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Intro: 

Welcome to the first edition of Viewfinder for the new year, and thank you to all those members who
contributed to or commented on the December edition.  There is all the usual content of news, images
and results.   In  addition we have a great  start  to  2019 with two interesting  and helpful  illustrated
articles, one from Emyr Williams and one from Jim Turner.

Philip

News & Info:

Monday Meetings:

We began the new year with a set subject competition for projected images with the theme of “Action”.
There were 30 entries, displaying a wide variety of subjects, submitted by 15 members.  We are grateful
to the visiting judge, Terry Coffey, for coming along to critique and assess the photos.  When describing
the images he attempted to make a distinction between those that were simply depicting motion blur,
compared with those in which deliberate and obvious action of the subject was evident.  He enjoyed the
images and commented on the good overall standard.  Our thanks also to our P.I. Secretary, Richard
Anthony, for organising the competition and recording the results presented here on page 15.

At  our  second  Monday  meeting  our  visiting  speaker,  Gareth  Evans,  gave  an  illustrated  presentation
entitled “Who invented photography?”.  This was a fascinating talk based around the difficulty posed by
the question, namely that the answer will depend on one’s definition of photography;  to give a few
examples - is it simply the capture of light to create an image, or does it require the use of a camera, or
does it imply that copies of the captured image can be reproduced?  In attempting to provide answers, he
made lots of interesting connections between the work of various scientists and inventors working in the
various fields involved in making images.  My vote goes to our very own William Henry Fox Talbot, and I
must try to make sure that I visit Lacock Abbey (National Trust) during this year: 
https://www.nationaltrust.org.uk/lacock-abbey-fox-talbot-museum-and-village 

The third Monday meeting of January was for the third round of the Colour Prints League Competition.
There were 30 prints entered by 15 members and we welcomed Alan Taberer, who kindly came along at
short notice, due to illness of the judge referenced in the programme, to critique and assess the images.
He appreciated the general good quality of the photographs and commented at length on each one, his
remarks interspersed with some entertaining anecdotes.  During his first viewing he held back seven of
the prints for a second look, finally awarding three of those 20 marks each.  Thank you to the Colour Print
Secretary, Cathy Stamp, for organising the competition and recording the scores, presented here on pages
16 and 17.

1
Email: viewfinder@hhps.org.uk

www.hhps.org.uk



Reminders:

Help:  Please remember December’s plea that we need some of your mounted prints to exhibit at the
local exhibition sites - the more the better!  Displaying your work in exhibitions like these is an excellent
way of promoting HHPS.  Please let members of the public enjoy your work, and it might even encourage
more to join the society.  

Note that images of identifiable people of any age generally cannot be used, and we are not able to
exhibit images of the "art nude" genre.  That leaves plenty of scope for landscape, wildlife, action, still
life, and abstract images, etc. to be included.  

The committee would also be pleased to increase the number of locations in which to promote HHPS, so
if you have any suggestions for suitable places for us to approach for local exhibitions, and/or if you can
suggest  any  places  where  we  might  advertise  the  society  to  local  residents,  please  inform  the  PR
Secretary Emyr Williams or any other committee member. 

Competition: The next one to prepare for will  be third round of  the Monochrome Prints  League on
Monday evening the 18th of February.  Please register by the end of the day on the 4th, and bring your
mono prints to the meeting on the 11th. 

Philip
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]

This month, here is a good selection of some of the high scoring images from the third round of the
Projected  Images  League  Competition  and  the  Set  Subject  “Action”  Competition,  along  with  some
information of interest about them from the photographers:

Projected Images League:

‘Peaks’ by Rob Harley:
This  image  was  taken  whilst  skiing  in
Meribel  in  the  French  Alps.  The  only
photography kit I had with me was my
compact camera (a Canon Powershot G7
X).  I had forgotten it was set to a mode
where  I  only  got  JPEG  (not  Raw)  but
there was plenty of light so that was not
a  problem  (exposure  was  1/1250s  at
f/6.3  and  ISO  125;  focal  length  was
15mm on a 1.6 crop factor).  In fact the
light on the mountain was so lovely it
stopped me in my tracks (quite a feat
for  a  keen  skier).  I  had  to  get  that
photo!

In Photoshop I started by cropping in to leave about half the width of the image which then formed a
natural diagonal.  There were some avalanche breakers in the view and I wanted nothing man-made so
those were cloned out.  There was also a jet trail very visible in the image and it was clipping the rocks,
so the next thing I did was to remove it.  The snow was burning out in places due to the high contrast
light, so I selected those areas and added some noise as well as using Curves to make them a little less
bright.  Whilst I liked the diagonal it left a lot of empty sky in the top right corner.  Since I had taken the
photo at near mid-day I thought I’d add a moon to fill the space.  I used a Blend Mode of Lighten to avoid
a dark halo around the moon.  I still don’t see how the moon could be fully lit (meaning the Sun must
presumably be behind me) yet the shadows on the mountain show the Sun is off to the right, but it
seemed to work!

The photograph on the right is the original image as
captured by the camera:

( Ed:  The visual qualities and appeal of the photo indicate that, contrary to the comments from some
photography judges, it is not always essential to leave the comfort of one’s cosy warm bed at 4.00 a.m. in

order to capture great landscape photos! )
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‘Clavell Tower, Dorset’ by Jim Turner:

Clavell Tower was constructed on a cliff above Kimmeridge Bay by the
Reverend John Clavell in 1830 as an observatory and folly. Thomas
Hardy is said to have taken his first love there, but it was gutted by
fire in 1930 and it's desolate state was later the inspiration for the
novel The Black Tower by P. D. James. (It also featured in a video by
The Style Council to promote their single The Boy Who Cried Wolf
https://www.youtube.com/watch?v=OHg7HHLO3Pc ).  The  Tower  is
currently owned by The Landmark Trust who in 2006 began moving it
25 metres inland due to coastal erosion, and in the process rebuilt
what until then had remained a ruin.

Kimmeridge  Bay  lies  along  the  Jurassic  Coast  in  Dorset  and  is  of
special geological interest, consisting of alternating layers of oil shale
and Kimmeridge Clay,  which is  a  major source of  petroleum, with
deposits in the North Sea providing the source for North Sea Oil. At
Kimmeridge  the  softer  clay  gradually  erodes,  leaving  behind  the
harder shale as outcrops jutting out to sea.

I arrived at Kimmeridge bay at the end of a long, and fairly unsuccessful, day around Corfe Castle and
then further along the coast at St Alban's Head. I had hoped to get a photograph of a shale outcrop with
the waves washing over it as the sun went down, but the conditions were not right so I walked around to
find something that I thought would work, and this was the result. It was taken on a Canon 5D Mark III
full-frame camera with a Sigma 24-105mm lens at 35mm focal length. I used a tripod to get a low-angle
and to get as close to the foreground boulders as I could, and exposed three frames for focus-stacking
later in Photoshop - one frame for the immediate foreground, one for the middle distance and one for the
cliffs  and tower in  the background,  as  I  wanted both the foreground boulders  and the tower in the
background to be sharp. Exposure for all three frames was 1/13 sec at f/11 and ISO 100 and I used a
polarising filter to reduce the glare on the boulders.

I  exported the three images into Photoshop after some basic adjustments to contrast and the colour
profile  in  Lightroom. Although focus  stacking in  Photoshop is  semi-automatic  it  works  best  on static
images. In this case the waves had moved between frames so I need to manually blend the sharpest parts
of each image, then flatten all the layers into a single image. I  used luminosity masks to selectively
enhance the sharpness and brightness of the foreground boulders and the colour and contrast in the sky. 

‘El Centro by Mike Mitchell:

The background to this image is that we were wandering around a
small town in northern Mallorca in the evening looking for somewhere
to eat (rather like the man in the image appears to be). It had rained
a little bit before and the cobbled streets were still wet, giving lovely
reflected light from the shops and cafes.  

I took several grab shots as we walked around and then played with
them a bit when I got back home. This one was taken with my new
'toy' - a Canon M3 mirrorless (APS-C sensor) set on Auto, which gave a
shutter speed of 1/40s at f/5.0 and ISO 4000 hand held.  

I ran the image through a Topaz filter called 'desaturated detail' which
gave the slightly sepia HDR effect, and which I thought was rather
appropriate.
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‘Last light on summer fields’ by James McCracken:

I was bumping along on a farm track,
suitable  really  only  for  tractors,  and
going  as  fast  as  I  dared,  being  very
much  aware  of  the  fast  fading  light.
On reaching my location I grabbed all
the kit  and quickly set up the tripod
among the shrubbery and long grass.  I
had  time  to  shoot  only  five  varying
shots  with  No.5  showing  that  the
farmhouse  had  completely  lost  its
light.  Game over.  

The time between No.1 and No.5 was 3 minutes (digital is great for such trivial info).  So 2 hours driving
for only 2 worthwhile photos.  Is it worth it?  Of course it is - but give yourself more time!

The image was taken with a Canon 5D Mark 2 (full-frame) set to ISO 100 and evaluative metering.  The
lens was a 24-75 mm zoom set at 30mm for the shot. The exposure was 1/16s at f/16 in Aperture Priority
Mode.   The  image  was  polarised  and  a  0.6ND  graduated  filter  was  used  to  balance  the  image.
For this low light shot a tripod was necessary and the camera was set with a 2 second delay to prevent
vibration.

The image was processed using Photoshop Elements 13, with just minor adjustments to the original.

‘Don’t tangle with me’ by Vince Stone:

I was very fortunate to capture this image of a giant jellyfish in the
Monterey Aquarium, in California. This bad boy was with about fifty
other jellyfish in a very large tank of seawater kept fresh and clean by
a filtration system, providing a crystal clear environment with natural
sunlight coming from above.  He was clearly the big daddy of the
collection  with  a  bell  of  about  30cm  wide  and  trailing  tentacles
ranging  from  about  3  to  6m  in  length.   For  some  reason  he  had
decided to detach himself from the rest of his group and was gently
drifting downwards.

From the photography angle I was still experimenting with my new
Canon EOS M50 camera - this was image number 217!  The M50 is a
very small mirrorless camera which is at its best with tasks like street
photography and travel.  It has an APS-C sensor with 23 megapixels.  A
significant advantage of this type of camera is that you see the image
that you are about to record accurately in the viewfinder before you
open the shutter, so it is better than the usual mirror-type DSLR in this
respect.  

I used the standard kit zoom lens, 15 to 45mm, with image stabilisation over its working range.  I let the
camera do most of the technical bit while capturing this image.  I set the camera to Auto Mode and
decided not to use flash because of the problems with reflection from the side of the glass tank.  The
recorded  settings  are:  image  stabilisation  ON,  focal  length  35mm,  ISO  6400,  shutter  speed  1/80s,
aperture f/5.6.

The camera took a near perfect shot in terms of colour accuracy and sharpness;  the image required only
slight cropping and was finished by reducing the pixel count for the requirements of the competition.
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Sunlight Distorts’ by Peter Cotton:

There’s  not  a  lot  to  say  about  this  photograph,  other  than  it  was
captured in my shower room.  On beautiful sunny days, when the sun is
in the right spot, I get these fabulous patterns on the wall distorted by
the glass panes. 

When I  was in the shower room and the pattern appeared,  on this
occasion I went to get my phone and I took this photograph.

The phone is an Apple iPhone SE
The back camera lens is f = 4.15mm, f/2.2.
The exposure required was: 
shutter speed = 1/1500s, aperture = f/2.2, at ISO = 25

The only processing I  did to the captured image was  to darken the
colours.
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Set Subject - “Action”:

‘Leap’ by Rob Harley:

Ballet dancers know how to hold their body in graceful poses,
including their hands and feet, even when moving.  They are
great to photograph.  This was taken at the Vyne Theatre &
Dance Academy in Berkhamsted.  The shot is fairly easy to take
providing  you  have  the  time  and  the  cooperation  of  your
dancer to do a number of jumps.  As we were using studio flash
we could not  use continuous  shooting  mode,  so  getting  the
right moment in time involves a little trial and error.  An added
bonus was that there was just enough ambient light to get a
little blurring in the feet.

No  Photoshop  was  required.  I  simply  cropped  slightly  in
Lightroom and did nothing else – I could have been using film!

The exposure was 1/125s (but using flash) at f/9 and ISO 100;
the focal length was 32mm on my full frame Canon 5D Mk IV.

‘Up and Over’ by Paul Winslow:

This image was shot on a Sunday morning at Potters Bar, where there
was free entry to a motorcycle scramble event which I think was a
league event.

The camera was a Nikon D810 full-frame DSLR, and I was using a
Nikkor f/2.8 70-200mm zoom lens at 200mm.  The picture was taken
while  I  was  lying  on  the  ground  and  looking  up,  waiting  for  the
competitors to come over the ramp.  I had the ISO set to 320, and
the exposure was 1/1600s at f/5.6.

-----

‘Surf and Spray’ by David Guest:

This image was taken from the beach at a surfing
competition on the east coast of Barbados.

The digital camera used was a Nikon D3300, which
has an APS-C sensor, with a Nikkor 70-300mm f/4.5
–  f/5.6  zoom lens.   This  combo  was  hand-held,
with  the  lens  set  at  its  maximum 300mm focal
length.   With  the  ISO  at  400  the  exposure  was
1/400s at f/16.

In  post-processing  the  image  was  cropped  to
approx 50% and the sky was slightly darkened.
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Just a Grab Shot? by Emyr Williams:

One of the joys of photography as a hobby or, more likely, passion, is its vast scope for creativity in so
many ways, as well as for technical excellence. It’s great to be able to celebrate so much and try out new
and different ideas. 

Many of us are then happy (and sometimes slightly nervous) in taking the risk of showing our creations in
competition,  to enjoy, compare, learn,  and maybe, just  maybe, get that perfect score. And it’s  the
judges, doing their difficult job - for which we should be grateful - who are the bridge or the barrier to
achieving that.

The thing that really infuriates me, though, is when some judges start off by saying something like, “Well,
of course, it’s (just) a grab shot”. Sometimes, it’s their way of rightly letting the author down gently,
when a photo’s just OK, but not really competition material. 

All  too  often  though,  it  seems to  me to  betray  a  lack  of  understanding  of  what  can make  a great
photograph in taking shots of life and what’s around you. Judges sometimes seem to miss the importance
of the dynamic aspect or sheer impact of a picture, in their overall judging of a photograph.

Those of you who came to Damon Guy’s stimulating talk on Abstracts, may have been delighted to hear
him say how he’s also involved in a programme of re-educating judges about the Abstracts genre and its
value. I believe the same is needed for ‘Life-around-you’ photographs, as I like to call them, rather than
‘grab shots’.

   Storm Brewing

Sometimes, of course, they really are ‘grab shots’,
like  this  picture  of  a  fast-brewing-up  storm  in
Northern Italy last summer - taken at 80 mph on
the motorway through the car windscreen with my
iPhone 5SE (no, I wasn’t driving!). Straight out of
the camera - oh, except for taking out a couple of
windscreen insect splashes! 

All I can say this time, in terms of looking out for a
photo-opportunity, is that I wasn’t really doing any
such  thing  this  time,  and  just  happened  to  be
checking the latest sports news on the internet on
my phone whilst my wife was driving. I just looked
up  for  a  moment  and  saw  it;  maybe  I  was
observant, but I was mainly just lucky.
 

Happy Hour

Another  one,  that  was  also  slightly  ‘grabbed’,  but  this
time  starts  to  reflect  ‘Life-around-you’  and  suggest  a
story, was this one, taken in central London a couple of
years back. In this case, though, I had my SLR camera at
the  ready  as  I  walked  down  the  road,  looking  for
interesting subjects or ‘slices of life’ as I went. Across the
road was a bookmakers, and I thought the man standing
outside looked rather sad and forlorn, so I quickly took a
couple of  shots, then smiled and waved at him. Called
‘Happy Hour!’, it turned out even better than I’d hoped. 

So, still a bit of luck involved, of course, but much less so,
as the shot followed a theme I’d set out to explore; so not
a ‘grab shot’ in my opinion.
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But you may ask, what was it that actually prompted me to put pen to paper and write about all this?
Well, it was the judge’s view of this photograph, called ‘Lola!’, taken late at night at a tapas and wine
bar in southern Spain.

Lola!

My wife and I had had an enjoyable time there, but been struck by
how this striking waitress had seemed rather sad all evening. As I paid
our  bill,  I  asked  if  I  could  take  her  picture.  Her  mood  lifted
immediately and I quickly took 4 pictures, with this one in particular
turning out delightfully. 

Unfortunately, it did suffer from the glare and light issues from that
environment, so I tried to get round the issue by using cropping and
using a Gleam filter to almost ‘cartoonify’ the photo, taking it a step
towards Pop Art. 

It’s  obviously  got  flaws,  but  the  judge  actually  said  it  suffered
because it was just a grab shot (it wasn’t), that I’d got too close to
the subject (I hadn’t - the slight blurring and smoothing is part of that
effect) and that I hadn’t provided any context (just a few clues there
in all the glasses, coffee stuff etc behind her!). I’m sure I could have
done  a  better  job  on  the  picture,  but  the  sheer  laziness  of  his
criticism did get to me!

Coming back again to ‘Life-around-you’, last year I went to a small Spanish market in Andalusia to try and
take photos of interesting-looking people and situations. Some judges would call these ‘grab shots’, but
again I don’t agree, because the nature of each resulted partly from my interaction with the subject. 
  
        Ola, Señor, I Said No Photos!

In the first, the lady running a fruit and veg stall half-pretends not to
agree  with  my  request  (I  always  try  and  ask  permission,  though
usually just after taking the first unposed picture - quite often that’s
the best one). Actually, as she later inferred when talking with me
and her husband, the lady was quite chuffed to be asked, really. This
was called ‘Ola, señor, I said no photos!’.

       Life’s Lines

In the second, the stall-holder
grew  and  sold  plants  and
flowers.  He  was  quite  a
positive  individual,  the  kind
not  to  be  daunted  by  life’s
challenges,  but  their  effect
on him could be seen in the
lines on his face - which told
a  story,  I  thought.   ‘Life’s
Lines’ was the result. 

A ‘grab shot’? - I certainly don’t think so, but some judges might
say that it was because it was taken outside, on the move, and it
was set up and taken within half a minute. 
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   Zero Century Man

Another criticism often made by judges, in a much wider sense, is that
a  photographer  has  simply  photographed  ‘someone  else’s  art’  or
photographed something  that  was there anyway.  This  can often be
directed at so-called ‘grab shots’ or ‘record shots’ and, if that’s all
that’s been done, then it’s a valid creative criticism at competition
level, though it might be a nice picture in itself.  It’s like saying that
the photographer hasn’t  brought any of their ideas, perspectives or
personality to bear on the subject. Fair enough - if it’s true. But many
times it isn’t.

Is it true here, with ‘Zero century man’? Arguably, yes. It’s a photo of
an unusual 2,000 year-old bust (obviously carved by someone else!);
unusual  because  it  shows  someone  with  scars  and  age-lines;  most
people in Roman times liked to be shown as looking like perfect Greek
gods or goddesses. This is in a museum in Chieti, in the Abruzzo region
of Italy. I tried to show the bust in a shadowy, slightly sinister way,
within the constraints of a fixed position in the museum and its light
sources. So, I wouldn’t agree that this is ‘just a grab shot’.

      Sophistication on the Street?

Here’s a photo taken recently at a London street market clothes stall;
is this ‘just a grab shot’?  Maybe it is, but I did convert it to black and
white and crop it for effect.  

           Reflecting on Street Fashion

However, at the same market
a  couple  of  weeks  later,  I
took  another  picture  at  the
same  stall,  and  then
lightened  it  and  created  a
mirror reflection of half the
picture. Will this still labour
under  the  handicap  (it’s
about  minus  2  marks  I
sometimes think) of starting
as a so-called ‘grab shot’? I’ll
let  you  know  when  I  enter
this  photo  ‘Reflecting  on
Street  Fashion’  for  one  of
the  2019  projected  image
competitions! 

I  guess one of the hardest things about ‘Life-around-you’ photography, as I call it, is plucking up the
courage to engage with your subjects, if people are centrally involved. Some days it feels easy, some days
not. It depends on lots of things, such as where you are and whether it feels risky, how you and the
people involved feel and even the weather! If you can, it usually pays off. Outside the UK, although
language differences can be tricky, I find people are often much more receptive to having their pictures
taken, and it’s generally easier to add to my ‘Street portraits’ project.
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     The Blind Busker in the Rain

Here’s a blind busker, who was playing an accordion, from Punta
Arenas in southernmost Chile - despite his expression (it was very
windy, cold and wet!), he did actually agree to the photo, and I
gave him money for his musical performance. I do sometimes give
people money, say a pound or euro or two, but generally not just
for taking the photo.

Absolutely Shattered!

Here’s one from Bologna when I definitely didn’t ask permission or
interact with the subject at all, as you can guess - truly a grab shot!

So, in conclusion, I think this kind of varied, exciting, sometimes risky
- but very rewarding when it works - photography should get a better
reception  from  judges.  Of  course,  if  it’s  poorly  done,  it  doesn’t
deserve to  be  that  well-received -  but  it  shouldn’t  start  with the
automatic  handicap,  in some judges’ eyes, of  being -  “just  a  grab
shot”.

If  you like doing this kind of  ‘Life-around-you’ photography - and I
know several of you are very good, certainly better than me, at it, can
I commend you to enter it into competitions more often. 

It’s  tempting  to  put  in  what  some  call  ‘judge-fodder’  into
competitions - stuff that ‘ticks the boxes’ and gets the scores, despite
sometimes being, some might say, ever-so-slightly dull. Let’s try and
be  brave,  and  push  more  of  our  judges  to  give  the  best  of  ‘Life-
around-you’ photography the scores they deserve - even if some of
them still call them ‘grab shots’!

     The Giggling Waiter

P.S. Here’s a definite ‘grab shot’ (but obviously not for
competition!) taken after I’d finished paying the bill at a
restaurant  in  Italy.  The  rather  short  waiter’s  having  a
laugh trying on a friend’s rather outsize (for him) hat and
sunglasses. I  couldn’t resist  using my camera. Actually,
my long-suffering wife can just be seen at the back of
the photo, waiting at the door, and wondering once again
where I’d got to this time in search of a photo, but that’s
another story…

Emyr
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Why Should You Calibrate Your Computer Screen? by Jim Turner

If you’re going to get the best prints from your digital images, there are a number of factors you need to
take into account.  The first of these is to ensure that what you see on your computer screen conveys as
much of the information from your camera as your equipment will allow.

The sensor of a digital camera records the light coming through the lens - via a mosaic of red, green and
blue filters - as a series of 1s and 0s (which is why it’s called a “digital” camera rather than, say, a
filmless  camera).   What  you  see  on  your  camera’s  LCD  screen  is  how the  manufacturer’s  software
engineers have decided to interpret the 1s and 0s as an image you can see.  It’s also the reason that the
colours in your image “straight out of the camera” are not necessarily as you saw them.  (In the same
way, a scene recorded on film would look different depending on the characteristics of the film and the
subsequent  processing  regime  –  Fuji  Velvia,  for  example,  was  developed  specifically  for  landscape
photography to give the vivid greens and high saturation which some photographers preferred, so a scene
recorded  on  Velvia  would  look  different  to  the  same  scene  recorded  on  Kodachrome  which  some
photographers preferred for its more natural colour palette).

One of the ways in which your camera’s software interprets
the scene is through the range of colours embedded within the
1s and 0s -  known as a Colour Space.  Most phone cameras
record a relatively small range of colours, in a Colour Space
known as sRGB (standard Red Green and Blue), so that it can
be displayed on a wide range of devices.  Your digital camera
will probably use either sRGB (especially if you shoot in JPEG)
or Adobe RGB (1998), or allow you to chose between them.
Adobe RGB (1998) is a larger colour space (ie it records a wider
range of  colours)  than sRGB, so if  you have the choice it’s
usually  best  to  use  this  because  colours  can  always  be
discarded later but can’t be added without creating artefacts
which reduce the quality of the image.  The illustration shows
the sRGB and Adobe RGB (1998) colour spaces in relation to the
range of visible colours represented by the horseshoe shape.

However, what you see on your computer screen may look slightly different to what you saw on your
camera’s LCD screen. This is partly because a computer screen is bigger, and with a higher resolution, but
also  because  it  displays  colours  in  a  different  way.  In  addition  different  printers  are  capable  of
reproducing differing ranges of colours (even printers of the same model from the same manufacturer can
differ) as will the paper your image is printed on  – generally a matt paper will reproduce a narrower
range of colours than a glossy paper, but similar types of paper from different manufacturers will also
differ.  So there is a relationship between what you see on your computer screen, the printer and ink
combination used to print the image, and the paper your image is printed on.  To ensure the final printed
image is as close as possible to what you see on your screen the first thing to get right is to make sure
your screen is displaying the colours and brightness of the image as accurately as possible.  This is where
calibration comes in.

So, how do you calibrate your computer screen?

Calibration involves adjusting the brightness, contrast, and the red, green and blue colour channels of
your screen.

The simplest method is to use a calibration device which will automate most of the process.  They hook
over your screen and sit flush with it, while the included software runs the calibration process.  I use a
ColorMunki Display by X-rite which I think cost £128, with a more advanced version costing about £176
(although  X-rite  admit  that  there’s  little  difference  between  the  two  apart  from  some  additional
advanced features in the software of the more expensive version).  It plugs in to a USB port and you just
need to follow the instructions on the screen.  There is a Help menu which explains the settings if you’re
not sure about them.  The calibration takes about five minutes.
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https://www.xrite.com/categories/calibration-profiling/colormunki-display

https://www.amazon.co.uk/X-Rite-CMUNDIS-ColorMunki-Display/dp/B0055MBQOM/ref=sr_1_2?
ie=UTF8&qid=1547727158&sr=8-2&keywords=colormunki+display

ColorMunki:           - in use:

A slightly cheaper alternative is the Spyder5 Express from Datacolor which costs about £90 on Amazon –
although again there is a more advanced Pro version at about £119.

https://www.datacolor.com/photography-design/product-overview/spyder5-family/

https://www.amazon.co.uk/datacolor-S5X100-Datacolor-Spyder5EXPRESS/dp/B00UBSL2TO/ref=sr_1_2?
ie=UTF8&qid=1547727247&sr=8-2&keywords=datacolor+spyder5express

     Spyder5 Express:

However, if you don’t want to go to the expense of buying either of these, if you have a PC, Windows
includes a Tool for calibrating a monitor and, although it’s not as accurate as either the ColorMunki or the
Spyder, it does have the advantage of being free!

To use the Calibration Tool in Windows 10: 

1. In the Settings Menu go to System and then choose the Display option.

2. In the Display option on the right scroll down to Advanced Display Settings under Multiple Displays.

3. At the bottom of the Advanced Display Settings screen click on Display adapter properties for
    Display 1.
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4. On the next screen choose the Color Management tab and click on the Color Management button.

5. In the Color Management screen choose the Advanced tab and click on the Calibrate display button.

6. Follow the instructions on the screen and if you’re not sure what to do click on the link ‘How do I
    calibrate my display?’ for more information.

The Windows Calibration Tool, unlike the two devices above, is a manual procedure, so you need to be
able to adjust manually  the Brightness and Contrast,  and the Red, Green and Blue channels of your
computer screen, which is usually via buttons on the edge of the screen.

The following link explains in detail how to use the calibration Tool in Windows 10.  As far as I remember
the procedure is the same for earlier versions of Windows and you will probably find the Tool in the
Control Panel.

https://www.groovypost.com/howto/calibrate-monitor-color-display-windows-10/

Whichever system you choose it’s advisable to recalibrate your screen at regular intervals, perhaps once a
month (although initially you could do it weekly, then if nothing changes choose a longer interval).  It’s
also recommended that the calibration is done, as far as possible, under the lighting conditions in which
the print will be viewed.  I do mine in subdued domestic lighting  on the assumption that I’m most likely
to display them on a wall at home.

Having calibrated your monitor the next step is to soft-proof your image against a printer profile specific
to the printer, inks and paper that will be used to print the image, and I’ll cover that next month.

It’s worth noting, though, that although calibrating your screen will ensure that, as far as possible, what
you see on the screen is as close as possible to what your camera recorded, if your images are intended
for projection rather than printing, there are other factors to take into account.  In particular the light
from a projector will usually be brighter than the light from a computer screen, so you need to bear this
in mind when preparing images for projection.  I usually tone down my images by about 25-30% depending
on how bright the image is on my screen. In addition, if you use the Adobe RGB (1998) colour space (or
the  even  larger  ProPhoto  colour  space)  on  your  computer  they  need  to  be  converted  to  sRGB  for
projection, so some colour may be lost.

Jim
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Results:  Projected Images Set Subject Competition, “Action”, 7/1/19:

( Please Note: This was not a league competition; full results are presented for your interest.)
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Name Image Group Score Overall

ANTHONY Richard ON GOLDEN POND A 17

ANTHONY Richard THE RUNNING MAN - SORRY RUNNING WAITER A 14

HARLEY Rob LEAP A 19 3=

HARLEY Rob DON'T THEY KNOW IT IS SLIPPERY? A 14

HOWARD Brian WING WALKERS A 16

HOWARD Brian ITCHY LEG A 17

HUMPHREY John M25 A 15

HUMPHREY John MARATHON A 18

TURNER Jim GLADITORIAL A 16

TURNER Jim GRAFITTI LIMBO A 15

GUEST David SURF AND SPRAY B 20 1=

GUEST David CONTACT B 17

HUTCHINSON Graham FLY PAST B 18

HUTCHINSON Graham NUMBER 72 B 17

MITCHELL Mick GOING HOME B 16

MITCHELL Mick BIG RED B 14

SHAW Ian GULL TAKING OFF B 20 1=

SHAW Ian A NIGHT IN VALENCIA B 17

WINSLOW Paul UP AND OVER B 19 3=

WINSLOW Paul HEADS UP B 16

BYFORD Philip HE SHOULD HAVE GONE TO SPECSAVERS! C 15

BYFORD Philip THE M1 FORMATION DRIVING TEAM C 14

DRAKE Colin FLYING C 17

DRAKE Colin POLE DANCING C 18

HENSON David DAVID AND GOLIATH C 15

HENSON David SALUTE TO THOSE WHO SERVED C 15

SINCLAIR Vicky IN THE DUST C 18

SINCLAIR Vicky WILD PITCH C 18

STONE Vince ACTION STATIONS C 15

STONE Vince TWILIGHT FIRE C 16



Results:  Third Round Colour Prints League Competition,  21/1/19:
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Colour Print

Group C

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

BYFORD Philip 18 17 17 16 17 17 102

COTTON Peter 16 16 32

DRAKE Colin 18 17 17 18 16 15 101

HENSON David 17 18 20 17 17 20 109

HOWARD Brian 16 17 16 18 15 16 98

MITCHELL Mike 18 16 16 17 67

Group B

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

ANTHONY Richard 18 16 16 15 16 14 95

FORD Graham 15 17 20 16 68

HUTCHINSON Graham 18 16 18 16 16 17 101

VAN GEENE Linda 16 16 16 16 14 18 96

WINSLOW Paul 15 16 15 15 15 16 92

Group A

Name Round 1 Round 2 Round 3 Round 4 Round 5 Total

GUEST David 16 18 18 14 18 15 99

HARLEY Rob 20 18 16 20 19 17 110

HUMPHREY John 20 20 20 19 16 18 113

MARSHALL John 16 18 18 20 17 17 106

SINCLAIR Vicky 19 20 18 15 15 20 107

TURNER Jim 19 18 16 20 16 19 108



Top Scoring Images:
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Competition Judge Group Position Name Image Title

Alan Taberer

C

1 David Henson Affection

2= David Henson Anyone Seen Captain Hook

2= Philip Byford Dahlia

2= Philip Byford Reflection

B

1 Graham Ford Do you come here often?

2 Graham Hutchinson Meerkat

3= Richard Anthony Chrysanthemum

3= Graham Ford Cattieya Orchid

3= Graham Hutchinson Don’t bite the hand that feeds you

3= Paul Winslow Empty Chairs

A

1 Vicky Sinclair Blue and Red

2= Rob Harley Carla with the Rope

2= Jim Turner Three Graces

3rd Colour 
Print 21/01/19



P.S.

1. This month we have a bumper issue of Viewfinder thanks to the efforts of two of our members, Emyr
and Jim, in producing the two splendid illustrated articles.  This is a fine example of what Viewfinder
should be – the monthly members’ journal - not only to give us another opportunity to enjoy and learn
from  the  best  of  our  members’ photographs,  but  also  for  members  to  contribute  articles  that  are
interesting and helpful to others.

2. From the ‘Images’ section, several points came to mind on my first reading of one of the sentences in
Rob’s commentary on his photograph, ‘Peaks’, in which he informs us that it was captured as a JPEG
image file in his Canon G7 X compact camera.  Similar thoughts arose again regarding Peter’s iPhone
photograph, ‘Sunlight distorts’. 

Firstly, as has been written here before, many great images presented at the club have been taken with
what might be regarded as relatively modest gear, e.g. bridge cameras, compact cameras, tablets or
mobile phones.  The evidence shows that most modern cameras can be used to produce great results.
More expensive gear generally has more potential for capturing a good image, but bear in mind the law of
diminishing returns!  However, other factors, such as looking for and being able to recognise good photo
opportunities, learning how to get the best from the gear we have, lots of practice in capturing images,
and sometimes just good luck, are equally (if not more) important in obtaining great shots.

Secondly, although there is a good case for post-processing raw data files to make good photographs, it is
interesting to investigate what modern camera technology is capable of producing.  Many cameras give
the photographer extensive control over the way they capture data and produce JPEG image files.   A
large  part  of  manufacturers’  R&D  is  applied  to  the  camera’s  electronics/software  combination  to
optimally process and convert captured data into a JPEG image file, so that the output photograph can be
quite close to that which the photographer visualised.  It is also interesting to investigate how a camera’s
best  quality  JPEGs  can  be  adjusted  and  enhanced  if  necessary,  using  image  editing  software  in  a
computer, without any perceptible loss of quality at typical camera club image sizes.  

Starting with any camera’s best quality JPEG image files can be a valid choice for creating successful
photographs. “Peaks” and “Sunlight distorts” are good examples.

Philip
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Contributions:

If you have any stories to share, or some useful hints and tips to pass on to other members, please think
of Viewfinder. It would be great to have a different member’s article every month.

Perhaps you have an image or a set of images that tells a story, or demonstrates a photographic technique
or the use of a much-loved piece of equipment, or illustrates an interesting place you have visited.  If
there  is  anything  photographic  that  you  would  like  to  describe  or  explain  for  the  members,  please
consider submitting something for inclusion in a future Viewfinder.  

If you have something to contribute, please email using the address in the footer, or see me on a Monday
evening.  Please keep those articles flowing in!  Thank you.

Philip

And finally: 

I have three resolutions which I think I’ll be able to keep for the whole of the new year. They are  12
Megapixels in my compact camera, 14 Megapixels in my infrared camera, and 24 Megapixels in my DSLR.

Philip
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