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Intro: 

Welcome to the November edition of Viewfinder, and thank you to all those members who contributed to
or  commented on the October  edition, and to John Marshall  in  particular for his  article on portrait
photography.  Please read on for all the regular news, images and results, plus some hopefully helpful
content. 

Philip

News & Info:

Monday Meetings:

The final meeting of October was our second Projected Images League Competition of the season.  We
welcomed Amanda Wright to be the judge for the evening, and we appreciated her helpful comments
and assessments of the 48 images entered by 24 members.  Nine images were held back for a second look.
Five images were given 19 marks and three were given 20, in a field in which the range overall was a
rather narrow 16 to 20.  Thanks also to Richard Anthony, Jim Turner and John Marshall for running the
competition.  The lists of results are on pages 8 and 10.

On  the  first  Monday  of  November  we  had  a  members’  Practical  Evening at  which  four  members
demonstrated and spoke about several different software applications for editing digital images.  Richard
Anthony and Jim Turner showed some of the features of ‘Photoshop Elements’ and ‘Lightroom’ by Adobe;
Steve Ballard demonstrated the ‘Affinity Photo’ editing software by Serif;  and I showed the use of the
‘Silver Efex Pro’ plug-in app for making mono images within the ‘Paintshop Pro’ photo editor by Corel.

The second Monday meeting was the second Colour Print League Competition.  The visiting judge for the
evening was  Colin Mill, and we thanked him for his interesting commentary on the images, although
perhaps (as has been noted with other judges) the comments sometimes did not seem to match the marks
awarded.  There were 32 prints on display entered by 16 members, and the results are listed on pages 9
and 10.  Thanks also to Cathy Stamp for organising the competition.  The entry for print competitions is
always much lower than that for P.I.s and please remember that, if you would like to be a future new
entrant,  there are several  members  who would  be willing  to  help  you get started  with making and
mounting prints.

For  the  third  November  meeting,  our  visiting  speaker  Damon Guy gave  us  a  fascinating  talk  about
Abstract Photography, illustrated with lots of projected images.  He based it around the “Elements of
Art” - line, shape, form, space, colour, value (light/dark), and texture.  He showed us examples where
the  photographer  had attempted  to  produce  a successful  abstract  photo  by  keeping  things  simple  –
incorporating mainly just one, two or three of those elements in the image.  For those who missed the
talk,  or anyone who wishes to  explore further,  you might  start  by  looking  at  these two pages from
Damon’s web site, which can also lead you into other interesting areas of the subject:

http://www.photokonnexion.com/abstract-photography-definition/ 
http://www.photokonnexion.com/abstract-photography/
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Extra session:

A big Thank You to the team of members, led by the President Tom Derbyshire, who volunteered to spend
an evening session at the Salvation Army Hall, on Thursday the 8th of November, checking, safety testing,
and labelling all the Society’s mains electrical equipment, as well as sorting and re-organising all the gear
that we keep in the store cupboard.  Also, as there have been a few comments recently regarding the
display quality of some projected images, our thanks to our projectionist Jim Turner who came along and
gave quite some time to the calibration of our digital projectors.

Reminders:

Any images for the ‘Niche Evening’ on the 3rd of December should be sent to the Projected Images
Competition Secretary (Richard Anthony) asap.

Monday the 26th of November is the final day to register and submit images for the 3rd Projected Images
League Competition.

Advanced  Notice  –  Monday  the  17th of  December is  the  deadline  to  register  for  the  Set  Subject
Competition, “Action”, which is the first meeting in January 2019.

Please remember to help the Competition Secretaries by clearly labelling your images as required by the
competition rules shown on the HHPS web site, e.g., regarding prints: to show which league group, A, B
or C, and which image choice, 1st or 2nd.

Please  also  remember  to  correctly  size  your  images  entered  for  any  of  the  Projected  Images
competitions, as required by the Competition Rules shown on the HHPS web site.  You might find pages 11
and 12 in this Viewfinder to be helpful.

Philip
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]

This month, here are several of the high-scoring images from the second round of both the Projected
Images  and  Colour  Prints  League  Competitions,  along  with  some  information  about  them  from  the
photographers:

Projected images:

'Prairie Dog' by Graham Hutchinson:

This  was  one  of  the  animals  seen  at  the  Cotswold
Wildlife Park during a visit in September this year.

The image was captured using a Nikon D750, a full-
frame DSLR, with a 200-500mm telephoto zoom lens
attached.  The camera was used in Aperture Priority
Mode  and  the  lens  was  set  to  f/5.6,  which  gave  a
shutter speed of 1/500s at an Auto ISO value of 3200. 

The  photo  is  straight  from  the  camera  -  the  only
processing being to re-size the image in Photoshop.

'The Tunnel' by Jim Turner:

While walking through the woods at Boxmoor during the summer, I
noticed this piece of broken fencing next to the golf course, which
in  the  late  evening  sun  reminded  me of  an  18th  century  rustic
landscape painting. Although I didn't have my camera with me at
the time I went back the next day at the same time and took this
photograph, and another looking in the opposite direction (in fact I
prefer that one, but this one looked more mysterious). 

The photo was taken on a Canon 5D Mark III with a Sigma 24mm-
105mm lens at its longest focal length. Exposure was 0.3 seconds at
f/11  ISO  100,  with  the  camera  on  a  tripod  -  apart  from  giving
stability with a slow shutter speed the tripod slows me down and
makes me think more carefully about the composition.

In  processing  I  wanted  to  retain  the  look  of  an  18th  century
painting, although it was mostly a question of adjusting the contrast
slightly in Lightroom, and enhancing the warm colour of the sunlight
poking through the gap in the trees by adding a warm Orton Effect
in Photoshop (this involved adding a small amount of blur combined

with a slight increase in contrast in the highlights with a Levels adjustment and a warming filter - using a
layer mask to restrict the effect to the lighter areas while leaving the coolness in the shadows).
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'Blue umbrella in the rain' by James McCracken:

The image was taken in heavy rain from the shelter of
a loggia near a little square.  There was little light so I
decided to utilise this and really slow down the shutter
speed and move the  camera  in  the direction of  the
passing subject.  The camera (Canon 5D MkII FF) was
hand-held, and the lens used was a telephoto 24-70mm
at 70 mm focal length and using auto focus.  By trial
and error I found that, with the ISO at 100, a 1 second
shutter  speed  and  an  aperture  f/22  gave  me  some
interesting results.

The camera settings did not change and after a little
while you get to feel the pace at which you move the
camera to record the movement within the image.  As I
wrote earlier there is an element of trial and error in this type of image but I spent a pleasant half hour
or so, in the dry and with a coffee, while the passers-by moved past through the rain.  With this type of
image there is little to do as post production but the rain was brought out in Photoshop Elements using
the Nik software plug-in filter system.

'Is this my best side?' by Steve Jones:

This image of the resting butterfly was captured during summer
this year in the Butterfly House at the Birmingham Botanical
Gardens.

The camera used was a Fujifilm XT1 (APS-C Mirrorless ILC) with
a Fujinon XF 18-135 f/3.5-5.6 optically stabilised zoom lens.

The camera was hand-held and set to ISO 100 and the lens focal
length was adjusted to 116mm.  In Aperture Priority mode at
f/8, with exposure compensation of -0.33 EV, the shutter speed
was 1/140s. 

In post processing the image required only some minor cropping
and a slight contrast increase. 

'Scotney' by Linda van Geene:

This  photo  was  taken  at  Scotney Castle,  Lamberhurst,
near Tunbridge Wells.  It is a fortified manor house, part
of a 14th century moated castle, all set in a beautiful
wooded estate.

The camera was a Pentax K-3 APS-C DSLR with a Sigma
18-200mm Zoom lens attached and used hand-held.   The
camera was set at ISO 200 and the lens was set at a focal
length of 33mm.  The exposure required was 1/200s at an
aperture of f/7.1. 
 
The  image  was  transferred  into  Lightroom  for  white
balance  and  lens  correction,  then  into  Photoshop  for
processing levels and high pass sharpening.
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Colour Prints:

'Pressed Delphinium' by John Humphrey:

It is a few years since I took photographs of pressed flowers, but I
decided it was time I gave it another go.  The section of delphinium
was  pressed with the pressing process  accelerated by putting  the
press in the microwave oven.  This reduces the pressing time from
the conventional several weeks to just a few seconds.  This method
also preserves the original colour of the flower which is often lost in
slower pressing processes.

The  pressed  flower  was  then photographed  resting  on  a  lightbox.
This provides partial lighting from below which reveals the structure
of the flower.  The camera was an EOS 5D MkIII with a 100mm macro
lens.  Settings were ISO 100, 1/8 second, f/7.  The resulting image
was  lightened  in  Photoshop  and  a  diffusion  texture  added  using
Photoshop’s Displacement Map tool.

'Yellow-Billed Hornbills' by David Henson:
I  visit  South  Africa  almost  every  other  year  to  visit
friends,  play  golf  and  go  to  Kruger  National  Park  to
observe the wildlife. It is  an enclosed park which has
been  allowed to  return  to  its  natural  state.  Although
described as a “park”, it is about the size of Wales and
consists of bush with tarmac and sand roads.  All the
animals you would expect to see in Southern Africa are
left completely wild and you can only leave your vehicle
in camps and designated areas.

The Yellow-Billed Hornbills are very common there. They
are particularly colourful, have a slightly fierce look and
the  very  distinctive  bill.   Although  wary  of  humans,
many Hornbills  recognise that people are a source for
food.  They are often seen taking food from picnic sites,

although they mainly forage on the ground.  During my visit in February 2018, I wanted to try to get a
photo of two Hornbills and these were ideal for showing the front and back in the same shot.  It was fairly
early in the morning, and the light was great. It was just a question of waiting for them to face each
other, and hoping they would not just fly off.

I use three Canon cameras in the Park, a compact, a crop sensor DSLR with a 100-400 lens, and a full
frame DSLR with a 70-200.  It is not practical to use a tripod, but I rest the camera on a bean bag, poking
out of the window of the hire car.  With birds against the sky, I use P-Mode with spot metering, single
auto focus point and one-shot focus. I use half shutter to obtain the focus and expose and then re-frame
the image.  For this photo I used a Canon 6D at 100 ISO  with a Canon EF70-200 f/4 lens at a focal length
of 200mm, and the exposure was 1/250 sec at f/4.5.

I use Lightroom and an iMac with a colour-balanced screen. On import, I sharpen the image and then
crop, in this case about 30% of the full frame which still gives plenty of detail.  The tree branches add
interest and I like the way they take your eye from bottom left to the birds and exit to the right.  I
tweaked the tone and added saturation to blue and aqua to bring out more of the sky.  It is too dusty to
change lenses in Kruger, so checking for dust spots was very easy.  I used a plug in, ON-1 Effects, to add
dynamic  contrast,  and  Genuine  Fractals  to  resize  the  image  to  the  print  size  of  11in  x  14in  while
increasing resolution to 340 DPI, although I am not sure resizing the image makes much difference.

To print the image on Permajet Gloss 271 paper I used a Canon Pro-10S printer with OEM ink. This printer
comes with Print Studio Pro (another plug-in) and I use the ICC profile provided by Permajet for this
paper/printer combination.
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'Spirit of Ecstasy' by John Marshall:

This was taken at the Big Shot Studio in Leighton Buzzard.  The
idea was to emulate the "Spirit of Ecstasy" mascot on Rolls Royce
cars. Studio electronic flash was used to light the model: the key
light was a large soft box on the left with a smaller soft box set
one  stop  lower  as  a  fill  light  on  the  right.   The  white  paper
background was lit by two strip boxes, one on each side.  A wind
machine was used to blow the silk chiffon against the model.

The camera used was a Nikon D7200 APS-C digital camera fitted
with an 18-105mm zoom lens.  ISO was set at 100 and the camera
was hand-held.  Exposure was f/8 with a shutter speed of 1/125
second (the sync speed for the camera), although the length of the
exposure was, of course, determined by the duration of the studio
flash.  The image was recorded as a JPEG file and was used as it
was taken in the camera.  The only post processing was to reduce
the image size for Viewfinder in Photoshop Elements!

'The Passage of Phantasmal Light' by Jim Turner:

This was a case of being in the right place at the right
time.  Having spent the day walking around Beachy
Head.   I  was  sitting  on  a  grass  bank,  not  far  from
Beachy  Head  Lighthouse,  just  as  a  ray  of  sunlight
filtering through some hazy cloud lit up a sliver of sea
on  the  horizon.   I  guessed  it  wouldn't  last  long  so
grabbed my camera  with a telephoto lens  attached
and  managed  to  grab  a  few shots  before  the  light
disappeared.  This, and another with a cluster of wind
turbines on the horizon to the left of this shot, was
the result.  The title is from a poem by Derek Walcott,
'The  Season  of  Phantasmal  Peace'  ("there  was  no
longer dusk, or season, decline, or weather, only this
passage of  phantasmal  light  that  not  the narrowest
shadow dared to sever.")

I used a Canon 5D mark III (full-frame) with a Canon 70-200mm lens at the 200mm focal length.  Exposure
was 1/1000 sec and f/11 at ISO 400, hand held, but resting the lens on my knee to give more stability.  I
wanted to create a delicate feel to the image and to emphasise the pastel colours of the sea and light, so
in Lightroom I used one of the profiles provided in the latest version to slightly emphasise the blue, then I
adjusted the contrast to make it more subdued.  Finally, in Photoshop I added an Orton Effect, which
gives a slight amount of blurring to soften the image, combined with a faint glow, to produce a painterly
effect.
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'Carla in the Sunflower Field' by Rob Harley:

This started in France in the Loire Valley.  It was early
August  and  I  was  really  keen  to  capture  my  first
images of a field of sunflowers.  After much searching
I  found this lovely field and took both close-up and
wide-angled shots.  

I was happy to live with a
boring  pale  blue  sky  and
some electricity pylons – I
had  got  my  sunflowers.
Happy days!

Two weeks later I was in Big Shot Studio for a shoot with the lovely Carla
Monica.   It  was  the same shoot  at  which John Marshall  got his  ‘Spirit  of
Ecstasy’ shot of Carla.  I had shown John the sunflower scene and he helped
me set up the lights to work with that scene.  I knew the studio also had some
plastic sunflowers so I got this portrait.

So now it was time for Photoshop.  

The first things that had to go were the series of
electricity pylons and signs at the back of the field.
Next I replaced the boring sky with one with some
cloud interest.  I  didn’t  want this too striking  or
moody so went for an image of fluffy clouds.  The
stage was now ready for the model.  This was the
hard part.  Those of you who do composites know
that  the  most  challenging  thing  is  normally  hair.
This shot of Carla was on a white background and it
took a while with Select and Mask using the Refine
Edge Brush Tool to get the edges of the hair looking
believable.

The judge gave the image a long close look to check if it was a composite and gave me the benefit of the
doubt!  He commented that the catchlights didn’t fit but could be from fill flash.

The field was shot with the camera (Canon 5D MkIV FF) on a tripod at 1/30s and f/22 with ISO 200 using a
focal length of 40mm.  The Carla image was a studio shot at f/8.
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League Results: Projected Images League Competition, 29/10/18: 
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Projected Images

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 17 17 69

DRAKE Colin 18 17 35

HENSON David 19 16 18 19 72

HARRIS Roy 17 18 35

JONES Steve 18 18 20 17 73

SINCLAIR VICKY 19 17 18 18 72

STONE Vince 17 18 16 16 67

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

COTTON Peter 15 19 34

GUEST David 17 17 18 16 68

HUTCHINSON Graham 15 16 19 17 67

MITCHELL Mike 18 16 17 16 67

SHAW Ian 17 17 18 17 69

SMITH Ron 20 20 16 18 74

VAN GEENE Linda 17 16 19 16 68

WILLIAMS Emyr 20 16 16 16 68

WINSLOW Paul 16 17 17 16 66

YOUNG Brian 20 17 17 17 71

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 17 18 16 16 67

HARLEY Rob 18 18 17 18 71

HOWARD Brian 18 15 17 18 68

HUMPHREY John 18 17 19 17 71

JORIMANN Ully 19 18 18 17 72

MARSHALL John 19 18 18 19 74

McCRACKEN James 19 19 17 20 75

MOORE Hilary 19 19 17 17 72

TURNER Jim 20 18 17 20 75



League Results: Colour Prints League Competition, 12/11/18:
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Colour Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 17 16 68

COTTON Peter 16 16 32

DRAKE Colin 18 17 17 18 70

HENSON David 17 18 20 17 72

HOWARD Brian 16 17 16 18 67

MITCHELL Mike 18 16 16 17 67

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 18 16 16 15 65

FORD Graham 15 17 32

HUTCHINSON Graham 18 16 18 16 68

VAN GEENE Linda 16 16 16 16 64

WINSLOW Paul 15 16 15 15 61

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

GUEST David 16 18 18 14 66

HARLEY Rob 20 18 16 20 74

HUMPHREY John 20 20 20 19 79

MARSHALL John 16 18 18 20 72

SINCLAIR Vicky 19 20 18 15 72

TURNER Jim 19 18 16 20 73



Top-scoring Images:
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Competition Judge Group Position Score Name Image Title

C

1 20 Steve Jones Is This my Best Side?

2 19 David Henson Bee Eater

3= 18 Roy Harris Free Spirit

3= 18 David Henson A little Bird Told Me

3= 18 Vicky Sinclair Blue

3= 18 Vicky Sinclair Pollen

B

1= 19 Linda van Geene Scotney

1= 19 Graham Hutchinson Prairie Dog

3= 18 David Guest Surf and Spray

3= 18 Ian Shaw Water Lily at Kew Gardens

3= 18 Ron Smith Bridge of Triangles

A

1= 20 James McCracken Blue Umbrella in the Rain

1= 20 Jim Turner The Tunnel

3= 19 John Humphrey St Pancra Church

3= 19 John Marshall Hellebore

Colin Mill

C

1 20 David Henson Yellow-billed Hornbills

2= 18 Colin Drake Window Light

2= 18 Brian Howard Small Ball Dahlia

B

1 18 Graham Hutchinson Early Morning Ride

2 17 Graham Ford Gotcha

3= 16 Richard Anthony South American Toad

3= 16 Linda van Geene Peaceful Harbour

3= 16 Linda van Geene Venice Village

3= 16 Graham Hutchinson Silver Harvest

A

1= 20 Rob Harley Carla in the Sunflower Field

1= 20 John Humphrey Pressed Delphinium

1= 20 John Marshall Spirit of Ecstasy

1= 20 Jim Turner The Passage of Phantasmal Light

2nd Projected 
Image 

29/10/18

Amanda 
Wright

2nd Colour 
Print 12/11/18



P.S.

Resizing Images is something that you might wish to do for your own purposes, e.g. for making various
sizes of prints.  However, it is also often a requirement for images entered in competitions, including our
own club Projected Images Competitions, and that is the subject of this snippet.  

The full-size images from modern digital cameras, such as my Pentax APS-C DSLR, have dimensions of the
order of 6000 x 4000 pixels (it has a 24 megapixel sensor).  However, our competition rules state that the
maximum horizontal pixels must not exceed 1600.  Similarly the maximum in the vertical axis cannot
exceed 1200.  

To clarify what this means for an image straight from my camera, a shot in landscape orientation, at its
default 3:2 aspect ratio (width to height), must be reduced in size to 1600 x 1067 pixels.  Similarly, in
portrait  orientation  at  2:3  aspect  ratio,  it  must  be  reduced  to  800  x  1200  pixels.   These,  and  the
maximum sizes for some other common aspect ratios, are shown below:

Landscape Portrait
Ratio 3:2 Ratio 2:3
(from APS-C
  and FF)

Landscape         Portrait
Ratio 4:3         Ratio 3:4
(from micro
 four-thirds) 

  Landscape Portrait
  Ratio 16:9 Ratio 9:16
(widescreen)
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Landscape       Portrait
Ratio 5:4       Ratio 4:5
(10 by 8)

Square ratio 1:1 

You can see that a consequence of the image size rules is that images in the portrait orientation are
inevitably smaller than those in landscape orientation.

Of course, you don’t have to use these common aspect ratios – you can crop your images into any aspect
ratio that you wish.  Just remember, as these examples show, that when you resize them the maximum
horizontal must not exceed 1600 pixels, and the maximum vertical must not exceed 1200.

Most imaging software will give the option to resize your images.  However, remember before resizing to
do all the processing you wish to apply to the image, then save the image, and make a copy of it for
resizing.   If  the  software  offers  several  different  methods,  the  one  called  Bicubic  Sharper  is
recommended for down-sizing.  After resizing, view the image at its full size (100%) on your screen and
apply a bit more sharpening if necessary, then save the finished image as a JPEG file with a filename of
the form – Preference TITLE by Author Group Date.JPG

Preference is 01 or 02 (your 1st choice or 2nd choice image),
the TITLE printed in capital letters, 
by (your own name!),
Group is your league group, A or B or C,
Date is the year the photo was taken.

e.g. 01 POPPIES by John Smith B 2016.JPG
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Remembrance

November is always the month of Remembrance and this year it is even more memorable, as it marks the
100th Anniversary of the End of the Great War 1914-18.  Perhaps we should also remember that this was
the first major conflict which was recorded in many thousands of photographs, taken often in dreadful
circumstances, not only by courageous official photographers but also by the brave front line personnel
themselves.

Lest we forget 1914-18
Images of War
(Wikipedia)

Remembrance 2018 -
A multitude of hand-knitted 
poppies at Tring Church
(Philip)
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Contributions:

You might have noticed that there is no member’s article this month.  Please remember that this is your
monthly journal, so if you have any stories to share, or some useful hints and tips to pass on to other
members, please think of Viewfinder.  

Perhaps  you have an  image,  or  a  set  of  images,  that  tells  a  story  or  demonstrates  a  photographic
technique or the use of a much-loved piece of equipment.  If there is anything photographic that you
would like to describe or explain for the members, please consider producing something for inclusion in
Viewfinder.  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  

Thank you. 

Philip

And finally:  This quotation is appropriate following Damon Guy’s talk, ‘Abstracts’ -

"It  takes a lot of imagination to be a good photographer. You need less imagination to be a painter,
because you can invent things.  But in photography everything is so ordinary, it takes a lot of looking
before you learn to see the extraordinary." - David Bailey
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