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December 2021

Intro: 

Welcome to the December edition of Viewfinder, the monthly journal of photography for and by members
of HHPS.  The November edition included a selection of the best images from our members from the first
Digital  Images  Competition,  and also  another  fine  article  from Emyr  Williams  -  Part  9  of  his  Great
Photographers series.  Thank you to all the contributors and to those members who gave email feedback
on that edition.    

This edition includes a selection of the judge’s top photo choices from the second Colour Prints League
Competition.  As usual, there are also the news items and announcements, together with tables of this
month’s competition results.  It is good to report that again this month Emyr has extended his series on
great photographers, so that we can enjoy Part 10 of the series here.  There is also a summary of John
Humphrey’s close-up/macro presentation, and the P.S. section includes information about a mini tripod
and a note of some new technology. 

Content from any member for future editions is always welcomed, whether short, helpful, interesting
snippets, or longer articles such as Emyr’s in this edition, and they can be about any photographic topic.
It is always a pleasure to include a variety of contributions.

Philip Byford (Editor)

News & Info:

Competitions:  

Last season (2020-21) it was not possible for members to view prints, so printed images were replaced in
our competitions by displayed digital images.  In this season’s print competitions, it will be permissible to
enter the same images again as prints if you wish, provided they were not previously placed 1 st, 2nd or
3rd in a League Competition, as some authors feel that their images do not display as well on screen as
they do in print form.

When the marks for competitions are posted on the HHPS web site, they are made available for viewing
by members only.  

Meetings:

Although we can use the Salvation Army Hall, Coronavirus has reared its ugly head once again in the form
of the Omicron variant, leading to the re-introduction of some restrictions to activities.  This has led to
some of our hall meetings being changed to Zoom meetings at short notice.  

Consequently, in addition to noting the Zoom meetings already in the programme for this season, also
keep a regular lookout for further announcements, usually posted on the web site and sent via email,
either for confirmation of the programme event or a notice of a change of location. 
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One Zoom meeting at the end of November occurred after the publication of that month’s edition of
Viewfinder, and it was an evening led by our member John Humphrey, in which he gave a fascinating and
instructive talk all about  Close-up and Macro Photography, illustrated with a variety of his amazing
images.  John has provided a summary of the topic together with several example photographs, which are
included in this edition on pages 12 and 13.  Thank you for another great photography session, John.

The first meeting of December was another Members’ Evening, and we are grateful to Ully Jorimann and
Emyr Williams for their interesting presentations via Zoom.  In the first half Ully gave a talk about her
interest in Architecture Within Photography, illustrating with examples of her own images that modern
and historical architecture, and therefore opportunities for photography, are to be found everywhere.
This was followed in the second half by Emyr’s talk about  Smartphone Photography illustrated with
more example images, the smartphone being the camera that most people have with them, not only
quickly available for the opportunity to capture decisive moments, but also with apps for post-processing
to creatively edit them as desired. 

The  second  December  meeting  was  our  second  round  competition  for  the  Digital  Images  League,
conducted via Zoom.  The judge invited to critique and assess the 73 images was Dave Hipperson – we
thanked him for  his  helpful  comments and scoring of  each one of  this  large number of  images,  yet
finishing almost on time!  On first viewing, his marks ranged from 13 to 18 with seven images held back;
he then scored four of those with 19 and three with 20.  The results are summarised on page 14.

The final meeting of 2021 was a Quiz Night on Zoom, hosted by our resident Quiz Master Emyr Williams,
and many of those attending wearing their festive hats, ties and jumpers!  Emyr had also created and
compiled 100 questions into six rounds – 10 in each of rounds 1 and 2 and 20 in rounds 3, 4, 5 and 6.  Many
of the questions were based on the wide fields of photography and/or entertainment, some being multi-
choice, some true/false, and others requiring an answer; many questions also featured a photograph.
The questions and answers were all quite interesting, including those for which one could only offer a
guess!  It was a great fun evening – thank you very much for all your effort, Emyr.

Results (Max = 100): 1st  –  Ully Jorimann, 67;    2nd  -  Richard Anthony, 64;  
Joint 3rd  –  Brian Howard, Ian Shaw, Philip Byford, 58.

Market Stall

On Sunday the 5th of December HHPS had a stall at the Hemel Old Town Christmas Market from 11.00
a.m. to 3.00 p.m.  The weather was dull and drizzly so it was a pleasure to be located inside St Mary’s
Church.  Rob and the early helpers set up a good display of mounted prints and from lunchtime onwards
we also had a running slide-show of digital images on a laptop.  The market had a steady stream of
visitors some of whom stopped to enjoy our images, and about half-a-dozen of those showed an interest
in the club and took the information flyers.  It was a worthwhile event at which to have an HHPS presence
- thank you to Rob and all those who helped.

     (Photos by Rob)

Philip
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Reminders:

January 3rd – No meeting and  N.B. the Second Round Mono Print League Competition:
Due to Covid concerns, this has now been changed to become a Digital Projected Image 
(DPI) Competition held using Zoom.  Images must still be Mono and must be in normal DPI 
format and naming.  The deadline for submitting images is changed to be one week later 
i.e.  to  Monday 10th January*.  Images should be submitted via the website or directly  
emailed to  rob.harley64@gmail.com

January 10th- Note above* and also register up to 2 images for the Close-up/Macro Photography Members’
Evening.  Images should follow normal DPI format and naming.  They should be directly  
emailed to  rob.harley64@gmail.com 

January 17th -  The Second Round Mono Print (but now DPI) League Competition.  
          Also register up to 3 images for the Third Round Colour Print League Competition.

We will keep under review whether the Third Round Colour Print Competition needs to be 
switched to become a DPI competition using Zoom.

January 30th -  Bring along your registered prints for the Third Round Colour Print League competition.

 
- - - - - - - - -

From the Chairman, December 2021:

Unfortunately Omicron is currently driving events.  With its increased transmissibility, we all need to
reduce our socialising.  It is hoped that Omicron will be less severe than Delta but we will need another
couple of weeks before the data comes in to show if this is the case.  We consequently switched our
December meetings to Zoom and we have put in place contingency plans to switch January meetings to
Zoom likewise.

There are still plenty of chances for enjoying your photography.  Away from home, outdoor walks give
opportunities and may also be useful after eating all the Christmas fare.  Inside home, you might like to
take images to share at the Close-up/Macro members’ evening on the 24th of January.  Remember the
tips you got from John Humphrey’s talk on the subject on 29th of November (see John’s article - page 12).

I  am  currently  collecting  information  on  calibrating  printers  to  give  accurate  colours  (and
brightness/contrast).  In my case, I print from Photoshop in Windows 10 and use a Canon Pixma MG6250
printer.  Your set-ups will of course vary, but if you have any good tips on printer calibration please send
them to me on rob.harley64@gmail.com.

Here are some snippets from the consolidated Questionnaire feedback:
    • 23 member responses were analysed. 
    • 6 People are not happy attending Zoom meetings (but others can only make Zoom meetings).
    • 17 responders take part in competitions.  Some people love competitions, others prefer critiquing
       images without scoring them.
    • Large majority have DSLRs, 6 have mirrorless, 5 have compact cameras, 14 use smartphones.
    • More outdoor field trips would be popular.
    • A large majority of people are happy to help fellow members.
    • People are still finding out how useful the Viewfinder index can be.

Stay safe, and have a very Happy New Year.

Kind regards,
Rob

- - - - - - - - -
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Images: 

[ Please note:  For a better view of the images in Viewfinder, your PDF Reader software should allow you
to zoom in.  Depending on the size and quality of your screen, the resolution of the images here should
enable you to have a good view when the pages are magnified by at least 3x or 300%. ]

This month’s featured images are the judge’s high-scoring photos from the second round of the Colour
Prints League Competition.  The text with each image is from the notes supplied by the photographer.

Thank Goodness I’ve Found It’ by Linda van Geene:

This was taken at the British Wildlife centre after the
feeding was complete and people had moved away. The
food was more interesting than the photographer!

The  camera  was  a  hand-held  Olympus  E-M5  Mark  III
(micro 4/3) with a Lumix G Vario 45-200 mm zoom lens
at a focal  length of  200 mm (400 mm FF equivalent).
The  exposure  settings  were  ISO  value:  200,  shutter
speed: 1/100s, and aperture: f/5.6.

Processing  was  first  in  Lightroom:  Highlights/Shadows
adjusted, then in Photoshop: Levels checked, High Pass
Sharpening  applied, and cropped to size.

'We Are Not Ugly' by Linda van Geene:

This was taken at RHS Wisley using the same hand-held
camera and lens as above.  

The  focal  length  used here  was  162 mm (325  mm FF
equivalent).  The exposure settings were ISO 200, 1/500s
and f/5.3. 

Processing – again similar to that for the image above.

'Young Silka Deer' by David Guest:

This  was  taken  in  the  grounds  of  Ross  Castle,  near
Killarney.  There is a small herd of Silka Deer, which
are free but familiar with people.

The camera used hand-held was a Nikon D7200 (APS-C
DSLR) with a Nikon 80-400 f/4.5-5.6 zoom lens at focal
length 270 mm (405 mm FF equivalent).

The exposure settings  were  ISO value:  2000,  shutter
speed: 1/400s, and aperture: f/9.
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'New Street Reflections' by John Humphrey:

This is a picture that came to light when browsing through
forgotten pictures during lockdown.  It is a reflection of
New Street Station in Birmingham taken about five years
ago.  The reflecting surface was a large area of  metal
panels,  presumably  the  structure  for  mounting  an
advertising  hoarding.  The  individual  panels  and  the
securing rivets provided a semi abstract presentation of
the  station.   I  took  a  number  of  pictures  at  different
angles and felt that this one offered the most balanced
composition  with  helpful  diagonal  lines  and  interesting
segmenting of the image. 

It was taken using a Panasonic DMC-FZ1000 bridge camera, with its zoom lens at 65 mm FF equivalent,
and exposure settings at ISO 125, 1/500s, and f/3.6.  No digital adjustment was required other than small
corrections to Levels and Contrast.

'Roseanne' by John Marshall:

This was taken at a Studio Group session at the Salvation Army Hall.
The  background  was  black  cloth.   The  key  light  was  in  a  large
softbox on the left and the fill light was a shoot-through brolly on
the right set to give one stop less light than the key light.  A hair
light was placed above and behind the model and was fitted with a
grid to make the light more directional.  As the model had blonde
hair, this was set to give one stop less light than the key light.

The camera used was a Bronica ETRSi Medium Format camera fitted
with a 100-220mm zoom lens (approximately 70-150mm full format
equivalent).  The  camera  was set  at  f/8 with  the  exposure  time
being determined by the duration of the Studio Flash.   A sturdy
tripod was used to support the camera and lens.  The film used was
Fuji Provia 100F transparency film. The resulting transparency was
scanned on a flatbed scanner and the resulting scan was printed by
a professional Lab.

'Tangled' by John Marshall:
 
This  was  taken  at  Big  Shot  Studio  in  Leighton  Buzzard  (see
Viewfinder article - October 2021).  The model is "Serenity".  The
Key Light was in a large softbox on the left and the fill light was in
a smaller softbox on the right and set to give one stop less light
than the key light to give some modelling.

The camera used was a Hasselblad 501CM Medium Format camera
fitted with a Zeiss 120mm Macro Planar prime lens (75mm full-
frame equivalent) set to an aperture of f/8.  The exposure time
was determined by the duration of the Studio Flash.  The camera
was mounted on a tripod and was loaded with Fuji  Provia 100F
transparency film.  The resulting transparency was scanned on a
flatbed scanner and the scan was printed by a professional Lab.
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'High Tide At Blakeney' by Mike Mitchell:

This image was taken with my Google Pixel 4a smartphone.  I can
never resist taking photos at this lovely North Norfolk village.  With
the tide in and attractive cloud formations, I was pleased with the
resulting image.  In editing I added a bit of HDR effect using the
free Snapseed app on my phone. 

[  A slightly  different  version  of  the  image  also  featured  in  the
September Viewfinder as a high scoring D.P.I. in the Summer Photo
Challenge Competition.] 

'Caught in the Web' by David Henson:

This was taken in Kruger National Park and spotted in the bush.
The web was spun by a Golden Orb spider that has a golden thread
which is incredibly strong.

The camera used was a Canon EOS 7d Mark II (APS-C DSLR) with a
Canon EF 100-400 zoom lens,  resting on a bean bag on the car
window frame.  

The exposure settings at ISO 400 were: shutter speed 1/500s and
aperture f/5.6
  
The  captured image was processed in  Lightroom and sharpened
with Topaz Sharpen AI.

'Zebra' by David Henson:

This was another shot taken in Kruger National Park, South Africa,
using the same camera, lens and support as above.

For  this  image  the  ISO value  was  200,  shutter  speed  1/100s  and
aperture f/5
 
Again  Lightroom  and  Topaz  Sharpen  AI  were  used  for  the  image
processing.
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'Street Vendor' by Clare Long:

This photo was taken in Speightstown on the island
of Barbados.  

I was attracted to this character because she had set
up outside a supermarket but was not employed by
them.  I think there was an uneasy truce between
the sellers, each hoping the other's customers would
come their way.  I confess to watching her from a
distance  hoping  to  capture  a  shot  of  her  with
customers, but too often the angle was not right to
show a good transaction.  I remember saying to the
family  that  I  would  catch  them  up,  as  I  was
determined  to  capture  the  moment  -  nothing  has
changed on that front! 

I used an Olympus compact camera with the Mode Dial set to Auto.  This has tended to be my default
position over the years.  In my head I know how I want to frame my pictures and the cropping tool has
been used extensively, but other than that the technical side is bit of a mystery to me.  

That's why I decided to join this club - to learn, albeit gradually, the mysteries of the technical side of
photography.  I have not been disappointed with the wide range of activities on offer and the amazing
quality of presentations, and I have received so much support already.

- - - - - - - - -
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From Emyr Williams:

More Great Photographers: 

Here’s the last one, for now anyway.  Starting as Seven, we’re ending as Ten and bang in the middle of
the world of celebrity.

10. Annie Leibovitz (born 1949)

Annie, or Anna-Lou, Leibovitz, born as one of six, in Connecticut to an US Air Force Officer father and a
modern dance instructor mother, moved around a lot as a child.  Her sister Barbara said of those times
“Mum always had an 8mm movie camera in hand - the camera was another member of the family”. Annie
soon  followed  suit,  becoming  a  staff  photographer  on  Rolling  Stone  magazine  in  1970,  and  Chief
Photographer there at 24, just 3 years later.  She set the style and look of that magazine over the next
decade with her intimate photographs - often persuading very strong personalities to go along with her
ideas for them.

              

8
Email: viewfinder@hhps.org.uk

www.hhps.org.uk

mailto:viewfinder@hhps.org.uk
http://www.hhps.org.uk/


The first image, used as a Rolling Stone cover in 1977 features Fleetwood Mac, then the biggest band in
the world, but where each member was splitting up rather messily with one of the others, or with his
wife in Mick Fleetwood’s case.  Swapping them around, making them look happy and in bed together was
an audacious idea (John McVie as the odd one out consoled himself by reading Playboy magazine).  The
second one, also from 1977, and featuring Dolly Parton with the semi-hidden Arnold Schwarzenneger, then
Mr Universe, also makes a bold and definite impression. 

The third one, though, taken earlier when she went off touring with The Rolling Stones in 1975, hints at a
different and darker approach.  She seemed to immerse herself completely with them and their lives, and
returned a drug addict, having to check into rehab ‘to clean herself up’.  Moving on to 1981 and the last
of these four images brings us to what she herself describes as ‘the photograph of my life’, showing a
nude John Lennon clinging on to Yoko Ono - a photo he loved (having seen a Polaroid version).  Most
poignantly though, this was taken on the very day he was murdered, just 5 hours later. We might all need
a pause for thought at this point. 

Her reputation, partly based on getting close to her subjects, was also increasingly grounded in her
choices of lighting and bold colours, and she joined Vanity Fair magazine in 1983.  The celebrities flocked
to be photographed by her and, as she started to acquire celebrity status herself, so that wheel’s kept on
turning and growing ever since. 
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The photo of Meryl Streep, some 40 years ago now and behind the face mask, starts to point the way
much of her work was moving towards: bold but extremely carefully planned images, rarely seeming to
really probe beneath the surface.  In this case, maybe unintentionally, actually adding a physical barrier
was actually rather revealing of its subject! Ella Fitzgerald in 1988 shows her glamorous side, while the
1989 Michael Jackson image shows off his stylish vitality as the cover shot for a ‘Hall of Fame’ issue
featuring ‘44 Pages of Power Portraits by Annie Leibovitz’.  Maybe she was the most revered celebrity of
them all, in their celebrity circles at least, being photographed by her being described as a ‘benediction’
for celebrities.  The ‘More Demi Moore’ 1991 cover shot epitomises her bold dramatic, and trusted by
celebrities, style.  This and her John Lennon and Yoko Ono image were voted the top 2 magazine cover
photos ever taken by a poll of US magazine editors recently. 

And  her  fame’s  continued,  with  her  1998  appointment  to  American  Vogue  magazine,  her  continued
accolades, exhibitions, books and prints cementing her place in photographic history. Has she, though,
become or continued to be, a great photographer?  Some of her work might persuade one otherwise, as
the volume of seemingly superficial and over-flattering portraits of the rich and famous could overwhelm
the great stuff.  Though nothing directly to do with this  kind of greatness,  her reputation for being
difficult to work with together with her rather mysterious huge financial problems haven’t helped her
more general standing either.   But as Anna Wintour, editor of American Vogue says of her: “But she cares!
She cares”, with that passion showing through in her best work.  In fact, Annie Leibovitz herself has been
quoted as saying, “A thing you see in my pictures is that I wasn’t afraid to fall in love with these people.
When I say I want to photograph someone, what it really means is that I’d like to know them.”
 
And rays of light have continued to shine through.  Her annual Vanity Fair ‘Hollywood Issue’ celebrity
shoots, for example, certainly pack in lots of star power quite entertainingly, and here’s one example:

For another, a few, though not all, of her Royal portraits and images from 2016 - including this one of
Elizabeth and Philip - to mark her 90th birthday, strike a chord.  This might not quite reach the level
David Bailey achieved with his laughing Queen at about the same time, but it captures them well as a
couple who stand together when they need to.                                                 
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And of course, she’s still active, with hopefully more shots in her locker yet to come.  So how might she
like herself to be thought of or seen in the future, then?  Maybe her recent choice of self-portrait, shown
above, reveals something - possibly it’s to be remembered as one of a line of great photographers: there’s
a  clear and obvious reference to Henri Cartier-Bresson’s ‘Behind the Gare du St Lazare’ image from 1932,
shown next to it.  She’s professed admiration for his work before, though most of her own output is very
far removed from his ‘decisive moments’ ethos.  But maybe this early 1970s image from a Rolling Stones
tour does show that side of her.  Will we also see more of that again now? Impossible to know of course,
but she continues to be a greatly interesting photographer at the very least.

Emyr 
 

- - - - - - - - -
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From John Humphrey:

Close-up and Macro Photography

Photography at very close quarters can be challenging, but also exciting and rewarding.  Viewed closely,
the world reveals detail, pattern and beauty that otherwise go unnoticed.  Close-up photography moves
in closer than usual to everyday objects, and macro closer still, technically to the point at which the
image size on the camera sensor or film, is the same as the size of the object.  

Five key ways to achieve macro level photographs: 

Dedicated macro lens:  This is relatively expensive but offers a convenient high-quality route to macro
images.  A focal length of around 100mm can be easily hand held for field work and gives sufficient focus
distance  to  reduce  the  risk  of  disturbing  sensitive  creatures  like  butterflies.  The  usual  automatic
functions of the camera are preserved.

Supplementary lenses:  These offer a low cost option for close up work and are magnifying lenses that
screw on to an existing lens.  They then allow closer focusing and preserve the automatic functioning of
the camera.  Their strength is measured in dioptres (technically the reciprocal of their focal length in
metres), and readily available sets provide a range from one to ten dioptres.  However, they can result in
some loss of image quality.

Reversing rings:  These have a camera body coupling on one side and a screw thread on the other.  They
are mounted directly on the camera body and a lens is then screwed ‘back to front’ on the camera.  This
delivers high magnification at high quality and are best when reversing short prime lenses.  A reversed
35mm lens provides macro level images.  However, the camera’s automatic functions are lost and manual
control over focus (by positioning) and exposure is required.  Automatic reversing rings are available to
maintain the full camera functions, but at significantly higher cost. 

Coupling rings:  These have screw threads on both sides and allow a lens to be reversed onto another
lens.  Although  the  resulting  set  up  can  be  somewhat  unwieldy  the  combination  can  provide  high
magnification at high quality.  The magnification achieved is the ratio of the two lenses’ focal lengths.  So
two 50mm prime lenses, mounted back to back, will deliver macro results.  If a 50mm prime is mounted
onto a 100mm lens, two times magnification will be achieved. 

Extension tubes:  These are literally empty tubes that mount directly on the camera body.  The lens is
then  mounted  at  the  other  end  of  the  tubes  enabling  closer  focusing  and  correspondingly  higher
magnification.  Automatic extension tubes carry the camera’s electronic coupling through to the lens to
allow for automatic focus and exposure.  The magnification achieved is the length of the tube divided by
the focal length of the lens.  A set of tubes usually offers 68mm of extension so an extended 50mm prime
will go a little beyond macro magnification.  A downside is that extension tubes result in some loss of
light, with extension equal to the focal length reducing light by two stops.  In practice this restricts the
amount of extension that can be conveniently used. 

It is worth noting that many of these techniques can be used in combination.  For example the magnifying
power of a macro lens can be increased by mounting it on extension tubes. 

At high magnifications, depth of field becomes very shallow and precise focusing is required.  Focus by
adjustment of the camera to subject distance is often desirable and is greatly aided if the camera is
mounted on a focus rail.  This allows exact positioning of the camera and pin-sharp focus.  If focus
throughout the subject is required, specialist  focus stacking software can come to the rescue.  This
enables a series of photographs to be taken at various focus points and then to be combined into a
composite that is sharp throughout.  Photoshop provides a focus stacking facility and specialist software
from providers such as Helicon and Zerene offers added features and sophistication. 

With close up equipment a new world opens.  The detail of tiny insects and plants, and even everyday
kitchen utensils, turn out to have exciting pictorial potential.  Ideal when lock down or weather prevents
us from straying far from home!  Here are a few example images -
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Bee on Geranium          Lily Beetle

         Butterfly Detail

       Spider Ball Close-up

            Spider Ball Macro        Spiderlings at 5x Magnification

John
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Results: League Competition – 13/12/2021

Groups - Top Placed Images:
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Digital P.I.s
Group C

Name Round 1 Round 2 Round 3 Round 4 Total
BENNETT Callum 15 17 16 18 17 83
BURGESS Brian 19 16 14 17 17 83
BYFORD Philip 15 16 18 16 13 78
CHAN Lai 15 16 17 14 13 75
COTTON Peter 17 17 13 13 18 78
DERBYSHIRE Tom 15 15 18 16 16 80
DUNSCOMBE Liz 18 20 20 17 15 90
HOWARD Brian 15 17 17 16 19 84
HUTCHINSON Graham 16 15 18 14 14 77
LONG Clare 17 15 17 49
MARSHALL John 15 17 17 16 18 83
OLDHAM Gary 12 14 14 40
SANDERSON Eleanor 15 15 30
WINSLOW Paul 16 18 17 17 68

Group B
Name Round 1 Round 2 Round 3 Round 4 Total
JORIMANN Ully 17 20 18 17 14 86
MITCHELL Mike 16 16 14 14 14 74
MOORE Hilary 17 17 18 12 17 81
SHAW Ian 14 17 18 15 20 84
SINCLAIR Vicky 16 17 16 15 19 83
WILLIAMS Emyr 17 14 16 12 14 73

Group A
Name Round 1 Round 2 Round 3 Round 4 Total
ANTHONY Richard 18 16 15 15 17 81
HARLEY Rob 14 17 16 16 17 80
HUMPHREY John 17 20 16 19 15 87
MCCRACKEN James 16 15 19 20 17 87
VAN GEENE Linda 16 19 15 15 15 80

Competition Judge Group Position Score Author Title
PI 2 (13/12/21) Dave Hipperson C 1 20 Liz Dunscombe Autumn Canal

2 19 Brian Howard Charli
3 18 Graham Hutchinson Hugo
3 18 John Marshall Enjoying The Limelight
3 18 Peter Cotton Beautiful Beach, Miserable Day
3 18 Philip Byford Rose Triplets
3 18 Tom Derbyshire Bengali Beggar
3 18 Callum Bennett Going Down The Straight

B 1 20 Ian Shaw The Nettleden Beech
2 19 Vicky Sinclair Blue And Gold
3 18 Ully Jorimann Spiralling Up
3 18 Ian Shaw Phoebe
3 18 Hilary Moore Eye Eye

A 1 20 James McCracken Late Light On Winter Fields
2 19 John Humphrey Blue Erythronium
2 19 James McCracken Dance For Joy
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P.S.  This month we begin with two small snippets! 

1.  A Mini-Tripod

From Rob Harley:

During  the  Zoom call  on  Emyr’s  presentation  on  Smartphones,  I
briefly showed my Manfrotto mini-tripod plus the Woohoto phone
holder.  They each cost about £24.  You may be able to get cheaper
ones but I wanted something solid that hopefully won’t fall  over
when holding my (much more expensive) iPhone.  The two products
work together well (as in the image below, including the iPhone).
The mini-tripod (about 7 inches high with the legs folded together;
and about 11 inches long to carry with the phone holder attached)
is  very  light  and portable compared to any normal  tripod.   The
tripod has a ball socket controlled by a simple push button.  The
phone holder reclines and swivels.

The tripod would work well with a small camera, but don’t try it
with a DSLR and a large zoom lens! 

The Amazon details are:

Woohoto Metal Phone Tripod Mount with Cold Shoe, 360 Rotated and Tilt Angles Version, Compatible with
iPhone Tripod Mount, Samsung Smartphone Clip Adapter, Cell Phone Clamp Holder, Video Rig Mount.  This
is not currently available, but Amazon is showing similar products.

The  newer  model  is  the  Manfrotto  MTPIXIMII-B,  PIXI  Mini  Tripod  with  Handgrip  for  Compact  System
Cameras, Made in Italy, for DSLR, Mirrorless, Video, Compact Size, Technopolymer and Aluminium, Black.
It costs £23.65 on Amazon.
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2.  A Micro-Camera

John Humphrey spotted this astonishing new development on the Web:

Researchers at Princeton University and the University of Washington have developed an ultracompact
camera the size of a coarse grain of salt. 

The system relies on a technology called a metasurface, which is studded with 1.6 million cylindrical
posts and can be produced much like a computer chip.  (Image courtesy of the researchers.)

Previous  micro-sized  cameras  captured  fuzzy,  distorted  images  with  limited  fields  of  view.   The
researchers have reported (in a paper published on November 29 in Nature Communications) that a new
system called neural nano-optics can produce crisp, full-color images on par with a conventional glass
compound camera lens 500,000 times larger* in volume. 

You can read much more at - https://tinyurl.com/yvaf2pvb 

[ Ed. - * If my estimation is correct this would be equivalent to all the glass elements in something of the
order of a conventional 85 mm full-frame prime lens – if so this is quite a claim that could revolutionise
digital photography! ]

3.  The final 2021 snippet – Going Crackers!

Some of the Christmas groans:

What could you put into a barrel of water to make it lighter? - A hole.

What did one eye say to the other eye? - Just between you and me something smells.

Which hand should you use to stir your tea? - Neither; you should use a spoon.

Pupil: Would you punish me for something I didn’t do?  Teacher: No!  Pupil: I didn’t do my homework.

Why was the man so proud of finishing a puzzle in a month? - Because on the box it said 3 to 5 years.

How many times can you subtract 10 from 100? - Only once because after that you wouldn’t have 100.

- - - - - - - - -

I hope you’ve all had a wonderful Christmas and I wish for everyone a Happy New Year!

Philip
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Items for Sale:

Photo Printer:  EPSON Stylus Pro 3800 A2 Printer.  Printer is operating with a set of inks.  There is also a 
set of 9 inks as replacements.  Seven Packs of A3 paper of various types and also 2 packs of Super A3 
paper.  All for the price of a set of inks:  £350

Scanner:  Epson Perfection V700 Photo flat bed scanner:  £250

Contact:  Tom Derbyshire (use the email address below).

Contributions:

If you have any stories to share, or any useful hints and tips to pass on to other members, please think of
Viewfinder.  It would be great to have a different member’s article every month.

Perhaps you have an image or a set of images that tells a story, or demonstrates a photographic technique
or the use of a much-loved piece of equipment, or illustrates an interesting place you have visited.  If
there  is  anything  photographic  that  you  would  like  to  describe  or  explain  for  the  members,  please
consider submitting something for inclusion in a future edition.  You need only to supply a text file and
the images, and I will put it all into a suitable format for Viewfinder.

If you have something to contribute, please email using the address in the footer and/or chat with me
about it at a Monday meeting.  Please keep those articles flowing in!  Thank you.

Philip

And finally:  
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	Unfortunately Omicron is currently driving events. With its increased transmissibility, we all need to reduce our socialising. It is hoped that Omicron will be less severe than Delta but we will need another couple of weeks before the data comes in to show if this is the case. We consequently switched our December meetings to Zoom and we have put in place contingency plans to switch January meetings to Zoom likewise.

