Viewfinder
December 2020
Intro:
Welcome to the December issue of Viewfinder, the regular monthly journal of photography for and by the
members of HHPS. I hope you enjoyed all the photography in the November issue, and many thanks to all
those members who contributed to or commented on that edition. Email feedback is always welcome,
but particularly during the Coronavirus pandemic, when we cannot meet in person.
There are all the usual contents this month:- recent news items and announcements, a selection of
members’ high-scoring competition images, and the competition results. There are also two interesting
articles which were contributed by our members Ully Jorimann and Emyr Williams.
Content from any member for future editions is always welcomed. It can be short, helpful, interesting
snippets, or longer articles such as those in this edition, and they can be about any photographic topic. It
is always a pleasure to include a variety of contributions.
Philip Byford (Editor)

News & Info:
Meetings:
Due to the pandemic, meetings at the Salvation Army Hall are still not possible, but Chairman Mike
Mitchell continues to organise live alternatives via the Web, so that speakers, judges and members can
participate with the easy-to-use Zoom software. These activities are proving to be very successful, with
some members joining in from Germany and Italy! It would be a great pleasure to see even more of our
members involved, using a computer, tablet or smartphone, either from home or wherever you happen to
be on Monday evenings!

Competitions:
N.B. It is not currently possible for members to view prints, so printed images have been replaced in our
competitions by displayed digital images. When things eventually return to normal, it will be permissible
to enter the same images again as prints if you wish, as some authors feel that their images do not display
as well on screen as they do in print form.
Following a competition, the marks, together with the judge’s commentary when supplied, are posted on
the HHPS web site as soon as possible after the competition date. Our thanks to Rob Harley for organising
the images for these events, presenting them at the meetings, and keeping a record of the scores.
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Digital Image Size:
Please remember to resize your digital image entries so that the width doesn’t exceed 1600 pixels and
the height doesn’t exceed 1200 pixels. Also please name the files using the correct format: a complete
example might be: 01 The Grand Union Canal by Jo Bloggs.jpg
Note that the web site’s page for digital images submission no longer requires us to enter the image titles
separately – they will be taken from the image file names. See the detailed instructions there.

Zoom Meetings:
The final meeting of November was the Third Round Competition of the Digital Images Set Subject
League. We welcomed the judge Alan Taberer to the Zoom meeting to give us his critique and
assessment of the 34 images submitted by 17 members. Within the guidelines for the subject of
Technology (in brief: recognisable artefacts, including architecture, transport, or any other manmade item – large or small) there was a wide range and variety of subject matter. Alan scored using
a range of marks from 14 to 20, awarding two 20’s. The scores can be viewed on page 14.
There were only two meetings in December. The first was all about “Dark Images – an exploration
of taking and editing photos with a darker mood.” This was a fascinating session led by Rob
Harley, who produced and presented a detailed, illustrated guide to creating such images. Part of
the meeting was also allocated for discussion of examples of dark images which had been submitted
by other members. Our thanks to them, but particularly to Rob for his excellent presentation, which
he is also hoping to convert into a suitable reference form for Viewfinder during the new year.
The second December meeting was our end-of-year social event, organised by Emyr Williams – many
thanks to Emyr. Here is his summary:
The Club’s Christmas Quiz
A pretty good time was had by all - that was 15 of us - on our first Zoom Quiz on the 14th of December.
Certainly there was plenty of Christmas dressing-up, with lots of great jumpers, quite a few festive ties
and Santa hats - and even OTT Elton John antler specs from Mike! The winner of the dressing-up
competition though was Sue Case with her full-on Christmas Deer outfit!
Back to the Quiz, and in-between the laughter and puzzled expressions, the 100 questions were split
about 50:50 between Photography and General Knowledge - termed Trivia by some! Pictures of (quite)
popular personalities and special Christmas questions mingled with tricky ones on Ansel Adams,
Hasselblads, Instagram, Photoshop and Russian cameras.
At the end of it all, John Marshall emerged as the winner with 65 out of 100, Mike and John Humphrey
joint second on 63, and Linda and Ully joint fourth on 61. Congratulations to them and to everyone who
made it such an enjoyable evening.
I enjoyed it so much in fact, that on the very wet Wednesday that followed the quiz, I spent several
happy hours putting together another 100 questions for our next Christmas Quiz - so do put Monday
December 13 2021 into your diaries for that, please. I just hope we’ll be able to meet in person again
well before then, though zooming the quiz worked out pretty well this time!
Cheers!
Emyr
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From The Chairman:
The New Year is fast approaching and we have reached the end of the first half of our programme. It has
certainly been a different experience, but stimulating and entertaining nevertheless. Despite restrictions
we have continued to meet on Monday evenings and enjoy our hobby and the interaction with club
members.
In December we had two very successful members’ evenings and my thanks go to Rob Harley for hosting
our discussion of ‘Dark Images’ and Emyr Williams for arranging a mind-stretching quiz evening.
Our meetings in the New Year will continue to be held on Zoom. We have an interesting programme of
speakers, competitions and practical evenings, starting with Simon Roy on ‘The Adventures of a Wildlife
Photographer’ on the 4th of January and Sarah Douglas who will talk on ‘Opening up architecture’s
narratives’ on the 18th of January.
Viewfinder, our monthly magazine, goes out to all current and ex members and friends, and the home
page of our website is also open to them. Our Zoom meetings are open to all paid up members. If you
wish to join the Club and take part in any of our Zoom meetings please let me know by e-mailing:
photoclubhemel@hotmail.com
Also, if you would like to chat about photography or anything to do with the Club please have a look at
our new Facebook page:
https://www.facebook.com/Photo-Club-Hemel-108060777703671/?ref=br_rs
Christmas may have been different for many of us this year, but I hope that you have been able to
celebrate safely and enjoyably. We all look forward to a better 2021.
Best wishes to you all.
Mike Mitchell
---------
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Images:
[ Please note: For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in. Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]
The majority of this month’s featured images are the judges’ top-scoring choices from the Second Round
of the Colour Images League Competition. However, we begin with some from Richard Anthony – these
should have featured here in the November issue, but Richard was involved in a house move at that time
and couldn’t access his images.

Mono Images League, Round 1:
'Dew Covered Dandelion Seedhead' by Richard Anthony:
In early May I noticed the dew covered dandelion on the
back garden lawn; whilst admitting to have quite a good
display of the plants, they are not usually allowed to get to
the seeding stage but glad this one was. I thought it might
make a reasonable image so using my APS-C CMOS 2.4 MP
sensor Sony SLT-A65V camera and a Tamron 30mm macro
prime lens, giving a 35mm equivalent focal length of
45mm, I took a hand-held shot in natural light.
The camera was set on manual, other settings being
average white balance, normal saturation and sharpness
and centre-weighted metering. The exposure was f/13 at
1/500s and ISO 800.
The shot was taken as a JPEG. Processing was carried out using PS Elements 13, opening the image in
“Open in camera raw” where slight adjustments to exposure, contrast, clarity and saturation were
carried out. The image was then converted to monochrome in Lightroom. It was finally cropped to
present just the centre section of the seedhead.
‘The Palladian Bridge, Stowe’ by Richard Anthony:
The natural light shot was taken in mid-June during
one of several visits to Stowe Gardens this year, a
family gathering point as it is roughly half way
between our home and that of our daughter who
was living in the outskirts of Birmingham. It’s also
a very pleasant and interesting place for walk!
The camera used was my Olympus E-M10 Mark II
Micro 4/3 camera fitted with a 40-150mm M.Zuiko
lens set at 96mm focal length giving a 35mm
equivalent focal length of 192mm. The camera
was hand-held for the natural light shot. The
camera settings were auto white balance and
normal saturation, sharpness and contrast. The exposure settings were f/7.1 at 1/1250s, an ISO setting of
640, and with centre-weighted average metering.
On the computer the image was opened in PSE “Open in camera raw” and adjustments made to bring out
shadow detail, and to adjust exposure and contrast. The image was converted to monochrome in
Lightroom and some of the individual colours adjusted, mainly to bring out detail in the trees. Back in
PSE the image was cropped to remove the sky, some foreground lake section, and to improve the
composition.
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Set Subject League, Round 2:
'Canna' by Richard Anthony:
The shot of the canna was taken in my garden in July. I
had just been issued with a new company iPhone and I
was sitting in a deck chair learning about the phone’s
various functions. I thought I would try out the camera
and looking round for a subject I thought a shot looking
down the unfurling leaf of a canna would produce an
interesting image. The “camera” was hand held for the
natural light shot. Looking at the properties of the image
later I learnt the exposure was 1/300s at f/1.8 with an
ISO of 20 and auto white balance. The 35mm equivalent
focal length was 28mm. Must admit still do not know if
any of these settings can be changed, as I don’t use the
photo function that often.
The image was processed in Photoshop Elements 13, adjusting colour, saturation, contrast and brightness
and cropping to give what I considered to be a suitably balanced image.

Colour Images League, Round 2:
'Wet Rose Hips' by Ian Shaw:
The rose hips were cut from bush and set up in the garden
with a shaded hedge to achieve almost black background, and
continuously sprayed with water.
Many shots were taken of different compositions and both
bright sunlight and shade. Bright sunlight with 2 stops underexposure worked best. It was taken with a Canon 800D (APSC DSLR) and an 18–200mm zoom lens.
Post-processing was just the square crop and cloning out of
unwanted elements of adjacent hips with a little sharpening
and minor levels adjustment.

'Fatsia Leaf' by John Humphrey:
The dry fatsia leaf was one of many in the garden, this
one having an interesting ‘flowing’ shape.
It was
photographed from above, resting on a lightbox to give a
pure white background. A full-frame Canon EOS 5D Mk III
was used with a 100mm macro lens. The exposure was
set to about two stops higher than the camera’s auto
settings so that the background would remain pure white
- ISO 100, 0.3s, f/10. The natural colour of the dry leaf
was a rather dull brown, so I applied split toning in
Photoshop, using a yellow/blue combination. The stem
was faded out to avoid an abrupt edge.
For some reason, the judge decided to examine the
image at huge magnification. I’m not sure what this
revealed except the individual pixels, which will always be the case for images reduced in size for
projection. However, it seemed to pass this scrutiny and scored well.
5
Email: viewfinder@hhps.org.uk

www.hhps.or g.uk

'Spear Thistle' by John Marshall:
This was taken on my dining room table. The room has a
south-facing patio door which gives a nice, broad, even light
when the sun is not shining through it. The thistle was placed
in a narrow vase in front of a black velvet background. A
small "sunlite" Lastolite reflector was placed on the opposite
side of the flower to the window to fill the shadows.
The image was taken using a Hasselblad 501CM medium
format camera fitted with a 120mm Zeiss Makro Planar lens
(75mm equivalent on full-frame 35mm cameras). As this lens
gives a maximum of 1/4 life size, a supplementary lens was
also used to obtain a larger image. The camera was loaded
with Fuji Provia 100F colour transparency film (ISO 100). The
film was processed commercially in E6 chemistry. Taken in
natural light, exposure was 4 seconds at f/32. As the leaf
shutter in this lens has a longest exposure of 1 second the
exposure was made using the "B" setting with a cable release.
This was to enable the aperture of f/32 to give maximum
depth of field. This long exposure necessitated the use of a
sturdy tripod.
The resulting transparency was scanned on a flat-bed scanner and the resulting scan was resized, as
required, to a height of 1200 pixels using Photoshop Elements. A key-line of the same colour as the
flower was inserted to separate the outer edge of the image from the black screen.
'Looking Back' by John Marshall:
This image was taken at Big Shot Studio in Leighton Buzzard. The
lighting was what I like to call "badger lighting". With this type of
lighting, softboxes were placed directly to the left and right of
the model (Tania Aresti) with the one to the right set to give one
stop lower illumination than that on the left. The grey paper
background was lit with two strip softboxes (one on each side)
each fitted with a grid.
The camera used was a Hasselblad 501CM medium format camera
fitted with a 120mm Zeiss Makro Planar lens (equivalent to 75mm
on a full-frame 35mm camera) and mounted on a sturdy tripod.
The film used was Fuji Provia 100F colour transparency film (ISO
100). This was processed commercially in E6 chemistry. Exposure
was f/8 with the speed governed by the duration of the electronic
studio flash units - I set the shutter speed on the lens at 1/600s though this could have been any speed with a between-the-lens
shutter.
The resulting transparency was scanned using a flat-bed scanner
and the resulting file was resized, as required, to a height of 1200
pixels using Photoshop Elements. The image was cropped to that
shown from a square format and a black key-line was inserted
around the image to signify the edges should a white screen be
used. Other than this no post-processing was applied.
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‘What Shall I Play For You’ by Rob Harley:
This image was taken at Big Shot Studio in Leighton Buzzard. The
model is one of my favourites, Rachelle Summers. She was posing
with a saxophone supplied by John Marshall. Both Rachelle and
the sax have photogenic curves. The ISO was native at ISO 100,
the shutter speed was a little below the sync speed for flash (I
used 1/125s) and the aperture was set by metering the key light
(on the left) to be f/8. The focal length was 84mm on full frame.
Even an experienced model likes playing with a prop and this was
one of several decent images that I captured.
The image needed very little post-processing. There were no
changes in Lightroom. In Photoshop I removed a few spots and
slightly brightened her eyes, hair and the underside of her hat
before finishing with a rectangular vignette. The vignette was
created using a 5 pixel black stroke around the inside of the edge
of the image and then given a Gaussian blur.

‘Magnolia in Shaft of Light’ by Rob Harley:
This was taken at Savill Garden at the end of July 2020 –
at least some good things have come out of 2020. By the
way, if you have not been to Savill Garden, I highly
recommend it. The image was taken hand-held at 1/160s
at f/8 and ISO 160. The focal length was 150 mm on fullframe. It was the light playing from left to right
producing the shadow of the stem that caught my eye.
In Lightroom I lightened the shadows. I then did three
versions in Photoshop, experimenting with different
crops. In the first edit, a twig on the right hand side
edge was moved to the left to allow me to crop it
including the twig which formed a nice frame.
In the second edit, I cropped in a lot further to show just
the stamens and their shadow – we have been told a lot
recently about zooming in to just the essential part of
the image. However, I was unhappy that I had lost the
“story” of the light going from left to right.
So in the third and final edit, I cropped out a little to include all three elements of the path of the light –
the bright backlit translucent leaf on the left, the stamens and the sharp shadow on the right. I then
darkened and added texture to the translucent leaf and brightened the stamens. Finally the vignette and
stroke were added. So a lot of time went into editing that image, but I am pleased to have something a
little different from most of my images.
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'Purple Veil' by Jimmy McCracken:
This photo was taken in a studio in Gloucester when I
shared a shoot with a friend while visiting my son and
grandchildren near Bristol in January this year. The
camera used was a full-frame Canon 5D Mark II. The
exposure at ISO 200 was a shutter speed of 1/125s at
an aperture of f/6.3. The image was captured in Raw
plus JPEG with Pattern Metering.
The model was a lovely young professional who was
great, but the shoot outlined my problems with shoot
sharing and working in a studio with mixed lighting great fun and different images, but not ideal for me.
'Wheel Chair' by Richard Anthony:
In the autumn we stayed in an Air B&B in the
countryside on the outskirts of Redditch, in order to
look after our eldest grandson whilst his parents
were busy with house moving activities. The
accommodation was in a coach house in the grounds
of a large country house. Whilst walking in the
grounds I spotted the garden seat fashioned out of a
cart wheel.
The shot was taken using my Olympus E-M10 Mark II
Micro 4/3 camera fitted with a 40-150mm M.Zuiko
lens set at 45mm, giving a 35mm equivalent focal
length of 90mm. The camera was hand-held for the
natural light shot. The exposure was 1/250s at f/6.3
with an ISO of 640.
The image was processed in Photoshop Elements 13 where exposure, saturation, shadows and contrast
were adjusted after the image had been opened in “Open in camera raw”. The image was then cropped
to remove the sky in the background and the roof of the adjacent building. A small amount of cloning
was carried out to hide part of the sky at the top of the hedge and an ugly pipe/cable that emerged from
the wall.

---------
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From Ully Jorimann:

A Staycation Spring and Summer on the Canal
Bereft of the chance to do my usual far-flung holiday this year, I
thought about where I could get my photography fix AND spend
some time outside the same old four walls, and I fell upon the idea
of exploring the local Grand Union Canal. After all it’s not far from
my house. It also had the advantage of being mostly on the flat –
no hill climbing required and you can’t get lost as long as you can
see the water.
As there were enough warm sunny days in spring and early summer,
there was a good choice of nice afternoons. I grabbed my compact
camera, the trusty Panasonic TZ40 (less of a chance to lose my
balance than with a heavy camera around my neck and fall into the
water), a bottle of water and my phone, so I could check on Google
Maps where I was at any given time. At the latter stages I also
packed a mask, so I could pop into nearby farm or village shop for
an ice cream.

Urban Reflection

Overall I managed 11 walks, all about 5 miles in total, which was my comfortable limit, covering the
canal from Hunton Bridge to Leighton Buzzard. I started out with a short walk into town with the side
purpose of doing a top-up shop in Waitrose. As I ended up carrying back a plant bought on an impulse, it
was a good thing that the distance wasn’t great. The photography became a bit secondary, as I had no
hands free, but it was enjoyable to pass familiar sights in town with spring springing in the parks.
Walk 2 went in the opposite direction, through
Northchurch and nearly up to Cow Roast. I captured
some nice narrowboats resting on their mooring and
chatted to owners. At that time people were required
to stay put, so there was no chance of capturing any of
them travelling up and down the canal or negotiating
the locks. If you check out the homepage of the U3A
Dacorum website, you will come across this image.
<<

Northchurch

After that I needed to drive to the starting points to save time better
spent walking than driving. It became important to choose the right
starting point that had free parking facilities nearby. I discovered
that these spots are well-known amongst canal walkers and anglers
and was lucky to squeeze into a gap somewhere or find a free spot in
a pub car park. While the pubs were still closed, this was an easy
choice. A very easy one was the Paper Mill in Apsley, also a great
starting point for exploring the canal around Hemel Hempstead.

The Paper Mill Bridge
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I also found that reflections on the water made for great pictures – the surface on the canal is usually
still, only disturbed by the occasional boat.

Double Bridge

Wild Water in Hemel

Every stretch of canal has a different character – from urban in the towns to wild in the countryside. But
even in towns there are surprisingly many rural stretches. Some areas are barely frequented by people
while others are fairly busy, and I had to stand in the shrubs to let people pass at a safe distance. The
path can be fairly narrow in places, or rather wide near the locks. I saw many pretty boats and met a
whole variety of people living on them, all very friendly and ready for a chat. I guess they missed the
company of other people as much as I did.

Life on a Boat

Twee Lock

Great places for photographs were locks, lock keepers’ cottages,
bridges, boats and marinas. Some scenes were the stuff of twee
paintings of the English countryside, complete with sheep and
cows, others more urban, e.g. graffiti under bridges or high rise
office and apartment buildings.
In many places gardens and balconies were adjacent to the canal,
and I often got a friendly wave from people having a late lunch.
You have to walk along the canal away from the roads in many
places to actually discover the beauty of attractive houses and
pretty gardens.

Graffiti
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There was also an interesting range of flora and fauna to
admire and capture – many trees, often overhanging the
water and casting lovely dappled shadows on the
scenery, also wild and cultivated garden flowers. I
passed quite a few people harvesting blackberries from
the brambles in summer. Some trees were laden with
ripe plums in September, but as I was sure if they were
part of private land, I didn’t dare take any away with
me.
Hydrangea

The canal is a great place for observing birds – mallard
ducks, Canada geese, swans with cygnets, and quite a
few herons. Some of them are not shy at all, so I was
able to take some good images. The mallards weren’t
so keen on me passing – in one place there were around
50 of them resting until I came along, then hopping into
the water like a Mexican wave, just to return to the
path soon after I had moved on.

Heron

I encountered a few people with cameras walking along,
and when I asked what they were looking for, it was
usually birds. Some mentioned that they had seen
kingfishers, but with my eyesight I was lucky if I even
got to see a blue blur or heard a splash.

Marinas made for nice images of boats lined up and
making attractive patterns reflected in the water. Grove
Lock and Winkwell marinas particularly come to mind. I
got a bit of an insight of life on boats – people who live
on them permanently or take a holiday or spend the
weekend. You could hear music being made and breaking
the silence of otherwise quiet stretches of water.
Talking about Winkwell and Grove Lock – these are, of
course, also the setting for nice canal-side pubs and
always popular. Another nice one is the Grand Junction
Arms in Bulbourne near Tring. I was always tempted to
have a little break and refreshment for the way back to
the starting point, but I really only gave in to temptation
once, at the Grove Lock pub, for an ice cream on a fairly
hot day.

Apsley Marina

Now that the weather has turned, my canal programme has slowed down a bit, and the paths can now be
muddy. Maybe a late autumn day or crisp winter afternoon will let me catch the moods of the cool
seasons.
Ully

[ Other members might consider producing an illustrated Viewfinder article about their travel or holiday
adventures.]
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From Emyr Williams:

Who’d be a judge then?
Not me, that’s for sure! They all deserve our thanks for actually turning up in the first place. After all,
they’re not going to get rich doing it, are they. Braving bad weather, bad traffic - and some bad preplanning as well, of course - can make it pretty stressful just getting to our meetings in time.
Talking about stress, I’m sure you’ll be starting to think ‘travelling to meetings’ - that doesn’t sound like
the very stressful world we’re in right now. And you’re right - I actually originally wrote this piece in
February, in the pre-pandemic era. I then forgot about it until mid-November when we got a renewed
spate, no, more of a burst of full-on muttering about judges.
Anyway, as we sit down (now at home) for our regular fix of excitement, anxiety and anticipation that it’s
going to be a great evening, especially for our images, we all still look at the judge, wondering how she
or he’s going to mark. Sometimes, we know them quite well already, sometimes just by their reputation,
and sometimes we don’t - it could be their first time at Hemel.
Most typically, they’re pretty experienced at judging and, with just a few personal quibbles about the
marking here and there, we generally accept the way things turn out with good grace - and even, on
occasion, gratitude.
However, even in my five years (doesn’t time fly) at the Club, I’ve come across several different sorts.
Firstly, the Blind Judge. Yes, blind. A judge in 2019 was, commendably in my view, standing well away
from the screen, viewing the images from near the projector. However, doubts about his assessments and
his scoring were already creeping in before he said, when looking at what was clearly two members of the
crow family, probably choughs, nesting part-way down a clifftop: “Is that a bird in the photo, or is it just
a hole in the cliff? Yes, it’s a scruffy-looking hole, which is a pity because…”. Words failed me
(unusually) - probably because it felt like my jaw had hit the floor!
Secondly, the Panicked Judge. We get these more often, when they panic over their marking, particularly
with projected images. Generally, after announcing they’re going to use the whole marking range, even
12 to 20 sometimes, they mark almost every picture in the 15 to 17 range, with a couple held back. Then
with only about 8 or 9 to go, they hold several back and dole out mostly 18s to 20s like confetti. The
moral of this story - bribe, or at least try and persuade Richard or Rob to put your images near the end!
Third, the Magnifying Glass Judge. This is the one who goes right up to the print, or much worse, to the
screen, and stares at small sections, looking over, under, sideways, down at minutiae. I’ve even heard
one call it “checking the pixels”. They also tend to be Taking Marks Off Judges, and at club level, it’s
very unnatural and unnecessary in my view.
Fourth, though, the Inspiring Judge. These are the ones I like. While not being soft markers, they pick
out the good in images and suggest possible angles and ways to improve them to get you thinking. It was
a great surprise to me when one judge actually compared one of my images to Martin Parr’s work.
Although I’d seen a couple of his photos, I wasn’t over-aware of him - but since then, though, my
confidence in following my own way of taking pictures has shot up. I knew the judge was being generous
to me at the time, but it certainly helped me a lot.
Fifth, and in complete contrast, the Taking Marks Off Judge. They’re the ones who take a mark off for
every slight issue they pick up on, meaning that a very striking or creative image, or a street photo
capturing a dramatic moment brilliantly, that should be in the 18 to 20 bracket ends up with a 15 or 16.
This type of judge focuses his comments on picking out ‘faults’, whether that’s the image not following
various rules, having a bit of glare in one corner, a slight softening here and there, or whatever. Missing
the wonder of the picture completely, “Tonight, Monsieur Cartier-Bresson, for you it’s a 15” is what I
could imagine this judge saying. Maybe they should learn to start higher than 20 before they start taking
marks off.
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Sixth, the Really Stupid Judge. We only get these very occasionally, and maybe they’re just having a
really bad day or evening - like we all do, of course. This is when, in the old days at least, you’d see
many of us turning round and just looking at each other, eyes very slightly raised to heaven! One classic
example I remember is a judge, reviewing a photograph of the contents of a large window complimenting
an author on how they’d left a reflection of themselves in the glass in the picture. Hey, but then, you
win some, you lose some!
Then seventh, there’s the Really Interesting Judge, who knows how to tell a story, and how to share their
knowledge and insight well. I find them a real pleasure to listen to - but I know some members can think
they waffle too much. Another good sort is the Looking for the Wow Factor Judge, who value impactful,
sometimes very unusual pictures.
On the other hand, I do remember one judge last year who seemed only to speak in staccato phrases - we
were all done and dusted, tea break included, by ten past nine that night. You also get the ’30 Seconds a
Picture’ judges who tend to finish rather early.
Lastly, and I think we had one of these recently, the ‘Pompous Git’ type. I think they might actually be
the worst; they’re just totally in love with their own infallible lens on the world. “I’ve already
photographed this scene, and I’m taking marks off you because you can’t possibly be as clever as me”.
Well, several of our members are at least as good, if not better, than these guys - but you can’t say that.
Just avoid booking them again!
Well not quite last! In late breaking news, most of us will remember the very recent Wedding
Photographer Judge. He insisted on applying his own very quick “got to sort out 600 images in a couple of
hours” fixes to several images, including one of mine. I didn’t think he was that bad, actually, but then I
generally like working very fast. Several of you felt you had to turn the sound off his commentaries,
though.
Just goes to show, well, I’m not sure really - but maybe that it takes all sorts to make the world go round
and that we’ve got to take the rough with the smooth - even when it comes to our Judges!
Emyr
---------
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League Competition Results:
Set Subject Images League, Round 3 – Technology:

Set Subject League
Name
COTTON Peter
TURNER Jim
WILLIAMS Emyr

Group C

Round 1
12
13
17
20
15
15

Round 2
14
15
17
15
16
13

Group B

Name
ANTHONY Richard
BYFORD Philip
CASE Sue
HOWARD Brian
MITCHELL Mike
MOORE Hilary
VAN GEENE Linda

Round 1
14
15
15
18
16
17
15
16
15
12
18

Round 2
19
16
18
13
20
16
17
14
17
17
17
14
15
18

Name
HARLEY Rob
HUMPHREY John
JORIMANN Ully
MARSHALL John
MCCRACKEN James
SHAW Ian
SINCLAIR Vicky

Round 1
18
19
17
19
16
16
14
16
20
18
17
15
16
16

Round 2
19
20
18
18
13
16
17
17
20
19
18
17
17
18

13

Round 3
17
14
17
18
14
20

Round 3
20
17
14
16
14
16
16
17
16
14
18
15
16
17

Group A

Round 3
16
19
16
16
19
19
16
17
15
18
15
16
18
15

Round 4

Round 5

Total
85
104
93

Round 4

Round 5

Total
101
94
99
95
91
64
97

Round 4

Round 5

Total
111
104
99
97
110
98
100

Top Scoring Images:
Competition

Judge

PI 3 - Technology Alan Taberer
(30/11/20)

Group Position Score
C

B

A

1
2
3
3
1
2
3
3
3
1
1
1

20
18
17
17
20
18
17
17
17
19
19
19

Author

Title

Emyr Williams
Jim Turner
Peter Cotton
Jim Turner
Richard Anthony
Hilary Moore
Brian Howard
Linda van Geene
Richard Anthony
Rob Harley
Ully Jorimann
Ully Jorimann

Pylon In Blue
The Eyes Have It
Cranes At St Pancras
Silvery Scales
Loen Skylift
Singapore Tower
Ferrari Wheel And Brake Shoe
Is The Projector Ready
Ship Shapes Communication Housings And Mast
River Control And River Patrol
Ferrari 599 In Modena Yellow
Vertical Vista Or Is it
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P.S.
Memory Lane 2:
After the Kodak Instamatic, another film camera
which I owned in the late 1960’s was quite a cult
model of that time – the popular Olympus Trip. This
was the subject of ITV advertising featuring David
Bailey (Who’s he?). There are examples to view here:
https://youtu.be/i_Yo3FRPeQw
The photos show an almost perfect condition Olympus
Trip 35 which I got via ebay several years ago.
The window around the lens is for a selenium light
meter, which generates an electric current from the
light in the scene (so it doesn’t need a battery) to
compute a suitable automatic exposure of the film.
The ASA (ISO) can be adjusted from 25 to 400 for
different film types.
It has an aperture ring, as can be seen in the top
photo, although this was actually for use when a flash
was attached to the hot-shoe, and so operated only at
the flash sync speed of 1/40s.
It also has a ring and scale for focusing, marked in
both symbols and distance units. Its Olympus Zuiko
lens is very good quality, with a focal length of 40mm –
quite versatile for 35mm film images.
The camera is beautifully made – it has a neatly designed, compact, all-metal body, covered in a textured
grip material, and it still works well! The following shots were captured at Stowe (National Trust) and
scanned from the colour film:

Philip
--------[ Perhaps other members might have a memory of something photographic from younger days which
could make a Viewfinder snippet, illustrated if possible.]
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Contributions:
If you have any stories to share, or any useful hints and tips to pass on to other members, please think of
Viewfinder. It would be great to have a different member’s article every month.
Perhaps you have an image or a set of images that tells a story, or demonstrates a photographic technique
or the use of a much-loved piece of equipment, or illustrates an interesting place you have visited. If
there is anything photographic that you would like to describe or explain for the members, please
consider submitting something for inclusion in a future edition. You need only to supply a text file and
the images, and I will put it all into a suitable format for Viewfinder.
If you have something to contribute, please email using the address in the footer. Please keep those
articles flowing in! Thank you.
Philip

And finally: iPhone Zero ?
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