose can be dramatic if the model sits at right angles to the
camera  axis  or  even  with  their  backs  partly  towards  the camera.   The
model is then asked to look over their shoulder at the camera.   However,
this tends to create creases in the model’s neck of which judges tend to
disapprove! (Fig.7)   (Judges might have very little understanding of human
anatomy!)  

      8
To  avoid  this,  the  hair  can  be  draped  over  the
neck – if the model has long hair!   Another way is
to ask the model to raise the near shoulder up to
the chin to hide the creases. (Fig.8)
  

 
It will be noticed that, in all the illustrations, the nose has not been allowed to
protrude beyond the far cheek.  It is better to go for a full profile if the shape of
the nose is required to be shown.

 9

Young lady models can be given “sexy eyes” (as the old Dr Hook song
says!) by getting her to drop her chin, facing down slightly, then to
look up with her eyes.  The camera level may also be raised slightly.
This has the effect of making the eyes look larger and puts a white
“canoe” shape under the iris. (Fig.9)
  

 
As with all photography, these are not rules but just guidelines to help getting started with the portrait.
Once the basics have been mastered then it is time to experiment – but don’t forget about that “knuckle
sandwich”! 

John Marshall
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League Results: Colour Prints Competition, 1/10/18: 
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Colour Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 35

COTTON Peter 16 16 32

DRAKE Colin 18 17 35

HENSON David 17 18 35

HOWARD Brian 16 17 33

MITCHELL Mike 18 16 34

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 18 16 34

HUTCHINSON Graham 18 16 34

VAN GEENE Linda 16 16 32

WINSLOW Paul 15 16 31

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

GUEST David 16 18 34

HARLEY Rob 20 18 38

HUMPHREY John 20 20 40

MARSHALL John 16 18 34

SINCLAIR Vicky 19 20 39

TURNER Jim 19 18 37



League Results: Monochrome Prints Competition, 15/10/18: 
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Mono Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

COTTON Peter 17 15 32

GUEST David 16 17 33

HENSON David 14 16 30

HOWARD Brian 15 17 32

MITCHELL Mike 16 17 33

VAN GEENE Linda 16 17 33

WINSLOW Paul 16 16 32

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 14 15 29

BYFORD Philip 17 17 34

SINCLAIR Vicky 18 16 34

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

HARLEY Rob 17 19 36

HUMPHREY John 20 20 40

HUTCHINSON Graham 16 16 32

MARSHALL John 18 20 38

STONE Vince 17 17 34

TURNER Jim 19 16 35



Top-scoring Images:
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Competition Judge Group Position Score Name Image Title

Chris Drury

C

1= 18 Philip Byford Waddesdon Manor

1= 18 Colin Drake Lock

1= 18 David Henson Keeping Close

1= 18 Mike Mitchell Ready for the Off

B

1= 18 Richard Anthony Seaside Stones and Steelwork

1= 18 Graham Hutchinson The Water Tower

3= 16 Richard Anthony Cruising

3= 16 Linda van Geene The Village

3= 16 Linda van Geene Walking in the Shade

3= 16 Graham Hutchinson St Pancras

3= 16 Paul Winslow Admiring the View

A

1= 20 Rob Harley Hajni

1= 20 John Humphrey Mending the Mural

1= 20 John Humphrey The Seaside

1= 20 Vicky Sinclair Dockey Wood

1st Colour 
Print 

01/10/18

Competition Judge Group Position Score Name Image Title

Alan Taberer

C

1= 17 Peter Cotton Into the Light

1= 17 Linda van Geene The Engine Driver

1= 17 David Guest Old St Joseph’s – Barbados

1= 17 Brian Howard Blue Butterfly

1= 17 Mike Mitchell In the Headlights

B

1 18 Vicky Sinclair Nicholas

2= 17 Philip Byford Marlow Church

2= 17 Philip Byford Canal Scene in IR

A

1= 20 John Humphrey Jugs

1= 20 John Humphrey Like a Duck to Water

1= 20 John Marshall Completely Relaxed

1st Mono 
Print  

15/10/18



P.S.

Digital zoom, Cropping, Sharpness, and Image Viewing:

Lenses for which we can vary their focal length are said to feature optical zoom – as we increase the
focal length, the angle of view changes to produce a magnified image on the sensor which will generally
be sharp if we (or autofocus) have focused correctly and there is no motion blur.  However, there is a
feature available in some cameras called digital zoom, which is quite different from optical zoom – the
central  area  of  the  image  captured  by  the  sensor  is  cropped  and  then  enlarged  to  the  same pixel
dimensions as the sensor.

A slight digression here:  The first picture below is a fractal image from the Mandelbrot Set, generated by
a mathematical algorithm.  The picture shows sharp detail features when viewed from a sensible viewing
distance.  Zooming into this image, by using fractal mathematics to apply 4X magnification, generates a
new image with much more fine detail, as shown in the second picture.

However, a photograph is a fixed image of a scene and
it  does  not  behave  like  a  fractal  image.  Digitally
zooming  a  photograph  enlarges  whatever  is  already
there in the image from the sensor, as shown on the
right.  In principle  it  is  no different compared with
editing a captured image in the computer by cropping
it and enlarging the crop (which is actually how the
picture on the right was made).    

We  do  not  see  any  more  details,  but  rather  the
structures recorded in the first image would just look
bigger. The software in the camera or in the computer
carries  out  this  enlargement  in  a  way that  tries  to
avoid jagged diagonal lines (and most of the edges in a 
typical  photograph  are  diagonals).  The effect causes 
previously  apparently  sharp  edges  to  become fuzzy, 
making the image appear softer.  

If the optical zoom range of the lens cannot bring the subject close enough, there might be a temptation
to use the digital zoom feature.  However, the typical computer image editor (e.g. Photoshop) would
probably  be  more  powerful  and  effective  than  the  camera’s  software,  and  therefore  cropping  and
enlarging might do a better job than digital zoom.  This could be significantly important for some images,
for example in wildlife photography.  

In fact, there are now several very powerful specialist software packages for enlarging cropped images.
Two examples are:
On1 Resize - actually incorporates Genuine Fractals technology in its software.
A.I.Gigapixel - approaches the task differently, by using Artificial Intelligence.
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On the subject of  viewing  distance,  it  sometimes seems to me that judges appear to have such an
obsession with sharpness that they move in very closely to examine the photograph.   However, available
from many sources there is a simple rule-of-thumb guideline for a reasonable and optimal distance from
which someone of average vision should view a typical photograph.  It is from 1.5 to 2 times the diagonal
dimension of the image which, for example, would be about 20 inches (50 cm) away from an A4 print and
about 8 feet (2.5 m) from the projection screen.  

An image (or part of it) might be marked down for looking soft when viewed very close up, but surely a
fairer judgement would be that it should be considered to be acceptably sharp when it looks sharp from
an appropriate viewing distance.  It seems likely that we all try to ensure that the parts of the photo that
ought  to  be  sharp  should  appear  sharp  (and  not  over-sharp)  when  viewed  normally.   Perhaps  the
reasonable expectation should be that, when assessing our images, judges should view them from no
closer than the suggested guideline range?

Philip

Links:

An amazing Mandelbrot Fractal Zoom: https://www.youtube.com/watch?v=PD2XgQOyCCk

On1 Resize web site: https://www.on1.com/products/resize/ 

Topaz A.I.Gigapixel web site: https://topazlabs.com/ai-gigapixel/ 

[  If  you  have  used either  of  these  programs,  or  for  that  matter  any  other  specialist  image  editing
software, it would be great if you would contribute your thoughts about it, or even a mini-review with a
few images, in a piece for inclusion in a future edition of Viewfinder.] 
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Contributions:

Please remember that this is  your monthly journal, so if you have any stories to share, or some useful
hints and tips to pass on to other members, please think of Viewfinder.  Perhaps you have an image, or a
set of images, that tells a story or demonstrates a photographic technique or the use of a much-loved
piece of equipment.  If there is anything photographic that you would like to describe or explain for the
members, please consider producing something for inclusion in Viewfinder.  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you. 

Philip

And finally, a quote from Martin Parr, a British documentary photographer:
“Photography is the simplest thing in the world, but it is incredibly complicated to make it really work.”
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