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Intro: 

Here is your December edition of Viewfinder, and thank you to all those members who contributed to or
commented on the November edition.  This month there is all the usual content - news summarising HHPS
activities, pages of great images, and also the league competition results.

Philip

News & Info:

Monday Meetings:

The last meeting of November was our second Monochrome Prints League Competition, and we thanked
Lloyd Moore for coming along to judge, critique and mark the 34 images submitted by 17 members.  He
was impressed by the general standard but one of his comments, repeated for possibly two thirds of the
images, was that we should push up the contrast to emphasise the dynamic range of the tones.   Maybe
some of us should be forgiven for being confused by that suggestion, as two of his top choices were
images with very little contrast!  However, perhaps that highlights another often repeated comment by
judges in many competitions, that any “rules of photography” are there to be broken!  The results are
listed on pages 8 and 10, and our thanks to Peter Cotton for organising the competition and recording
those results. 

The first Monday of December was our annual “Niche” meeting with John Humphrey.  Several members
submitted  projected  images  that  were  somewhat  different  from  their  usual  style,  and  therefore
considered to be possibly more risky to enter into competitions.  John commented on each, one at a
time, and made some suggestions as to how the image might be developed.  He also invited comments
and suggestions from the audience.  He then tried some suggestions by processing the projected image in
Photoshop, and again invited comments on the changes from the audience and from the photographer if
present.  We are grateful to John and the participants for an interesting and entertaining meeting. 

The  second  Monday  meeting  was  the  3rd Round  Competition  for  the  Projected  Images  League.   We
welcomed  Roger  Weightman  as  the  judge  for  the  evening,  and  we  thanked  him  for  assessing  and
commenting on the images submitted by 25 members.  The marks he awarded ranged from 14 to 20 and
although he awarded a few high scores during the first viewing, he also held back eight of the images for
a second look before giving several 19s and 20s.  We also thank our Projected Images Secretary Richard
Anthony for organising the competition and projecting the images, as well as for recording the scores.
They are listed on pages 9 and 10.

For the third December meeting, the last of the calendar year, we gathered together for the members’
social event, starting with a Photography Quiz.  We are grateful to our resident Quizmaster, Brian Young,
for  producing  and  compering  the  proceedings  through seven  rounds  of  both  technical  and  historical
multiple-choice questions.  Some were quite easy, some were difficult, some were very funny, some were
fascinating, and some were truly multiple-guess!  In short there was something for everyone, so we were
all able to get some marks!  When it came to comparing the totals, John Marshall earned the prize – well
done John!  
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We then stopped for an extended break during which we tucked into a good range of nibbles and soft
drinks – for this our thanks go to Linda van Geene.  This was followed by a Christmas Jumper Competition
– lots of good entries and the judging panel decided that the winner was Brian Howard, wearing a great
jumper and a Christmas tie.  We then had the draw for the Christmas Raffle, with a good selection of
prizes available for the holders of the winning tickets.   Many thanks to all involved in helping to organise
and run this enjoyable evening meeting.

-------

Reminders:

After the seasonal break we return to the meeting on  Monday the 7th of January for the  Set Subject
Projected Images Competition: “Action”.  By the end of this same day, registration is required for the
3rd Colour Prints League Competition – bring your prints on the 14th for the competition on the 21st.

The Annual Exhibition has been put on hold for the moment but we continue to have three smaller
exhibitions around Hemel.  These provide opportunities for all of us to show (and maybe even sell) some
of our work.  John Marshall has agreed to co-ordinate the collection and storage of the prints.  However,
we also need volunteers to go to the three sites to change the exhibited prints regularly, perhaps every
three months.  If you are willing to help with this, please contact John or a member of the committee.
 
We also need mounted prints from you to exhibit - the more the better!  Visiting judges often make the
general comment that our members (you!) produce work of a high standard.  Displaying it in exhibitions
like these is an excellent way of promoting HHPS.  So why not let other members of the public enjoy your
work?  And it might even encourage more to join the society.  

Note that images of identifiable people of any age generally cannot be used, and we are not able to
exhibit images of the "art nude" genre.  That leaves plenty of scope for landscape, wildlife, action, still
life, and abstract images, etc. to be included.  Please let us have some of your prints when we return
from this seasonal break.

The committee would also be pleased to increase the number of locations in which to promote HHPS, so
if you have any suggestions for suitable places for us to approach for local exhibitions, and/or if you can
suggest  any  places  where  we  might  advertise  the  society  to  local  residents,  please  inform  the  PR
Secretary Emyr Williams or any other committee member. 

Philip

2
Email: viewfinder@hhps.org.uk

www.hhps.org.uk



Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]

This month, here is a good selection of some of the high scoring images from the first two rounds of the
Monochrome Prints League Competition, along with some information of interest about them from the
photographers:

'The Tunnel' by Vicky Sinclair:

This  image  was  taken  along  the  Monsal  trail  in  the
Derbyshire Peak District. I was cycling at the time and,
although I had a camera with me, it was too dark in
the tunnel to get a hand-held shot with it, so I used my
phone, which copes well in low light. 

Later, I recomposed the shot in Gimp to get the lines
right.  I  then  used  Nik  Silver  Efex  to  convert  it  to
monochrome and give it maximum detail.  

( Ed: See https://www.peakdistrict.gov.uk/visiting/trails/monsaltrail )

'Approach to Chambord Chateau' by Rob Harley: 
   (Original image)

Chambord is the largest chateau in the Loire Valley.  It is normally photographed from its front side, so
this view as we entered the estate was a bit different.  The image was taken hand held at 1/100s and
f/10 at ISO 100, with focal length 75 mm on full frame.  It was taken around lunchtime (OK, so I was a
tourist) so the light was overhead and consequently I decided to go for a slightly gritty mono image. 

I cloned over the more noticeable scaffolding (part of the preparations for its 500th anniversary next
year) and a group of people in the bottom right edge, but left in the other group to show the sheer size of
the chateau.  I darkened the sky in the top left to bring back the clouds.  The left hand edge of the
building was leaning in so I did some local cloning to straighten it up.  Finally the Unsharp Mask gave it a
little more bite.  If you ever get the chance, visit this fabulous building (and don’t miss the double helix
staircase inside).
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'Completely Relaxed' by John Marshall:

This is Ella Rose at Big Shot Studio, and the photo was taken on
a Nikon D7200 APS-C camera, hand-held at ISO 100, recorded
as a JPEG.  The lens used was a 18-105 mm zoom lens at f/8
and a shutter speed of 1/125s (though this is irrelevant with
studio flash).

The key light was a large softbox to the left with a smaller
softbox to the right as a fill light set to one stop lower than the
key light.

The background was painted on the wall behind the model and
was lit with two strip lights.

'On The Curve' by Jim Turner:

When photographing  buildings  I  try to isolate what I  think  are the
essential elements and try to create something abstract rather than
just a straight representation of the building.  This is a service duct of
the Lloyds building set against a nearby building (I forget which).  I
liked the way the curve of the pipe work was complemented by the
curves of  the windows in  the nearby  building.   It  was  taken on a
Canon Powershot G12, which I sometimes carry with me when I don't
want to be weighed down with a cumbersome DSLR.  It captures RAW
images as well as JPEGs, which means I've got some leeway when I get
it into Lightroom or Photoshop.

On this occasion the ISO setting was 100 and the exposure was 1/80
sec at f/8 (the smallest aperture), hand held.  Because it's a compact
camera the focal length was 15.673 mm, although I've no idea what
that relates to in terms of an APSC camera - I'm sure there must be a
formula for it somewhere.

I  converted  it  to  black  & white  in  Lightroom then  exported  it  to
Photoshop, because it looked a bit flat tonally and I wanted to brighten the reflection of the sky in the
building and give more texture to the pipe work.  This I did with a luminosity mask to work on the lighter
tones of the windows, then choosing a mid-tones selection to work on the pipe work.

‘Like duck to water’ by John Humphrey:

This  was  taken  at  Abbotsbury  swannery.  I  was
experimenting  with  slow  shutter  speed  shots  to
capture the movement of the birds as they splashed in
the  water.  Although  people  visit  Abbotsbury  to  see
swans  it  also  attracts  lots  of  ducks  and  their
movement is more dramatic than that of the swans.
This picture seemed to capture the spirit of the ducks
and  conversion  to  black  and  white  simplified  the
image and made it all about the action. The picture
was taken with a Canon EOS 5D MkIII, ISO 100, 1/13
sec, f/40, 400 mm lens.
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'Iris well past its best before date' by Richard Anthony:

When tidying away equipment I had been using for another project
I decided to conduct a hurried depth of field check when shooting
close up with the Olympus.  I have not had the camera very long
and had not previously tried it for close up shots.   Just happened
to have a dried up iris to hand so set that up and took a shot, not
really expecting too much from it.  Later when viewing the image
on the computer I was pleasantly surprised to see acceptable focus
front to back on the iris, a distance of about 50mm.  

Camera: Olympus OM-D E-M10II (Micro 4/3 sensor), mounted on a
tripod.
Lens: Olympus 14-42 mm at 41 mm focal length.
Camera settings: Manually set exposure of 1/6 sec and f/16 at ISO
200, with auto white balance.   Exposure bias +1.7 EV.
Lighting: Back lit via a light box with a reflector providing some
front light.

The image was converted to black and white, with adjustments to the contrast, highlights and shadow in
Lightroom 5, and additional adjustments in Nik Silver Efex Pro 2.  Using Photoshop Elements 13, the image
was rotated to position the stem at an angle in the frame.

'It was straight when I took it' by Peter Cotton:

This was the reflected mast of a yacht that I shot in a St Peter's Port
harbour this September. I was attracted by the distortions it made as
boats came and went.  I very much enjoyed the rhythm of it and I only
took the one shot after getting the feel of the picture. 

It  was  taken  on  a  Sony  DSC-RX100  Mark  2,  an  advanced  compact
camera with a 1 inch sensor.  The exposure settings were a shutter
speed of 1/125 sec and aperture f/11 at ISO 250.

I stretched the top corner in Photoshop so that the diagonal ran from
corner to corner.  Other than that, no other processing was done to
the captured image. 

‘Art gallery’ by John Humphrey:
This was originally a picture of a gallery in Cuba that
had been cleared out ready for the next exhibition.  I
took a picture of the gallery feeling that it could be a
backdrop for an image with some more content. Since
the image was almost, but not quite, symmetrical I
decided  to  add  full  symmetry  by  copying  the  right
hand  half  and  flipping  it  over  to  give  a  uniform,
mirrored image.  I then converted to black and white.
After trying various additions to add interest I thought
that, since the picture was from Cuba, I  would add
some further pictures of Cuba to the walls. This was a
reasonably  straightforward  Photoshop  exercise  with
frames and shadows added to create ‘realism’.  The
original picture was taken with a Canon G1X MkIII, ISO
100, 1/80 sec, f/4, 15 mm lens.
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'A Dream of Dark Water' by Jim Turner:
    (Original image)

This was one of those occasions when I felt the original photograph was a bit bland, but also an example
of how revisiting a photograph after a lapse of time can change your view of how you want to interpret
what you have.  It was taken at Claydon House near Aylesbury on a bright summer afternoon with some
prominent and fairly dramatic clouds.  I was experimenting with creating more atmospheric and moody
images, and I sometimes find that a piece of fiction or poetry or music provides inspiration.  A poem by
Sylvia  Plath  begins  "Black  lake,  black  boats,  two black  cut-paper  people",  which  made  me think  of
creating a more dream-like landscape.

The original image was taken hand-held on a Canon 7D APS-C DSLR camera with a Canon 17–85 mm lens at
22 mm focal length.  The exposure was 1/250 sec and f/11 at ISO 100.  

I'd already begun reworking the image in colour by using luminosity masks in Photoshop to reduce the
overall contrast in the midtones and burn-in the highlights in the clouds.  I also made a selection of the
water  in  the  foreground  and  increased  the  contrast  locally  to  give  it  more  depth  (photographically
speaking!).  In the Luminosity Masks Panel that I use there's a feature called MonoFX which is a set of
Actions for conversion to black & white.  I used this to create an initial dark black & white image, then
added an Orton effect with a slight blue tone to create a softer, slightly blurred effect.  After exporting it
back into Lightroom I decided, after leaving it for a few days, that it didn't quite have the effect I wanted
so I reduced the exposure and increased the contrast, then added a vignette using the graduated filter
tool and the brush tool to darken the top and bottom parts of the image and the top left hand corner.

Although I'm fairly pleased with the result - and it achieves the dream-like effect I was after - I'm not
entirely sure about it.  Some days I like it, some days I don't.  Maybe I'll just leave it for a while and see if
it endures.

'Swallowtail' by John Marshall:

This photo of the model Aurora95 was also taken at Big Shot Studio.   It
was captured with a Nikon D7200 APS-C camera hand held at ISO 100,
recorded as a JPEG.

The lens used was a 18-105 mm zoom lens and the exposure was f/8 at
the sync speed of 1/125s although the actual speed is determined by the
duration of the studio flash lights.

Lighting was a single strip softbox on the right and slightly behind the
model.  The background was a black paper and the butterfly was an
artificial  paper  one  attached  to  the  model's  back  with  double-sided
tape.
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'Form and Shape' by Rob Harley: 

When we were at Big Shot Studio I asked Carla Monica
to  do  a number  of  poses  with  the  rope.  It  is  quite
challenging to take a bad photo of Carla, but in this
case  I  managed  it  –  the  photo  ended  immediately
above Carla’s upper hand. However, I liked the texture
of the rope and the way her hair hung down, so I really
wanted to use the photo.  

It was time for Photoshop!  I extended the canvas size
at the top of the image and cloned some rope from
another image to run up above her hand to the new
top of the image.  Otherwise the image was almost
straight out of the camera.  I simply converted it to
mono  and  added  a  rectangular  dark  vignette.   Job
done!

Technically it was simple as it was a studio shot: the exposure was f/8 with ISO 100 (the 1/125s not being
relevant due to the flash), and the focal length was 47 mm on full-frame.

-----
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League Results:  Monochrome Prints League Competition, 26/11/18:
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Mono Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

COTTON Peter 17 15 19 17 68

DRAKE Colin 18 17 35

GUEST David 16 17 18 15 66

HENSON David 14 16 17 16 63

HOWARD Brian 15 17 17 16 65

MITCHELL Mike 16 17 16 20 69

VAN GEENE Linda 16 17 18 16 67

WINSLOW Paul 16 16 18 15 65

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 14 15 19 15 63

BYFORD Philip 17 17 17 16 67

SHAW Ian 16 16 32

SINCLAIR Vicky 18 16 19 16 69

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

HARLEY Rob 17 19 17 20 73

HUMPHREY John 20 20 19 20 79

HUTCHINSON Graham 16 16 15 16 63

MARSHALL John 18 20 17 20 75

STONE Vince 17 17 34

TURNER Jim 19 16 19 18 72



League Results: Projected Images League Competition, 10/12/18:

9
Email: viewfinder@hhps.org.uk

www.hhps.org.uk

Projected Images

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 17 17 17 17 103

DRAKE Colin 18 17 17 18 70

HENSON David 19 16 18 19 17 18 107

HARRIS Roy 17 18 35

JONES Steve 18 18 20 17 17 18 108

SINCLAIR VICKY 19 17 18 18 16 17 105

STONE Vince 17 18 16 16 19 15 101

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

COTTON Peter 15 19 19 17 70

GUEST David 17 17 18 16 16 17 101

HUTCHINSON Graham 15 16 19 17 17 18 102

MITCHELL Mike 18 16 17 16 17 19 103

SHAW Ian 17 17 18 17 16 19 104

SMITH Ron 20 20 16 18 14 18 106

VAN GEENE Linda 17 16 19 16 16 16 100

WILLIAMS Emyr 20 16 16 16 16 15 99

WINSLOW Paul 16 17 17 16 15 18 99

YOUNG Brian 20 17 17 17 17 17 105

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 17 18 16 16 15 18 100

HARLEY Rob 18 18 17 18 20 18 109

HOWARD Brian 18 15 17 18 17 17 102

HUMPHREY John 18 17 19 17 15 17 103

JORIMANN Ully 19 18 18 17 16 18 106

MARSHALL John 19 18 18 19 17 16 107

McCRACKEN James 19 19 17 20 16 20 111

MOORE Hilary 19 19 17 17 15 19 106

TURNER Jim 20 18 17 20 19 20 114



Top-scoring Images:
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Competition Judge Group Position Name Image Title

C

1 Vince Stone Don’t tangle with me

2= Colin Drake The end

2= David Henson Another bug

2= Steve Jones I know I buried it here somewhere

B

1= Peter Cotton Sunlight distorts

1= Mike Mitchell El Centro

1= Ian Shaw The Buick

A

1= Rob Harley Peaks

1= James McCracken Last light on summer fields

1= Jim Turner Clavell Tower, Dorset

3rd Projected 
Image 

10/12/18

Rojer 
Weightman

Competition Judge Group Position Score Name Image Title

C

1 20 Mike Mitchell After the Rain

2 19 Peter Cotton It was straight when I took it

3= 18 Colin Drake 106 Degrees Fahrenheit

3= 18 David Guest Comfortable

3= 18 Linda van Geene Into Steam Punk

3= 18 Paul Winslow Please shut the gate

B

1= 19 Richard Anthony Iris well past its best before date

1= 19 Vicky Sinclair The Tunnel

3 17 Philip Byford A little landing stage

A

1= 20 Rob Harley Form and Shape

1= 20 John Humphrey Malta Street

1= 20 John Marshall Swallowtail

2nd Mono Print 
26/11/18

Lloyd 
Moore



P.S.

1. Equivalence:

Thinking of changing camera and/or system in 2019?  The notion of equivalence comes into play when
attempting to get similar photos of the same type of scene from two cameras that have different size
sensors.  So this might be of relevance to anyone intending to supplement, or upgrade, or change their
gear, by acquiring a camera which has a different size sensor from that in their current model.  How
might it affect their photography and images?  Whether it matters might depend also on the importance
they attach to considerations of the relative size, weight, and cost of their gear.  

This short snippet will suggest a few points to think about, comparing APS-C with full-frame:

For the same image perspective (the relative sizes and distances between all the elements in the image),
both cameras must be the same distance from the subject.  According to the crop factor, the wider angle
of view of the full-frame sensor will need a 1.5x longer focal length lens to make the subject the same
relative size in the frame as it appears on the APS-C sensor.  

This could be a significant factor for photographers who shoot distant subjects, e.g. planes in flight, or
wild-life, or sports events, because the crop factor has the effect of magnifying the scene captured in the
image.  E.g. To get the same subject magnification as given by the 300 mm lens on APS-C, the full-frame
camera would require a 450 mm lens – usually much bigger in size, weight and cost.

The crop factor might be significant in the opposite way for someone keen on landscape photography.  It
is possible to achieve a much more panoramic view with wide-angle lenses by using a full-frame sensor
camera.  E.g. A 24 mm lens on full-frame gives a wide field of view, but to get a similarly wide view on
APS-C would require a 16 mm lens - usually more expensive than the 24 mm lens.

Another equivalence factor worth considering is the depth of field, which is greater for the APS-C sensor
compared with full-frame.  Consequently the lens used on the APS-C camera will need a larger aperture
to give a similar depth of field as in the image on full-frame.  

This could be significant in portrait photography, where a short depth of field can put the background
nicely out of focus.  E.g. To get a similar d.o.f. would require an f/1.8 lens on APS-C compared with an
f/2.8 lens on full frame – big aperture lenses can be more expensive and are often bigger and heavier.

-------

2. Photographer - Andreas Gursky:

He is  a  German academic and professor at the
Arts Academy in Dusseldorf.  He is noted for his
large prints of the scenes that he captures and
processes,  mainly  architecture  and  landscapes,
several of which have sold for huge rewards.  

From one of his photographs of the River Rhine, a
143  by  73  inch  print  entitled  “Rhein  II”,  was
auctioned for 4,338,500 US Dollars at Christie’s in
New  York  on  the  8th of  November  2011,  the
highest sum ever paid for a photograph.           >>

It  is  well  worth visiting  www.tiny.cc/Gursky-Images to view more of  his  work.   For me many of  his
photographs have great visual impact and hold this viewer’s interest more than does Rhein II.  But the
world of art always seems determined to mystify me!  Still, to each his own.

Philip
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Contributions:

Always remember that this is  your monthly journal, so if you have any stories to share, or some useful
hints and tips to pass on to other members, please think of Viewfinder.  It would be great to have a
different member’s article each month.

Perhaps you have an image or a set of images that tells a story, or demonstrates a photographic technique
or the use of a much-loved piece of equipment, or illustrates an interesting place you have visited.  If
there  is  anything  photographic  that  you  would  like  to  describe  or  explain  for  the  members,  please
consider submitting something for inclusion in a future Viewfinder.  

If you have anything to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you.

Philip

And finally, a few crackers:

These are the three stages of man: first he believes in Santa Claus; then he doesn't believe in Santa Claus;
and finally he is Santa Claus.

Santa understands physics: red light penetrates fog best, which is the reason why Barry the Blue-nosed
Reindeer never got the job.

This year the decision was made that there would be a limit on how much they could spend on each other
for Christmas - £100 on him and £500 on her.

Many people worry about what they eat between Christmas and the New Year, but really they should
worry about what they eat between the New Year and Christmas!

A Merry Christmas and a Happy New Year to All!

Philip
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