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November 2021

Intro: 

Welcome to the November edition of Viewfinder, the monthly journal of photography for and by members
of HHPS.  The October edition included a selection of the best images from our members from the first
rounds of the Colour and Mono Print League Competitions, and also another article from Emyr Williams -
Part 8 of  his  series about renowned photographers.  Thank you to all  the contributors and to those
members who gave email feedback on that edition.    

This edition includes a selection of the judges’ top photo choices from the first round of the Digital
Images League Competition.  As usual, there are also the news items and announcements, together with
tables of this month’s League Competitions results.  It is great to report that Emyr is continuing with his
series, so that we can enjoy Part 9 here.  The P.S. section includes summaries from Rob Harley of this
month’s presentations by Dave Mason and Julia Cleaver. 

Content from any member for future editions is always welcomed, whether short, helpful, interesting
snippets, or longer articles such as Emyr’s in this edition, and they can be about any photographic topic.
It is always a pleasure to include a variety of contributions.

Philip Byford (Editor)

News & Info:

Competitions:  

Last season (2020-21) it was not possible for members to view prints, so printed images were replaced in
our  competitions  by displayed digital  images.   Now that  things  have  returned to  normal,  it  will  be
permissible to enter the same images again as prints if  you wish, provided they were not previously
placed 1st, 2nd or 3rd in a League Competition, as some authors feel that their images do not display as
well on screen as they do in print form.

Following a competition,  the marks  are posted on the HHPS web site  as  soon as possible  after  the
competition date, available for viewing by members only.  

Meetings:

It gives great pleasure to report that use of the Salvation Army Hall is now possible again, so that the
majority of our members are able to enjoy meetings in person.  However, one of the plus points emerging
from the arrangements during the pandemic is that a few of our members who have moved away from
Hemel have been able to join us in the Zoom meetings.  Another plus point is that Zoom enables us to
invite speakers from much further afield.  Consequently it has been decided to include several Zoom
meetings in the programme which our Programme Secretary Peter Cotton has produced for this season.
They are clearly marked in the programme which, if you have not already done so, you can view and
download from the HHPS web site.
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November Meetings:

The first meeting was the first round of the  Digital Images League Competition.  We welcomed Kathy
Chantler to the Zoom meeting to critique and assess the 44 images submitted by 22 members.  She gave
fast-paced, interesting and helpful feedback on each image and scored them overall in the usual way -
across a range of marks from 14 to 20.  After the first viewing she had marked from 14 to 17 but held
back eight of the images for a second viewing, finally awarding three 20s, two 19s and three 18s to those.
The marks are listed on page 12.   

In the second meeting, Dave Mason joined us on Zoom to give a presentation entitled “I Shoot People”!
This was his entertaining and interesting take on the topic of Street Photography, illustrated with lots of
digital images, and with helpful tips plus several amusing comments along the way.  A more detailed
report from notes recorded by Rob Harley is on page 14.

This was followed on the third Monday by another Zoom presentation, this one by Julia Cleaver (one of
our regular visiting competition judges) on the topic of “An Introduction to Using a Smartphone for
Photography”.   In  her  easy-to-follow style  Julia  used  her  own  phone to  show the  options  typically
available to the user in recent machines, and I would guess that many members were tapping on icons
and flicking through menus on their own phones to find the same or equivalent features while she was
describing them!  Again, Rob managed to take some helpful notes which are reported on pages 14 and 15.

The fourth meeting was the second round of  the  Colour Prints League Competition.   In this round
members could submit up to three prints each, so we were able to view a greater number of prints than
usual – 46 in total from 16 members.  Chris Forster was the visiting judge for this round and it isn’t
unreasonable to report that his critique and assessment seemed unusually harsh during this evening.
Although he  made a few interesting  and helpful  comments  about  some of  the images,  some of  the
critique came across as rather negative and discouraging, with the generally lower marks than normal for
images from HHPS members not helping to dispel that impression.  See the results on page 13.

On Wednesday the 10th of November HHPS took part in the first round of the Chilterns Association of
Camera Clubs Rosebowl Competition.  This was held as a Zoom meeting hosted by Whitchurch Hill CC
and the invited judge was Colin Harrison.  We were up against three other clubs.  Each club submitted 15
digital images for display on the night, and the judge critiqued and assessed the 60 quality images as in
an internal competition.  The total scores out of 300 marks were:

1st:    Croxley Camera Club:      266
2nd:   Stoke Poges Photography Club:      258
3rd:   Hemel Hempstead Photographic Society:    256
4th:   Whitchurch Hill Camera Club:      245

On Monday the 22nd of November, HHPS took part in the second round of the  Northwest Federation
Competition, this  time hosted by the Amersham Photographic Society and including also the Croxley
Camera Club.  The judge for this Zoom meeting was  Steven Galvin, who was invited to assess the 30
digital images – 10 submitted by each club.  The winners as in Round 1 were Amersham, the total scores
out of 200 being as follows:   

1st:    Amersham Photographic Society:      181
2nd:   Croxley Camera Club:      177  
3rd:   Hemel Hempstead Photographic Society:    170
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Although HHPS came third, there was a notable success for the image ‘Tulip’ by John Humphrey, which
not only scored a 20 but also gained one of the judge’s four special Star Awards.  Well done, John!

The Ashridge Photo Walk, reported by Mike Mitchell:

On  an  unseasonably  warm  day  in  early  November,  15  HHPS  members  and  friends  gathered  at  the
Bridgewater Monument in Ashridge for a photographic ramble.  The colours were sparkling due to a run of
very calm weather which meant that the trees were still showing off their autumn leaves to full effect.
People  used  a  combination  of  cameras  and  phones,  and  had  a  go  at  taking  macro  and  landscape
photographs.  I tried some shots using intentional camera movement and, after a couple of experiments, I
managed to capture the image of the woodland (below right) using an exposure of 1/4 second.  It was
entered in the Round 2 Print League Competition but it was rather disappointing to be told by the judge
that this type of photography was old hat!  Still, it is always worth trying something different.  We all
seemed to enjoy the photo walk in the wonderful environment of the Ashridge Estate, and it was a great
opportunity to meet some of our newer members.

Mike Mitchell

[ Thank you to Mike for organising this enjoyable photographic activity. ]
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From the Chairman, November 2021:

We have had an unusual last 4 weeks with most of our meetings being on Zoom.  So it was great to
actually be together for the recent 2nd Colour Print competition.  It  also helped meeting up at the
Ashridge walk organised by Mike which I thoroughly enjoyed.

In addition to the walk, another part of our successful Attract New Members (ANM) initiative was the
Dacorum Photo Challenge competition.  This was run on our Facebook site.  Sue (Case) is our social media
champion and maintains our Facebook pages.  You can see the overall winner there and also the winner of
the Autumn genre.  I am hoping some of our new members who are less venerable (OK - younger) than
myself, and hence closer to being digital natives, will soon be helping Sue with the social media postings.
We would also welcome offers to help Roy with the website.

Speaking of ANM, I am looking for a couple more volunteers to supervise our stall inside St. Mary's Church
in Hemel Hempstead Old Town on Sunday the 5th of December, starting at 10:30 a.m.  Those of us who
did a similar thing at the Boxmoor Food and Craft Festival found it was great fun and we met a lot of
interesting people.  If you can help please email me on rob.harley64@gmail.com  

Keep exercising your shutter release fingers on those cameras and smartphones.

Kind regards,

Rob

- - - - - - - - -
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]

This month’s featured images are the judge’s high-scoring photos from the  first Round of the  Digital
Images League Competition.  The text with each image is from notes supplied by the photographer.

'Stretching Swan' by Liz Dunscombe:

      Final Image: Captured Shot:

This shot was taken on the Grand Union Canal at Apsley Lock.  I had wiggled my camera through some
railings  and perched it  on a wall  (the strap wrapped very firmly around my wrist!)  so I  was  totally
dependent on the LCD screen and autofocus. 

The camera used was a Nikon Z6 (FF MILC) with a NIKKOR Z 50mm f/1.8 S lens.  The exposure for the
captured  shot  was  aperture  f/5.6,  shutter  speed  1/500s,  at  an  ISO  value  of  400.   However,  the
background was horrendous!  So I applied a texture in Photoshop, totally removed it from the swan and
faded it over the water to give the context of movement.

'Water Hyacinth' by John Humphrey: 

This was a picture taken some time ago on holiday in Bali.  I’d
been revisiting pictures during lockdown and felt that this had
some potential for ‘artistic’ treatment.  

The camera used was a Canon EOS 20D (APS-C DSLR), with a
lens at 85 mm.  At an ISO setting of  100,  the exposure was
1/160s at f/8. 

In Photoshop I selected the background and filled it with black.
Each individual petal was blurred using Path Blur to emphasise
the  natural  lines  in  the  flower.   A little  attention  was  then
required to the flower stem to fade it out of the edge of the
image.   Final  adjustments  were  then  made  to  levels  and
contrast to complete the image.
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'Beckford's Spiral' by Ully Jorimann:

This image was taken earlier this year in a building called Beckford's Tower in Bath.  I had seen this on TV
early last year and I decided I wanted to go to Bath to see and photograph the inside of the tower.  

I had to be patient through the lockdown (i) to be
allowed  to  travel,  and  (ii)  waiting  for  the  re-
opening of the museum.  I got a private tour of the
tower  and  the  museum,  which  is  within  an  old
cemetery on a hill above the city.  It wasn't cheap
but it was definitely worth it for the enjoyment I
got  out  of  capturing  the  staircase  from  below,
above and in-between.  I also avoided other visitors
spoiling the view that way.  The walls really are a
shade of pink and provide a lovely colour scheme.
The weather wasn't  great that day, but I  think it
made for more even lighting from the windows and
gentle shadows from the railings. 

I took the image with my Panasonic TZ40 compact camera, which as usual was perfect to carry around on
the city break.  I used its Intelligent Mode, giving me sharpness throughout.  Exif details state f/3.3, 1/8s,
ISO 640, and focal length 4 mm.  I hand-held my camera but leaned over the stair railing backwards to
steady myself and capture the whole spiral. 

Post-processing was done in Photoshop Elements and consisted of adjusting levels, cropping to improve
the balance of the spiral within the picture, removing spots and other untidy bits to clean up the image
and a slight enhancement of the colours to ensure the pink hue came out. 

And now I need to research and plan for my next spiral... any suggestions are gratefully received! 

'Red Squirrel' by Brian Burgess:

After  spending  a  day  in  Parkhurst  Forest  near
Newport, renowned for Red Squirrels and yet not
seeing a single one, we found a small  unmanned
nature reserve on the Isle of Wight.  It was very
quiet and we were lucky as the squirrels are used
being fed and come very close.  

This photo of a red squirrel was taken on my Canon
EOS 760D camera (an APS-C DSLR) with a Sigma 18-
250 mm f/3.5 - 6.3 DC Macro OS HSM Lens.  This
combo  was  hand-held  with  exposure  settings  of
1/320s at F6.3 at ISO 400 and zoomed in to 250
mm.

I have slightly cropped the image and lightened it
using an online editor: pixlr.com 
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'Rose In The Rain' by Linda van Geene:

This  was taken at  the National  Trust's  Hidcote  Manor
Arts and Crafts garden in the north Cotswolds.  We were
dodging the showers and the raindrops are real rain!

I  used a hand-held OLYMPUS E-M10 Mark II  Micro 4/3
MILC camera set at ISO value 200.  The zoom lens set at
a focal length of 135 mm (270 mm FF equivalent)  The
exposure settings were 1/1600s at f/5.6

For the post-processing of the captured image I used
Lightroom to adjust highlights, shadows and hues.  In
Photoshop I then checked levels and cropped to size.

'Tegu Lizard Just Tasting The Air' by Richard Anthony:
 

My  eldest  daughter  is  involved  with  the
Birmingham Photographic Society and I was
a guest of hers at one of their events when
an  organization  took  along  a  number  of
exotic creatures.  They included spiders, a
scorpion, snakes, various species of birds,
frogs  and  toads,  pygmy  hedgehogs,  a
chameleon and skunks...well maybe not all
were exotic!

Lack  of  space  meant  no  photographic
lamps could be used so shots were taken

with available light or flash/camera mounted lighting.  There was little room for tripods so I started by
shooting hand-held using only available light.  After a few shots I decided the use of flash was required.
     
When the image was being critiqued the judge was unsure as to how the blurred tongue was achieved.  I
would like to say it was down to my photographic or processing skills but... when I changed to using flash
I omitted to select an appropriate speed (about 1/125th), taking the shot at 1/20th.  Seems that although
the lizard was still enough to be rendered sharp in the overall exposure there was sufficient light at
1/20th sec for the tongue movement to be recorded.   

For the shot I used my Olympus E-M10 Mark II Micro 4/3 camera fitted with a 40 to 150 mm M.Zuiko lens
set at 82 mm focal length, this giving a FF equivalent of 164 mm.  The camera settings were average
white balance and normal saturation, sharpness and contrast.  Centre weighted average metering was
set.  The exposure settings were f/4.8 at 1/20s and an ISO setting of 500.  

I shot in JPEG mode then on the computer I opened the image in “Open in camera raw”.   Adjustments
were made to bring out shadow detail and to tweak the exposure and contrast.  The image was saved as a
JPEG and cropped to get rid of unwanted background and foreground detail.  
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'Preening Gull' by Liz Dunscombe:

This shot was taken at the Water Gardens, again using
the Nikon Z6 full-frame camera but for this shot the
lens was the NIKKOR Z 24 - 200 mm f/4 - 6.3 VR zoom
at its longest focal length of 200 mm.

The image was taken using burst mode to capture the
movement at the best point.   The exposure settings
were 1/800s, f/11, at ISO 1000.

In  post-processing  the  background  was  replaced
similarly as for the ‘Stretching Swan’ image.

'Who's A Pretty Girl Then?' by Paul Winslow:

This is a photo of my granddaughter, Georgia.   She
kept  looking  in  the  mirror  after  eating  a  load  of
chocolate!

The image was captured using a Nikon D5200 APS-C
DSLR and a zoom lens set at focal length 175 mm (263
mm FF equivalent).  The ISO was set at 800 and the
exposure  settings  were  aperture  f/5.3  and  shutter
speed 1/800s.  It was a snapshot of the scene. 

- - - - - - - - -
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From Emyr Williams:

Some More Great Photographers 

This series started out as ‘Seven Great Photographers’, but then some of you asked me to write about
some more!  So last month I added an eighth, David Bailey, and I’m now going to complete this series by
adding two more, both women - the first being Dorothea Lange. 

9. Dorothea Lange (1895 - 1965)

Was she one of the one-hit wonders of photography?  Most of us will
have seen this, her ‘Grapes of Wrath-era’ image, called ‘Migrant
Mother’, but what else might there be? 

Born in the suburbs of New Jersey, Dorothea caught polio at seven,
leaving her with a permanent limp, which she said “formed me,
guided me,  instructed me and humiliated me”.  At  twelve,  her
father  abandoned  the  family,  who  then  moved  to  a  poor
neighbourhood in New York.  Left to her own devices while her
mother was working, she ended up wandering the Lower East Side
streets  and  learnt  to  observe  the  variety  of  people  she  saw  -
without intruding. 

Despite  never  having  owned  an  actual  camera,  she  studied
photography at Columbia University, then worked as an apprentice
at several New York studios before establishing a very successful
portrait studio in San Francisco.  These other interesting examples
of early images, not seen until recently, show her heavily cropped
image of her sleeping 5-year old son in 1930, and a young girl: 

                             [Image 2]                                     

Her lifelong great interest in observing people and the situations they found themselves in resurfaced in
the  early  1930s  at  the  start  of  the  Great  Depression  -  and  she  left  her  studio,  where  she’d  been
photographing the social elite of San Francisco, and took to the street - or the roads and byways of
California.   Here she photographed the luckless,  workless and most often homeless drifting migrants
looking for work.  Her skill at observing and recording without intruding, first developed as a child, and
possibly aided by her unthreatening permanent limping gait, came to the fore and she was one of the first
‘documentary photographers’.  It became her life’s passion. 
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Above are just two of her many photographs of the desperate migrant families searching for work, the
first being entitled ‘Broke, baby sick, and car trouble’.  In fact, these two images were taken while
employed by the Federal U.S. government whose Resettlement Administration wanted to document the
scale of the problems being faced in 1930s America.  Her ‘Migrant Mother’ image, then the world’s most
reproduced  photo,  had  in  fact  persuaded  the  government  to  rush  aid  to  those  families  to  prevent
starvation.   She also travelled amongst the poor in their  home states,  like this  mother and child in
Washington State, and this even more poignant ‘Damaged Child’ in Oklahoma: 

          

Over the two decades that followed, Dorothea documented several problematic situations, though it was
sometimes many years before her embargoed photos were finally published.  For example, the next two
images show American citizens of Japanese descent before and after being sent to internment camps in
1942.  They were financed by the US government in fact, but Dorothea’s ability to go beyond simple
documentation and record the haunting anxiety and pain meant that most of her images were embargoed
until 1972, seven years after her death. Even then, much was buried deep in the National Archives till
2006.  The first image shows these immediately pre-internment/imprisonment schoolchildren pledging
their allegiance to the American flag, and the second an interned grandfather and his granddaughter.
Dorothea continued to bring her compassionate vision to bear on many projects highlighting for example
the plight of the big cities’ homeless, displaced residents from big damming projects and the unfairness
of the criminal justice system for poor people. 
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International fame, influence, and being a real inspiration to others came to her pretty late in life, partly
through her New York Museum of Modern Art solo exhibition in 1965, the first ever for a woman - and
which she herself curated in the years before she died.  This helped free her work from the history text-
books and placed her work centre-stage.  Even then, it was only when some of her still largely unseen
archive was highlighted in ‘Day Sleeper’, a new 2020 book on her work, that her reputation reached new
levels.  In the 1920s and ‘30s, she had “…wanted to think about how photography can create a (new)
language”.  She certainly succeeded in making a big contribution to that. 

Emyr 

- - - - - - - - -
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Results: League Competition – 1st November:

Groups - Top Placed Images:
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Digital P.I.s
Group C

Name Round 1 Round 2 Round 3 Round 4 Total
BENNETT Callum 15 17 32
BURGESS Brian 19 16 35
BYFORD Philip 15 16 31
CHAN Lai 15 16 31
COTTON Peter 17 17 34
DERBYSHIRE Tom 15 15 30
DUNSCOMBE Liz 18 20 38
HOWARD Brian 15 17 32
HUTCHINSON Graham 16 15 31
MARSHALL John 15 17 32
WINSLOW Paul 16 18 34

Group B
Name Round 1 Round 2 Round 3 Round 4 Total
JORIMANN Ully 17 20 37
MITCHELL Mike 16 16 32
MOORE Hilary 17 17 34
SHAW Ian 14 17 31
SINCLAIR Vicky 16 17 33
WILLIAMS Emyr 17 14 31

Group A
Name Round 1 Round 2 Round 3 Round 4 Total
ANTHONY Richard 18 16 34
HARLEY Rob 14 17 31
HUMPHREY John 17 20 37
McCRACKEN James 16 15 31
VAN GEENE Linda 16 19 35

Competition Judge Group Position Score Author Title

PI 1 01/11/21) Kathy Chantler C 1 20 Liz Dunscombe Stretching Swan
2 19 Brian Burgess Red Squirrel

3= 18 Liz Dunscombe Preening Gull
3= 18 Paul Winslow Who’s A Pretty Girl Then

B 1 20 Ully Jorimann Beckfords Spiral
2= 17 Ully Jorimann Summer Dahlia
2= 17 Hilary Moore Feeding Time
2= 17 Hilary Moore Show Us Your Work Permit Please
2= 17 Ian Shaw Ageing Elephant
2= 17 Vicky Sinclair Evening Bloom
2= 17 Emyr Williams Rockscape

A 1 20 John Humphrey Water Hyacinth
2 19 Linda van Geene Rose In The Rain
3 18 Richard Anthony Tegu Lizard Just Tasting The Air
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Results: League Competition – 22nd November:

Groups - Top Placed Images:
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Colour Prints
Group C

Name Round 1 Round 2 Round 3 Round 4 Total
BURGESS Brian 16 16 15 14 15 76
COTTON Peter 14 13 12 39
GUEST David 17 17 15 16 18 83
HENSON David 17 17 15 49
HUTCHINSON Graham 14 13 27
LONG Clare 15 14 17 46
WINSLOW Paul 17 14 31

Group B
Name Round 1 Round 2 Round 3 Round 4 Total
BYFORD Philip 15 17 15 14 13 74
CASE Sue 16 16 14 13 14 73
MITCHELL Mike 15 18 16 15 13 77
VAN GEENE Linda 18 18 17 13 17 83

Group A
Name Round 1 Round 2 Round 3 Round 4 Total
ANTHONY Richard 16 16 15 14 14 75
HARLEY Rob 17 20 16 17 17 87
HOWARD Brian 15 13 14 15 17 74
HUMPHREY John 19 20 15 20 17 91
MARSHALL John 15 16 19 18 19 87

Competition Judge Group Position Score Author Title

CP 2 22/11/21) Chris Forster C 1 18 David Guest Young Silka Deer
2= 17 David Henson Zebra
2= 17 David Henson Caught In A Web
2= 17 Clare Long Street Vendor
2= 17 Paul Winslow Reflections

B 1= 17 Linda van Geene Thank Goodness I’ve Found It
1= 17 Linda van Geene We Are Not Ugly
2 16 Mike Mitchell High Tide At Blakeney

A 1 20 John Humphrey New Street Reflections
2= 19 John Marshall Roseanne
2= 19 John Marshall Tangled

mailto:viewfinder@hhps.org.uk
http://www.hhps.org.uk/


P.S.  

The first two snippets are from Rob Harley’s notes on the two presentations in our Monday Meeting
Programme for this month.  Thank you, Rob.

8th November - “I Shoot People” by Dave Mason

Dave  gave  us  a  brilliantly  illustrated  Zoom presentation  on  street  photography -  it  was  interesting,
amusing and informative. 

It was a good start to know that he neither poses the subjects nor performs post-processing on his images.
It was also interesting that he seeks to avoid talking to the people either before or after taking their
photo.  However, if anyone confronts him after the shot he doesn’t get embarrassed by it, and he always
has a plan to defuse the situation.  E.g. At an event, he makes sure he is briefed about it so that he can
show interest in it, and hence build rapport with the people attending the event. 

One  of  the  strongest  recurring  themes  in  his  photography  was  serendipity,  often  arising  from  the
juxtaposition of related elements.  Repetitions of (often muted, harmonious) colours and of shapes was
important, e.g. of the backs of people in front of a painting in his “Galleries” section.  Juxtaposition of
signage and the events in the image to form a narrative was also important.  Some signage was funny in
itself - “Ha-ha road closed” was particularly enjoyable!   

The  (vital)  moment  demonstrated  the  difference  between  getting  lucky  and  preparedness  meeting
opportunity.  For example, he spotted people coming along the street and matched them to a suitable
background; he then got into position and waited for them to walk into the scene.  Street art provided
some of the more striking backgrounds when echoed by the people walking in front of them. 

On  a  technical  note,  he  used  a  small,  unobtrusive  camera  with  a  wide-angle  lens  to  capture  the
environment, rather than just head & shoulders shots.  A flip screen on the camera allows him to get
shots which are not just at the typical head height when standing on a pavement.  Shooting from the top
of a bus also gave a different angle. 

As a result of this informative presentation, hopefully our HHPS street photographers are now better
equipped to keep an eye out for the photo and to keep our kit simple on the street. 

Rob

15th November - "An Introduction to using a Smartphone for Photography" by Julia Cleaver:

Julia achieved a decent balance between describing the phone she had and hence knew (the Samsung S10
Lite) and smartphones in general.  She presented a practical approach with lots of real-life screen shots
of the phone to help impart her knowledge.  Some of the tips to take away away from it were:

Use a double cover (one which folds over your phone), which can also be used as a stand.

Smartphones often take multiple photos and use them to e.g. sharpen the composite image, apply
HDR, etc.

Smartphones recognize faces and hence soften skin, brighten eyes, etc.

The phones have ready-made “recipes” for editing.

A lot of detail can be recovered in post processing from a phone image.

Julia’s Samsung phone has 6 camera modes which are the most useful for still photography:

   Portrait: phone automatically selects the face; fakes shallow DoF; some auto-retouching; 
can also get a zoom-burst or radial spin effect.

   

14
Email: viewfinder@hhps.org.uk

www.hhps.org.uk

mailto:viewfinder@hhps.org.uk
http://www.hhps.org.uk/


Panorama: (not same as a single shot with panoramic ratio of say 16:9) pan the camera 
horizontally to take the (composite) scene shot.

   Night: surprisingly good for low light; need to keep camera steady.

   Macro.

   Food: select which area to keep in focus.

   Pro: offers many familiar DSLR-type options.  You can control quite a lot of things 
manually on your phone (but on my iPhone I need to use another app such as Lightroom 
Mobile for that).  If you do choose to shoot in RAW you will get a flat image since the 
phone is expecting you to edit manually in post-processing.

If you wish you can also use Siri to take the shot - Siri stands for Speech Interpretation and 
Recognition Interface - i.e. An app which allows you to use voice commands to operate the  
camera in a smartphone.

Rob

Calendar:

During last week a large cardboard envelope arrived at my home.  It contained the latest version of a BBC
publication: the Countryfile Calendar for 2022.  As you will probably know, this calendar is very special
for two reasons:  

Firstly, it contains the judges’ choices from the many thousands of submissions to an annual photography
competition organised for the ‘Countryfile’ TV programme – and this year is its 30 th Anniversary.  The
theme for this year’s competition was “Miracles of Nature” and each month of the calendar features one
of the twelve finalists.  The winning photo, selected by the judges and a viewers’ vote, is also displayed
on the front cover of the calendar.

Secondly, it is produced to raise more funds for the BBC’s annual ‘Children in Need’ appeal.  For each
calendar sold, at least £4.75 is donated to the appeal.  Last year’s calendar sales raised over £3.1 million
for Children in Need.  

The calendar is beautifully reproduced on semi-glossy paper.  Each photograph is printed in excellent
quality and occupies the whole borderless space on each 32 x 23 cm (12.5 x 9 inch) alternate page,
opposite the page for the dates of the month.  There are also miniature versions of other competition
photos on the date pages and some from previous years inside the back cover.

The photographs are stunning, so the calendar is highly recommended and well worth buying for yourself
to enjoy the photography, and/or to buy as a present for someone at Christmas!  If you have not already
ordered a copy or copies, you can visit the following Web page for instructions on how to order:
 
https://tinyurl.com/mrzu664s 

Philip

- - - - - - - - -
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Contributions:

If you have any stories to share, or any useful hints and tips to pass on to other members, please think of
Viewfinder.  It would be great to have a different member’s article every month.

Perhaps you have an image or a set of images that tells a story, or demonstrates a photographic technique
or the use of a much-loved piece of equipment, or illustrates an interesting place you have visited.  If
there  is  anything  photographic  that  you  would  like  to  describe  or  explain  for  the  members,  please
consider submitting something for inclusion in a future edition.  You need only to supply a text file and
the images, and I will put it all into a suitable format for Viewfinder.

If you have something to contribute, please email using the address in the footer and/or chat with me
about it at a Monday meeting.  Please keep those articles flowing in!  Thank you.

Philip

And finally:  
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	We have had an unusual last 4 weeks with most of our meetings being on Zoom. So it was great to actually be together for the recent 2nd Colour Print competition. It also helped meeting up at the Ashridge walk organised by Mike which I thoroughly enjoyed.

